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Trade publication? 


| have enjoyed occasionally reading 
the left-wing news articles in your 
Paper, particularly your “End of the 
line” article on poverty in Edmonton. | 
do, however, object to the advertise- 
ment of “escorts” in your paper. In 
your November 22 issue, | see ads 
such as “Amanda: Independent 
Escort, 5'6”, 115 Ibs., Blonde. Discre- 
tion assured.” 

To me, it seems hypocritical of you 
to have articles about issues such as 
poverty and destruction of the envi- 
ronment, and then promote the sexu- 
al exploitation of women by running 
ads for escorts. | believe that escort 
services or prostitution should not be 
promoted because it is my under- 
standing that the women and some- 
times men who make their living as 
prostitutes are addicted to drugs and 
turn to prostitution to support their 
habit. | am not sure if the prostitutes 
who advertise in your paper have 
pimps, but | have read that most 
female prostitutes do. | think that to 
have escort ads in your paper pro- 
motes a very violence-ridden and 
exploitative business. —VirGiINiA NuT- 
TALL, EDMONTON 


SHARE THE HIGH COST OF DRIVING 


Beware the corn! 


In response to your piece on Mother 
Jones magazine and Starlink corn 
[Media Jungle, January 11-17, which 
mentioned a Mother Jones account of 
an incident wherein Taco Bell brand 
taco shells became inadvertently con- 
taminated with a strain of genetically 
modified corn that had never been 
approved for human consumption], 
the record must be set straight or at 
least clarified for your readers. 

As the chair of the Edmonton chap- 
ter of the Council of Canadians, | can 
tell you the Starlink “Franken-corn” is a 
serious case of genetic modification 
gone very wrong. It has not been 
approved for human.consumption, but 
is (unfortunately) used as feed for live- 
stock, which means it still ends up in 
the human and pet food chains. The 
fact that Taco Bell inadvertently ended 
up with Starlink corn in their taco shells 
caused a major recall of tacos that had 
also escaped into Canada. 

What makes this one com so genet- 
ically unsafe? The genetic information 
from a scorpion. Yes, that ugly-looking 
toxin-injecting insect-eater! The Aventis 
corporation and their partners succeed- 
ed in creating a corn that could have 
never been created by natural cross- 
pollination. It was that so-called good, 
leading-edge lab work that did it. 

So now we have a corn species that 
secretes its own insecticide, which at first 
sounds like a good way of keeping 
insects from eating your corn crops. But 
wait! What about all the bees, butterflies, 
ladybugs and other beneficial insects 





who like the pollen as much as the bees 
do? Ever notice how few butterflies we 
see nowadays, especially the monarchs? 
What do you think happened to them? 
Studies have proven that most have per- 
ished due to toxins—and scientists are 
pointing toward insecticide-laden Star- 
link corn, among other crops, as the cul- 
prit. The problem doesn’t end there: 
cross-pollination means that natural, 
non-genetically-modified corn crops in 
the fields the next section over from the 
Starlink crops can easily become con- 
taminated themselves. Who knows how 
far that contamination can spread? 

The maddening part is that con- 
sumers are very poorly protected from 
this kind of contamination. These foods 
have not been tested for long-term 
human and environmental safety and 
animal studies suggest GE foods could 
harm human immune systems and inter- 
nal organs. In Europe, people are 
demanding protection and getting it. It’s 
time for North Americans to wake UP 
and demand it as well. Demand your MP 
to ensure that all fresh produce remains 
GE-free, that all existing GE foods be 
removed—or at the very least, mandato- 
rily labelled. —Len DouziecH, EDMONTON 
Area CONTACT, COUNCIL OF CANADIANS 
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It really does take a Village 


Downtown 
rejuvenatlarnering® 
sian of success 


us 


lking through the area 
along 96th and 97th street 
from 104th to Jasper Avenue 


is becoming an increasingly interest- 
ing experience. Here 

pawnshops mingle 

with ethnic stores 

selling wares from 

around the globe; the 

sight of the Provincial Courts is juxta- 
posed against the backside of Win- 
spear Centre. There is also a lot of 
vacant space. 

The area behind these shops 
used to be occupied by a variety of 
different buildings, but nowadays 
there is little else to see besides an 
expanse of parking lots controlled, 
like most lots in the city, by Imperi- 
al Parking. But things are changing. 
Since the 1980s, plans for a series of 
revitalization projects have been in 
the works under the auspices of the 
Downtown Development Corpora- 
tion (DDC). Finally, in 1997, these 
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By RICHARD BURNETT 


Fringe for life 


The first thing renowned Canadian 
playwright Steve Galluccio told me 
when | called him at home to set up 
an interview was, “There are just two 
things: | am not a gay playwright, like 
I’m not an Italian playwright or an 





Our advertisers 
are saying things, 
like “Vue Weekly has 

allowed our project 
o sell quickly.” | 


















For more 
information on 
how you can join 
in the success, 
call Rob Lightfoot 
<e ae 1996. 





plans started to be realized under 


ure Jacper East Village Mainstreet 


Program. The sCheme. which ic 
suucuon, “18a ‘partnership between 


the province and city. Many of the 
buildings still standing in this area 
are historic—and beneath the layers 
of neglect lie beautiful nuggets like 
the Hub Hotel and the Gem The- 
atre, buildings which date back to 
1911 and 1913 respectively. 
It’s been a little over a year since 
the program began and we are now 
seeing the “build it and 
they will come” 
philosophy starting 
to bear fruit. Over 
the past several 
months, a handful of new business- 
es and community organizations, 
attracted by cheap rent and plenti- 
ful space, have moved in along 
Jasper Avenue and 97th Street, and 
hopes continue to run high that 
even more life can be injected into 
the neighbourhood. Urge 2, a cus- 
tom tattoo parlour recently opened 
here, as did the B&B Emporium 
next door. The Edmonton Commu- 
nity Loan Fund has taken over the 
once-vacant space beside Grounds 
for Coffee, an eclectic coffee shop 
and antique emporium. 
The downtown market across 
from Canada Place has attracted 


English peowcane And second, 


don’t discuss my personal life.” 

“Fine,” | replied, telling myself I’d 
ask him anyway. After all, isn’t Gal- 
luccio a gay Italian playwright? | 
mean, it’s not like the Montreal-born 
Galluccio hasn’t explored gay themes 
in his work. Quite the contrary: there 
was Batman and Robin: The Untold 
Story at the Montreal Fringe Festival 
in 1993, and Peter ‘n’ Paul Get Mary‘d 
in ‘95, a fictionalized account of the 
infamous Montreal police raid on the 
now-defunct leather bar Katacombes 
the year before, in which a cop falls 
for an arrestee who also happens to 
be a writer. 

Now there’s Mambo Italiano— 
translated into French by none other 
than iconic (and gay) Québécois play- 
wright Michel Tremblay—Galluccio’s 
much-anticipated big-time debut, 
which winds up its month-long, well- 
reviewed Montreal run on February 3. 
(“1 was furious we didn’t sell out last 
night,” he quips.) And there, spread- 
eagled on the cover of the current 
issue of French-Canadian queer glossy 
Fugues, is Galluccio. (“I didn’t know | 
could spread my legs so wide!” he 
cracks.) 

But inside, not a word about his 
own sexuality. Ironically, Mambo tells 
the bittersweet story of two gay but 
straight-acting Italian men and the 
tumult that engulfs their lives when 
one of them, Angelo (who happens to 
be a playwright), comes out to his 
family while the other, Nino, decides 
to stay in the closet. 

“| was watching Oprah one day,” 
Galluccio explains, “and [families] 
were discussing how Ellen 
[DeGeneres]’s coming out had an 
effect on them, and there was this 
family from Toronto in the. audience 
whose son decided to come out after 
the Ellen episode. And | thought to 


SOME NEW tcriare —— - a 


tha racentla ans pade ag 
the official opening of Edmonton’s 
newest locally-owned independent 
fashion and jewelry boutique, Fash- 
ionation. The ribbon-cutting cere- 
mony was attended by both 
Councillor Michael Phair and Main- 
street co-ordinator David 
Holdsworth, with the Krazy 8’s pro- 
viding the entertainment. 

“We are really encouraging 
exciting new businesses,” says 
Holdsworth. “[The Mainstreet Pro- 
gram] provides incentives like mar- 
keting and signage. Shops like this 
generate a lot of interest [from] peo- 
ple who wouldn’t normally come 
down to this area.” 


It was Fashionation.... 


Fashionation, located at 102 Avenue 
and 97 Street, specializes in unique 
fashions and accessories by local 
designers as well as a variety of vin- 
tage and one-of-a-kind pieces. The 
space that it occupies was once a 
pawnshop but until they moved in, 
it had been vacant for many years. 
“It was really a mess,” says Fashiona- 
tion owner Cherie Howard, formerly 
of Sputnik. (She handed over the 


reins of sour to her sister earlier 


© on ith oF which have been 
newly painted with op-art stripes. 
The floor has been redone with 
wood. The shop looks excellent. And 
hey—so does the dress Howard is 
wearing, one of her own designs. 

“We get one-of-a-kind fashions 
from seven local designers, most of 
whom are under 25,” she says. “I get 
stuff from Vancouver, Toronto. Some 
stuff I get over the Internet. We are 
hoping to have some vintage-era 
reupholstered furniture.” There are 
also plans to convert part of the 
store into a hair salon. 

The stores also sells the work of 
local designer Monique Hoople, 
who has created a line of jewelry 
made from wire intertwined with 
shiny washers that look almost 
medieval, but with a post-industrial 
funkiness. She also has some great 
insights into the redevelopment of 
this often-neglected area. “I think 
Whyte Avenue was in the same 
position 20 years ago, with pawn- 
shops and dirty bars,” she says. “I 
am hoping this area will become an 
integrated and interesting space 
instead of a generic strip mall. I plan 
to move down here myself... I just 
hope that it doesn’t become another 
wie Avenue.” © 





ysel ‘This is not how it would hap- 
pen in an Italian family.’ Sol sat down 
and | wrote the first scene.” 

There are plenty of big laughs 
throughout Mambo, which reflects 
Galluccio’s adoration of TV sitcoms. 
(“All in the Family was a two-part play, 
he notes.) “I’ve always loved writing 
comedy,” says Galluccio, who’s been 
writing since the age of five and grew 
up idolizing Tennessee Williams. “I like 
writing a funny scene, then writing a 
reflective scene. The comedy takes the 
edge off everything. Michel Tremblay 
said | have an American sense of 
humour—which is very hard to find— 
with an Italian sensibility.” 

But aren’t you afraid, | ask him, 
that gay audiences will dismiss Mambo 
as Coming Out 101? “No, I’m not,” 
Galluccio replies. “| absolutely don’t 
care. | spent so many years doing 
alternative, Fringe stuff for smaller 
audiences that | felt | had to branch 
out and do stuff that’s mainstream.” 

And the plan is working: the night 
| saw Mambo, the audience was 
packed with middle-aged mamas. 
Now Mambo may soon receive an 


“English-language run in either New 


York or Toronto, and Galluccio—who’s 
looking more and more like the next 
Paul Rudnick—is currently adapting 
Mambo for the big screen. In other 
words, Galluccio, now 40, is becom- 
ing an “overnight” success after years 
toiling on the, ahem, fringe. 

I can’t help but think with his 
growing profile, inquiring minds are 
going to want to know who he’s 
sleeping with. So | ask: Why doesn’t 
he want to be identified as a gay play- 
wright? : 

“Because sometimes you don’t get 
the work you want to get,” Galluccio 
graciously, unfortunately and (trust 
me) accurately responds. “It puts you 
in a box—which is not the case with 


ve Galluccia 
< 4 Mambo Iistions if reais cat L110» 


Mambo, where only two characters 
[out of seven] are gay. | think | write 
better straight characters than gay 
characters. That, and the fact it’s 
always been a point of contention for 
me because when | read someone say, 
‘As a gay,’ or ‘As a lesbian woman,’ | 
think that’s such bullshit. It’s just not 
important. Nobody calls a straight 
writer a straight writer. People’s sexual 
preference is just not important to 
me. That's what it is—it’s a sexual 
preference. | don’t believe there is a 
gay culture. My culture is Italian and 
Québécois, and that’s what | have in 
common with other people who are 
Québécois and Italian. It just doesn’t 
matter.” 

Well, it does to many people, 
including Angelo and Nino in Mambo 
Italiano. And Galluccio understands the — 
irony. But the gay Italian playwright 
isn’t budging an inch. Is he Angelo or is 
he Nino? “Let them guess,” he smiles. y 
"Let them guess.” © ‘ 
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Dubya puts anti-abortion 
policies on fast track 


WASHINGTON, D.C.—That didn’t 
take long. 

A few hours after his weekend 
inauguration, U.S. prez George W. 
Bush acknowledged plans to bring 
back a ban on federal funding for 
overseas family-planning programs 
that include abortion counseliing— 
global overpopulation be damned. 

“The president does not support 
using taxpayer funds to provide abor- 
tions,” Bush's press secretary, Ari Fleis- 
cher, said to reporters. 

The policy, which will likely 
become law this week, was created by 
Ronald Reagan’‘s administration in 
1984. Reagan’s successor—Bush’s 
father—kept it alive. But Democrat Bill 
Clinton overturned it on his second 
day in the White House in 1993. Now 
it's back, and that means non-profit 
health and development groups won’t 
be able to even mention abortion if 
they want to see any more financial 
aid from the United States. 

But it’s the implications of such a 
rapid reversal that most worry Bush‘s 
critics. “He clearly is demonstrating he 
intends to forcefully use his presiden- 
tial powers to restrict women’s repro- 
ductive rights,” Kate Michelman, 
president of the National Abortion 
Rights Action League, said to the 
Washington Post. “He certainly has 
shed his cloak of moderation. It’s 
astonishing how quickly.” 

It’s not just this specific decision 
that troubles Michelman. Although his 
belated election victory is just a hand- 
ful of weeks old, members of Bush’s 
team have already talked about re- 
examining recent government 
approval of abortion-inducing drug 
RU-486 and the president has nomi- 
nated a pair of known abortion-rights 
enemies for key positions: Tommy 
Thompson as secretary of Health and 
Human Services and John D. Ashcroft 
as attorney general. In his Senate con- 
firmation hearings, Thompson strong- 
ly suggested he'd launch a review of 
RU-486's approval. 

“It's the cumulative impact of his 
actions,” Michelman said about why 
she fears Bush. “Anyone who voted 
for him thinking he was going to be 
Passive on a woman’s right to choose 
is going to be sorely mistaken.” —DAn 
RUBINSTEIN 





Klein and Day: can this 
marriage be saved? 


EDMONTON—For the longest time 
they seemed like the best of buddies: 
the uncontested leader of a booming 
province and his slick right-hand man. 
Now the schism between Ralph Klein 
and Stockwell Day appears.to be 





widening every day. 

Whether Klein’s ire about Alberta 
taxpayers covering the financial fallout 
from Day's lawsuit settlement is real or 
simply a populist election ploy, the 
chances of this right-wing political 
tag-team duo ever reuniting look slim. 

For starters, the Canadian Alliance 
leader, in his first media scrum after 
details of the $792,000 settlement were 
released to the public, said he was 
“heartbroken” that it has to be covered 
by Alberta’s Risk Management Fund. 
But Day stopped short of apologizing 
for the hefty tab, a bill that would’ve 
been hundreds of thousands of dollars 
lighter had he backed down sooner. 

“The only way | can sleep at night 
with this regret is knowing that at all 
times | have acted in good faith and 
sincerity, wanting to do what’s best 
for my constituents, for their families,” 
Day said at a press conference last 
Thursday, where he broke out a brand 
new pair of glasses with those tiny, 
stylish lenses. When reporters persist- 
ed with questions about his non-apol- 
ogy, however, Day lost his carefully 
scripted cool. “I’m not going to cry 
fake crocodile tears for you,” he 
barked. “I've said I’m broken-hearted 
about this. | don’t know how much 
clearer | can be.” 

The next day, Klein, who'd already 
called the $792,000 total “obscene,” 
said he was “disappointed” neither 
Day nor the Alliance was willing to 
pick up some of the costs. Klein said 
Day should pay “at least the legal 
bills.... It would go some distance to 
taking some of the pressure off if they 
were to pay some. There's lots of time 
to think about it down the road.” 

But Klein, hoping to win over vot- 
ers in next March's election by dis- 
tancing himself from Day, got his 
answer from Alliance MP Jason Ken- 
ney over the weekend. “It looks like 
theré is an election coming,” Kenney 
said to the Edmonton Journal while 
attending a national party meeting in 
Calgary. “This is a provincial matter 
and has nothing to.do with the Cana- 


SEPARATIST PARTY FORMS IN ALBERTA... 


dian Alliance. It arose before the 
Canadian Alliance even existed.” 

Political back-stabbing existed 
long before the Alliance was formed, 
too. —DAN RUBINSTEIN 


_ SPORTS 


Search by Sens, Habs for 
U.S. buyers was avoidable 


MONTREAL—It’s been about a year 
since the great Liberal kafuffle over the 
$20 million in aid that was granted to 
the six Canadian NHL clubs and then 
withdrawn. 

Now Canadian taxpayers could be 
on the hook for a figure much greater 
than $20 million; media reports have 
indicated that the Montréal Canadi- 
ens, a franchise worth nearly $200 
million U.S., may be sold to an Ameri- 
can buyer. And the Ottawa Senators 
are continuing to look for investors— 
who may eventually have to come 
from the United States. 

Thanks to the low dollar, which 
has led to a huge buying spree of 
Canadian companies by Americans, 
the Senators and Canadiens are avail- 
able at bargain-basement prices, in 
terms of Yankee dollars. And if the 
Senators are forced to leave Canada 
(it’s unlikely the Habs would leave), it 
would mean a taxpaying asset worth 
over $100 million a year, in terms of 
payroll, team worth and property 
taxes, would no longer be able to fill 
tax coffers. 

As well, the leading candidate to 
purchase the Habs, American business- 
man George Gillett, brings a dubious 
record to the table. “To his credit,” 
wrote the Montreal Gazette's Jack 
Todd, “Gillett has admitted that he 
overextended himself at the time, but 
you can hardly say otherwise when 
you've defaulted on $983 million U.S. 
worth of junk bonds, which was 
accompanied by a $66.2 million per- 
sonal bankruptcy.” 

It's more than a question of hock- 


ey. It’s.a gufestion « hether Canadi- 
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ans are comfortable with a foreigner 
of such ill repute owning one of this 
country’s most lucrative franchises and 
real estate endeavours. If Gillett turns 
the club into a money pit, the Habs 
will become consumers of tax funds, 
not contributors. —STEVEN SANDOR 





U of A hosts International 
Week 


EDMONTON—Former Canadian 
ambassador to the United Nations 
Stephen Lewis will deliver the keynote 
address at the University of Alberta’s 
annual International Week, which 
returns with another crammed sched- 
ule of events from Monday, January 
29 to Friday, February 2. 

Lewis, also a former deputy execu- 
tive director of UNICEF, will give a talk 
entitled “Global Citizens: Making Glob- 
alization Work” from noon to 1:30 
p.m. at the Myer Horowitz Theatre on 
January 29. In his presentation, Lewis 
will examine conflicting definitions of 
globalization, offer his own views and 
attempt to explain how global citizens 
can make globalization work. 

The keynote address is part of a 
day-long Forum on Corporate Social 
Responsibility that kicks off Interna- 
tional Week. The forum runs from 
8:45 a.m. to 5:15 p.m. at (interest- 
ingly) the U of A’s new Telus Centre. 
According to organizers, the Alberta- 
focussed agenda will examine the 
objectives, roles and responsibilities 
of corporations, government and civil 
society while exploring the indicators 
that can be used to measure corpo- 
rate social responsibility and how 
relationships between local commu- 
nities and corporations can be 
improved. 

More than 40 events make up the 
International Week calendar. Most are 
free to attend. For more information, 
phone 492-2692 or check out the 
ontine quide at www.international.ual- 


berta.ca. —-Dar RuBinSTEIN 
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By LESLEY PRIMEAU | 
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Stockwell, pay! : 


So, Ralph Klein now wants his one- | 
time protégé Stockwell Day to pay 
back the dough! | can recall the 
time when the Alliance leader was 
but a twinkle in the premier’s eye 
and Zen master Klein simply dis- 
missed his young charge’s exuber- 
ance as an admirable willingness to 
speak his own mind. And speak his 
mind Day did—often without a sec- 
ond thought as to the ramifications. 
This time out, the ramifications 
total nearly $800,000—money that 
could have gone toward seniors, 
cops, nurses, firemen, teachers, the 
deficit, but which instead will cover 
Stockwell Day's inability to think 
before he speaks. Or writes letters 
to the editor. Day’s supporters 
would have you believe that God is 
on Day’s side in this situation—that 
because He hates pedophiles, Day 
had the right to say what he did 
and we should be happy to pony 
up the cash to cover the penalty. 
That argument is nonsense. This» 
case has nothing whatsoever to do 
with pedophilia and everything to 
do with Day’s defamation of Lorne 
Goddard. Day obviously thought 
he could score a few quick political | 
points by denouncing a pedophile; 
but instead, he attacked the 
pedophile’s lawyer for having the 
audacity to defend his client. 
Nobody likes ile, but that 






defence, That’s why we hire 
lawyers: to protect our rights. 

Even more outrageous is the 
news that Goddard would have 
settled for $55,000 a couple of 
months after the incident 
occurred. (He finally received 
$60,000; lawyers’ fees account for 
the bulk of Day’s bill.) We should 
_ probably also investigate why a 

$60,000 settlement incurred over 
$700,000 in legal fees—but more 
importantly, we should find out 
why Risk Management believes 
covering Day is their responsibility 
in the first place. 

It's time for Albertans to 
demand to. know just what goes 
‘on behind closed doors in our gov- 

_ ernment. (To be honest, I’m as 
curious as |. am furious about this 
~ matter—! can only guess how 
entertaining it would be to watch 
~ Klein quickly distancing himself 
_ from responsibility in the matter to 
_avoid getting tarred with the same 
_ brush as Day.) But if Klein thinks 
the Alliance should foot the bill for 
the poor judgment of his protégé, 
‘he's seriously deluded. Why should 
the Manning brain trust be crip- 
pled for something Day did while 
he was an MLA? = ; 

If nothing else, Day’s evasive, 
testy performance as he addressed 

“the “citizens” last week made it 
obvious that Diane Francis was 
fight: Stockwell Day is definitely 
unfit-to hold office, @ 


Lesley Primeau may be heard week- 
days from 2-4 p.m-on 630 CHEB: 
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: E-mail: What do you mean you 
r have no.cash? Jane. 

- Voice Mail: “Hi, it’s Bob ff 
~ the bank. Your new credit 
has been approved. s 
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Now you can get all your messages in one place. E-mail. Voice Mail. Even faxes. With Onebox from 
TELUS you can handle them all from a single location on your computer. You don’t even have to change your current 


e-mail address. And the best part is, it’s free. Visit Alberta.com/Onebox to sign up today. Alberta.com/Onebox 
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The Vestibules: There’s got tc 


The weather isn’t 
bitter, and neither 
is the laughter at 

comedy fest 


(BY TAN MULDE 


t is winter. The sky is grey. Few 
Hie sing. You trudge to some 

meaningless job where boredom 
is replaced only occasionally by 
brief glimmers of hope: the slim 
chance that you might win the 
lotto, get selected for the next Sur- 
vivor series or find true love before 
you die. You are just one more piti- 
ful human being caught up in the 
existential drama of life. Ha. 

But it’s not so bad. Though 
recent weather in Edmonton seems 
to indicate that global warming has 
really kicked in and our ecosystem 
will collapse any 
minute now, don’t 
despair—the Come- 
dy Arts Festival is 
here! Carefully sched- 
uled by a team of expert psycholo- 
gists to take place during the most 
depressing time of the year, the fes- 
tival promises to be a most excellent 
week of good times and from-the- 
belly laughter provoked by a variety 
of acts including Montreal’s the 
Vestibules, Comedy Network staple 
Brigitte Gall, clown performer Shan- 
nan Calcutt (who follows up her 
Fringe smash Burnt Tongue with It’s 
Me, Only Better, the continued 
adventures of her hapless alter ego 
Izzy), Atomic Improv, Wes Borg and 
up-and-coming Lethbridgian comic 
Gavin Crawford. ~~ 

— 
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Silly scenes of winter 


me morning laughter 


“Tt was such a rip-roaring success 
last year that we decided to do it 
again,” says festival producer 
Pamela Anthony. “It was the right 
idea at the right time. There hadn't 
been a comedy festival here for 
about eight years. It comes at a time 
sort of in between festivals, sort of a 
winter slump.” 

The comedy began Tuesday 
night with an event at the Urban 
Lounge and Whiskey Grill that fea- 
tured local comics like Wes Borg, 
and it concludes Sunday, January 
28 with a series of events at Stanley 
Milner Library and Sheraton Hotel. 
In the midst of it all is the centre- 
piece event, the Comedy Arts Gala 
at the Winspear Centre, featuring 
routines from the top acts at the 
festival and hosted by the 
Vestibules. 


Cosmic comics 


1 happened to talk to the 
comic trio earlier 
this week; unfortu- 
nately, they insisted 
on speaking with me all 
at once on speakerphone, and as a 
result sounded like Soviet cosmonauts 
reporting to mission control from the 
other side of the moon. “We will be 
performing a greatest-hits show,” says, 
er, one of them. “We do take-offs of 
Inside the Actor’s Workshop, B-scenes 
from Mr. Dressup.” The voice then 
launches into a lengthy diatribe about 
one of their skits which has some- 
thing to do with selling tea biscuits to 
young audiences. I am very afraid of 
these people. 

Another highlight of the festival 
should be Brigitte Gall, the comedi- 
an, actress, and all-around funny- 


woman who has recently completed 
a 52-episode run as host of the tele- 
vision series World’s Greatest Spas, a 
gig that required her to visit spas all 
around the globe, eat excellent 
food, get her body massaged several 
times a week and then be filmed by 
a camera crew. | ask her if this some 
kind of joke. “No joke—it was a very 
tough life,” she insists. With this 
drudgery finally behind her, Gall 
has been writing plenty of new 
material and promises to amuse, 
entertain and make people think. 

“Comics are commentators on 
everything around us,” she says. 
“We need them now more than 
ever... to show the absurdity of cul- 
ture that is meant to look like actu- 
ality. I like to look at things that 
were once coveted and then pull 
them apart... not necessarily politi- 
cal, but observational.” 


Egg on their faces 


The festival has been able to attract a 
broad range of sponsors, from Fringe 
Theatre Adventures to the Street Per- 
formers Festival to the Egg Producers 
of Alberta. And the event gained a 
nice national boost when the CBC 
aired an hour-long selection of high- 
lights from last year's Winspear gala. 
But what makes producers Pamela 
Anthony and David Chereos (“Two 
heads are better than one” is their 
motto) really happy is that the 
artists love coming here. “We think 
it’s great how thrilled the artists are 
about Edmonton. We are known to 
have really great audiences.” © 


Various venues * To Jan 28 © 437- 
8828/428-1414 












The University of Alberta's 


International Week 2001 
January 29 to February 2 


Performing and 


Visual Arts 


www.international ualberta.ca 







For details see the program guide or contact the 
International Centre, 172 HUB International, 492-2692 


Coordinated by the International Centre, 
University of Alberta International 
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Sweaters come in 
all sorts of head- 
turning neckline 
styles 

By JULIANN WILDING 


frustratingly difficult to come by, 

but we all know they are neces- 
sary if you want to revitalize your 
winter attire. Luckily, the last cou- 
ple of years have seen some exciting 
innovations in the sweater depart- 
ment, enabling even 
the pickiest of 
clothing shoppers 
(i.e., me) to find 
something unique and 
funky. The movement has primarily 
been towards diverse necklines. 
What was known as the standard 
turtleneck sweater has evolved and 
produced derivatives in an array of 
effective styles. 

Turtleneck: We all have one: 
the classic, high, round, close-fit- 
ting neck which can be worn folded 
over or completely extended. 
Depending on the fabric and how 
they’re worn, turtlenecks can look 
classy and business-like or cute and 
geeky. A black, fitted, ribbed turtle- 
neck can provide a simple basic for 
layering and creating many differ- 
ent outfits; just about every store 
carries them and they’re as timeless 
as jeans. A too-small, too-tight, 


i nteresting winter sweaters can be 





stripy vintage turtleneck is a cute 
alternative to the standard rib— 
plus, you may luck out and get that 
awesome one your mom gave to 
Value Village when you were 10. 
Thick wool cable knits are back as 
well, but look for unique detailing 
like a side zip in the neck (so it can 
also be worn open) or contrasting 
fabric on the sleeves or body: If you 
have a large face or an extremely 
short neck, however, you may want 
to stay away from this style. 

Cowl neck: Cowl necks have a 
long, wide, draping neckline which 
falls in loose folds at the front of the 
garment. These went 
out of style fora 
few years, probably 
due to the fact that 
they weren’t given a 
stylish edge and became associated 
with your grandmother or the 
school librarian. Well, that’s over 
this year because cowl necks are 
back—and they’re downright sexy. 
This season has brought them back 
in the extreme: huge, long, floppy 
necks that can be pulled over your 
head like a hood, fabrics like nylon 
or microfleece and techie detailing 
like shock cords, hidden-zip pockets 
and zip-off sleeves have given cowl 
necks a newfound urban edge. Pret- 
ty much anyone can pull this style 
off—but if you’re heavier, go for the 
sleeveless version to break up the 
endless fabric. 


SEE PAGE 18 
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Carol Off muckrakes the military 


The Lion, the Fox 
and the Eagle 
ruffles feathers in 
the UN 

BY DANA McNAIRN _ 


arol Off says she set out to 
q “debug a few mythologies” 

writing her latest book. Icon- 
smashing is one of her favourite 
activities, and it’s why she currently 
finds herself in the middle of an 
increasingly nasty spat. A former 
major-general in the Canadian mili- 
tary wants her head on a plate. 
What exactly did this petite and 
outspoken redhead do to piss off a 
general? She told the truth. 

Off is the author of the bestseller 
The Lion, the Fox and 
the Eagle: A Story of 
Generals and Justice 
in Rwanda and 
Yugoslavia, a book that 
chronicles three Canadians’ pivotal 
roles on the international peace- 
keeping stage over the last decade. 
The Lion segment opens the book. 
It’s the story of Brigadier-General 
Roméo Dallaire, who was dis- 
patched to Rwanda on a peacekeep- 
ing mission with 450 soldiers. In 
January of 1994, he sent an urgent 
fax to the United Nations in New 
York warning of the increasing like- 
lihood of civilian massacres. The UN 
ignored Dallaire’s fax and instead 
cut off his supplies and enforce- 
ments. Five months later, more than 
800,000 men, women and children 











have books for everyone 


oM 





books 


profile 


were slaughtered while Dallaire and 
his men stood helplessly by. 

The Fox is Major-General Lewis 
MacKenzie, a man who led a two- 
month peacekeeping mission in 
Bosnia in 1992. Shortly after 
MacKenzie left Bosnia, he retired 
from the Canadian military. Off 
writes that by the time MacKenzie 
left his post amidst a flurry of death 
threats, the word “MacKenzie” had 
entered the Bosnian vocabulary as a 
pejorative term for peacekeeper. For 
the next eight years, MacKenzie cir- 
cled the globe telling anyone who'd 
listen that Muslims bombing them- 
selves, not Serb aggression, was the 
main cause of Muslim deaths. 

Lastly, the Eagle is Madam Jus- 
tice Louise Arbour, the chief justice 
prosecutor for war crimes for the 
United Nations in The Hague. The 
international commu- 
nity, apparently less 
concerned with the 
new process of 
bringing war criminals 
to trial, clucked instead about the 
decision to appoint Arbour, an 
unmarried mother living with her 
common-law boyfriend, to the post. 
Arbour went on to become the first 
prosecutor to bring charges of geno- 
cide against a sitting head of state. 
She was also instrumental in per- 
suading the UN to formally recog- 
nize that systematic rape is a crime 
against humanity. 









Scotch, neat 


“Canadians are too willing to accept 
things at face value without asking 





Helping save lives 


Captain Bruno Castonguay coordinates air rescue for the Canadian Forces. 
He and his colleagues and partners help Canadians in danger, They respond 
around the clock to emergencies on land or at sea and help save lives. This is 
just one of the hundreds of services provided by the Government of Canada. 











For more information on government services: 
e Visit the Service Canada Access Centre nearest you 
¢ Visit www.canada.gc.ca 

¢ Call 1 800 O-Canada (1 800 622-6232) 
TTY/TDD: 1 800 465-7735 





questions,” says Off, tucked into an 
overstuffed chair, dressed in stylish 
layers to battle the Edmonton cold. 
With her knobby sweater, plaid 
woolen skirt and knit tights, her 
auburn curls spilling about her face, 
she looks like she’s just breezed in 
from the Scottish Highlands—the 
furthest thing from a shit disturber. 
But this foreign correspondent, who 
admittedly prefers war zones to big- 
city living, is gracious, modest and 
obviously knows her stuff. “This is a 
story about right and wrong,” she 
writes in the introduction to her 
book, “and people who can and 
who cannot tell the difference 
between the two.” Hence the spat. 

Off says MacKenzie admits he 
made up casualty rates and deliber- 
ately misrepresented Serbian bomb- 
ing activity to make the Muslims 
look bad. Off describes her interviews 
with MacKenzie as surrealistic: “The 
facts didn’t seem to matter [to him],” 
she says, “and not to a large part of 
the international community. Optics 
mattered.” Off says no one ques- 
tioned MacKenzie because he was 
indirectly absolving the international 
community from taking action. “We 
don’t have to worry about those peo- 
ple because they’re savages,” she 
says. “They may look like us, but 
they’re not like us because we would- 
n't kill our own children.” Off main- 
tains that to this day, this repugnant 
claim is still circulating and affecting 
the foreign policy of several coun- 
tries, including Canada’s. 

How did MacKenzie get away 
with this? Moral equivalency cer- 
tainly helped. It’s UN policy that in 


For over twenty-three years, NeWest Press has been publishing award-winning plays, poetry, fiction, mysteries, and non-fiction titles. check 






your bookmark for.excellence in western Canadian writing 


www.newestpress.com 
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any conflict there are neither good 
guys nor bad guys—the agency feels 
it can bring about peace more quick- 
ly by not taking sides. But Off argues 
the UN failed spectacularly in both 
Yugoslavia and Rwanda precisely 
because of their blind adherence to 
this policy (as well as their foot-drag- 
ging bureaucracy), “It’s like when 
there’s a kid kicking the piss out of 
another kid,” Off says, “and you say 
you're going to shoot both these 
kids equally.” It’s an attitude that 
not only ignores the difference 
between aggressor and victim, but 
which also favours the aggressor by 
refusing to recognize that the fight is 
unequal in the first place. Either 
way, the aggressor gets what he 
wants: elimination of the other. 

MacKenzie, for his part, has 
questioned Off’s journalistic integri- 
ty, calling on his allies in the media 
to deliver vociferous defences of his 
actions and pondering a lawsuit. 
However, Off says her book isn’t an 
attack on MacKenzie but an attack 
on Canadian military and foreign 
policy, and a demand for the govern- 
ment to account for its role in these 
international failures. 


Small soldiers 


Nowadays, the military calls these 
outings “operations other than 
war.” Foreign Affairs prefers the 
term “peace support operations.” 
Dallaire himself has recommended 
using rapid-response teams for 
future crises. Governments must 
wrestle with the question of what’s 
more important—the mission or the 
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A Sere et peserdis aug justice in Rwanda and tagosiania 


— CAROL OFF — 


soldiers? But this black-and-white 
thinking doesn’t cut it anymore, 
says Off. She explains the United 
States has already debated this issue 
and has decided to put its soldiers 
first. The German government, on 
the other hand, has decided that 
because the mission comes first, 
they are willing to sacrifice soldiers 
during peacekeeping missions. 
“Canada does not want to have this 
discussion,” Off says. 

“We have to realize there are 
good guys and bad guys,” she con- 
tinues. “In the Second World War, 
everyone did bad things, but we 
knew who the enemy was. The bad 
guy was Hitler. If we’d said, ‘Well, 
everyone's doing bad things, so we 
can’t really figure out who the good 
guy is,’ then this is bullshit.” Off 
wants to know why Canada and the 


UN are so reluctant to figure out 
who the good and bad guys 4*' 
today. 


Ultimately, Off argues strongly 
and unambiguously for nations to 


use a moral compass. She feels poli- 
cy-makers and politicians use thin 
excuses for not getting involved. 
“Our failure to help the people in 
Yugoslavia was immoral,” she says. 
“Our failure to help the people in 
Rwanda was immoral. We failed 
them. Let’s face up to them and fig- 
ure out what our job is now.” © 





By Carol Off * Random House 
Canada ¢ 406 pp. * $34.95 
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By DANA McNAIRN 
TALS EIA LOBE LR 


Traveller’s checks 


Insider travel guides too often strike 
holier-than-thou attitudes in their 
desire to be considered hip and with-it 
(think the Now City Guide to Toronto). 
Now, Arsenal Pulp Press has commis- 
sioned a Calgarian to do the Secrets of 
Edmonton, the fourth installment in a 
series that has already exposed Van- 
couver, Victoria and yup, Calgary. Evi- 
dently no Edmonton writers could tear 
themselves out of the Sugar Bowl or 
Café Mosaics long enough to write this 
bit of frippery. Arsenal's bright idea 
was hatched to coincide with the 
World Track and Field Championships 
in August, so visitors don’t make the 
mistake of dropping in at the Hump- 
ty’s on 101 Street for a night of fine 
dining. Tipsters in the know can e-mail 
their breathless secrets to Calgary 
Avenue editor Charlene Rooke at 
edmontonsecrets@canada,com. 


Children of the Cornwall 


Brickbats to the Cornwall, Ontario-area 
high school that charged a 16-year-old 
boy for “uttering death threats” after 
the Grade 11 student presented a fic- 
tional monologue to his drama class- 
mates. The youth was sent to jail for 
34 days before being released on bail 
(chalking up a birthday, Christmas and 
New Year's in confinement). Seems the 
little dramatist’s Twisted was yet anoth- 
er work in a hallowed teenage-author 
genre—the elaborate fantasy about 
avenging longstanding and humiliat- 
ing bullying by blowing up the school. 
(Fer Chrissakes, who hasn’t day- 
dreamed about blowing up their 
schoolyard enemies?) 

To further demonstrate its utter 
lack of familiarity with the inner work- 
ings of hormonal, sensitive and fasci- 
nated-by-violence (read: normal) 
teenagers, this enlightened high 
school also expelled the budding 
Stephen King. The arts community 
and national civil rights activists rushed 
to the lad’s defence, screeching cen- 
sorship. The Ontario high school 
teachers’ union whined people needed 
“to get their facts straight” first. 

Which side to agree with? Well, it 
might help if there weren’t a publica- 
tion ban on what exactly happened 
during the trial. Enter the fuming 
director of the Ottawa International 
Writers Festival, Neil Wilson. He’s put- 


ting on a protest rally-cum-informa- 
tion forum this Sunday in the National 
Arts Centre lobby. Why? So people 
like Michael Ondaatje can express 
their indignation and show support 
for the lad by reading passages from 
their own work. Also, two of Canada’s 
“most famous victims of censorship,” 
broadcasters Laurier LaPierre and 
Patrick Watson (whose, like, 30-years- 
ago CBC newsmagazine This Hour Has 
Seven Days was yanked by a paranoid 
and hostile Liberal government under 
Lester Pearson), will also be on hand, 
presumably to nod sagely about the 
perils of limiting freedom of speech. 

Enough already. This circus teeters 
toward sensationalism. The lad’s been 
punished enough; let’s not make a 
media darling out of him, too. Put the 
kid back in school; Clayton Ruby, go 
home; Ondaatje, you too; and 
Ontario school board, while you're 
rereading the Canadian Constitution 
in after-class detention, grab a diction- 
ary and look up “fiction.” 

But bouquets to the Edmonton 
Journal for pointedly sticking this 
blurb in the middle of their op/ed 
section last Sunday: “The freedom to 
write books, and thus to disseminate 
ideas, opinions and concepts of the 
imagination... [is] fundamental to 
progress in a free society and such 
freedom should not be curtailed 
except in extreme circumstances.” 
This passage was pulled from a 1964 
Ontario Court of Appeal ruling that 
determined the then-steamy book, 
Fanny Hill: Memoirs of a Woman of 
Pleasure, was indeed not obscene. 
Kinda nicely sums up this whole 
ridiculous “bombing” sound and fury, 
doesn’t it? 


It’s all right Ma, 
I'm only reading 


Finally, news of two literary events tak- 
ing place this week. On Saturday, Jan- 
uary 27 at 2 p.m., Orlando Books on 
Whyte will be launching Timothy 
Anderson's new novel, Resisting Ado- 
nis. Anderson is a singer, composer, 
dramatist; you may remember the 
brouhaha that erupted over his earlier 
collection of poems, Neurotic Erotica. 
Refreshments will follow the reading. 
Admission is free. 

Secondly, Shane Rhodes will give a 
poetry reading at Grant MacEwan City 
Centre Campus (Room 7-286) on 
Monday, January 29 at 11 a.m. as part 
of the college’s Canadian Authors 
Series. Rhodes’s poetry has appeared 
in The Fiddlehead, The Malahat Review, 
West Coast Line and The Antigonish 
Review. His first book of poetry, The 
Wireless Room, was published last 
spring. Rhodes is also a regular con- 
tributor to. The Calgary Straight. For 
more info, contact Dr. Jack Robinson 
at 497-5364. 0 
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In the last dozen years, no other 
Trish traditional band, save The 
Chieftains, has had a wider impact 
On audiences and music lovers 
throughout the world than Altan. 
Acmed with Fiddles, tin whistle, 
button accordion, melodeon, 
guitars bouzouki and gorgeous 
vocals, Altan whisks the audience 
away to the remote kitchens and 
pubs of County Donegal. For a 
“ceely " good time, call For your 
tickets to Altan. 


"The words From major daily 
newspapers and Irish music 
reviewers rings harmonious on this 


sextet: Simply the best: Period’ 
~ Colorado Daily 
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Panorama has full spoctian of ski amenities 


A step-by-step 
guide to your 
Panorama visit 


By HART GOLBECK — 


hat would you consider to 
be the “total package” in 
ski resorts? Unless you’te 


planning on flying or going for a 
very long drive, Panorama is the 
closest ski resort which still offers all 
the amenities—and you can drive 
there from Edmonton in less than 
six hours. I will try to keep this 
brief, but there’s a lot of ground to 
cover when it comes to this boom- 
ing mountain village on the edge of 
the Bugaboos. 

1. Make reservations 

Deciding where to stay can be 
the toughest part of visiting Panora- 
ma. The site has a huge 
variety of ski-to- 
your-door accom- 
modations to suit 
every budget. The Pine 
Inn Hotel is the most value-priced, 
and having stayed there a few times, 
I can say it’s a great place, ideally 
located at the base of the Mile 1 quad 
chair. Many times we stopped at our 
main floor balcony for a snack, a 
refreshment or a nap. Right now, a 
three-night stay will cost you $169— 
and that includes unlimited skiing. If 
you like condos, then you'll love this 
mountain. There are spacious condos 
that offer everything, from washers 
and dryers to parking garages. (These 
condos weren’t made just for sleep- 
ing; they're definitely for living as 
well.) The cost of these gold accom- 
modations is $99 per night, includ- 
ing a lift ticket. This first step is 
something you'll have to hash out 
with the reservations clerk; luckily. 
they're real friendly. 

2. The drive 

Driving to Panorama can be an 
exciting experience, especially for 
anyone who hasn't been through 
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the Rockies. Just head straight 
through Banff on the TransCanada 
Highway #1 and turn off on the 
Kootenay National Parkway towards 
Radium. Once you hit Radium, you 
only have 28 kilometres to go before 
you turn up Toby Creek Road at the 
scenic Invermere Lake. Unless 
there’s a major storm (a blessing in 
disguise—the conditions would be 
supreme after a big snowfall), you 
shouldn’t encounter any delays and 
the total ride should take no more 
than six hours. 
3. Arrival 
The first place you hit in the vil- 
lage is the central check-in house. 
Here you'll be oriented and pointed 
in the right direction. If you're in a 
condo and need a few items there’s 
a general store as well as a liquor 
outlet. For day-parkers or condo- 
dwellers not directly slopeside, 
Panorama has an eight-passenger 
open-air “pulse” gondo- 
la. This baby whisks 
passengers through 
the Village and up 
to the lifts in two and a 
half minutes. 
4. Skiing and boarding 
This feature really ought to be 
number one, but I’m doing this in 
chronological order. Panorama has 
terrain to suit everyone's tastes. Rid- 
ing up two chairs and two T-bars. 
places you at the summit. You now 
have 1,220 metres of vertical at your 
feet. First there's the Extreme Dream 
Zone littered by double black dia- 
mond runs aptly named Gunbarrel, 
Trigger and Fat Chance. Just below 
the Zone is the scenic View of 1000 
Peaks area. A new area, Taynton 
Bowl, has just been added by 
Panorama—it’s to your far left, past 
the Extreme Zone. Over 700 acres of 
back-country terrain, all powder 
chutes and unhindered glades, make 
up this area. If you like cruising, 
then Schober’s Dream is a hit. Make 
sure it’s been groomed though, 
because once when we were up it 
was a 4.6-kilometre bump run and 


Panorama’s incredible skyline- 


our thighs were burning. Fritz’s and 
Heaven Can Wait are also great 
runs, and there are plenty of ace rid- 
ing areas for boarders, too, includ- 
ing some natural terrain in the Sun 
Bowl. The Toby Chair on the front 
services the halfpipe as well as night 
skiing, and there’s a platter, T-bar 
and magic carpet for beginners. I’ve 
never tried the Canadian Bowl and 
Roller Derby runs, though—they 
sound far too painful. 

5. Ski school 

Panorama’s School of Skiing and 
Snowboarding is well-known and 
comes highly recommended by 
many experts. (Panorama is custom- 
arily at or near the top of the list 
when the best-of ratings from the 
national skiing magazines are hand- 
ed out.) Along with the regular 
learn-to-ski and -board lessons, they 
offer some unique classes like “Pow- 
der, Bumps and Stumps” and “Con- 
fidence Club.” This weekend, 
Salomon is hosting their demo days, 
which allow you to test their latest 
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snowsports equipment on the 
slopes. 

6. Aprés-ski 

Maybe this should be number 
one as well, but I’ve started doing 
this thing chronologically, and by 
God, I’m sticking to my plan. There 
are many great spots at Panorama to 
stop for a short time or linger for a 
little longer. The Ski Tip Lodge is a 
great place to start, with their 
steaming calzones served straight 
out of a wood-burning oven. Then 
there’s Lusti’s Cappuccino Bar, the 
Jackpine Pub and the livelier Kick- 
ing Horse Bar and Grill. For fine din- 
ing, try the Starbird Steakhouse or 
the Toby Creek Dining Room. If you 
want to party the night away, the 
Glacier Nite Club stays lively well 
into the wee hours. 

7. Extras 

This is where Panorama really 
goes beyond the average ski resort. 
There's a newly constructed Panora- 
ma Springs ski-in/ski-out outdoor 
heated pool facility—6,000 square 


where 





feet of hot pools and hot tubs, all 
slopeside. (I must remember to wear 
my Bermudas next time I head up 
there; I certainly could have used 
them after that experience on 
Schober’s.) The other extra is R.K. 
Heli-Skiing. If you have a few extra 
dollars kicking around, there is no 
greater skiing or boarding experience 
then a helicopter ride into awesome 
mountaintop terrain where annual 
snowfalls exceed 10 metres. The 
innovation of Fat Boy skis means 
you no longer need to be an expert 
skier to go Heli-Skiing. Still haven’t 
skied enough? Try Panorama’s night 
skiing or boarding. 

8. Going home 

This part sucks. 1 recommend 
going to the Welcome Centre and 
booking a couple of extra nights. 
Your boss or professor won't mind, 
will they? © 


Reservations: 1-800-663-2929 
www.panoramaresort.com 
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By ZEKE THE SKI FREAK 


Maier ground 


Well, he finally did 7. The Hermina- 
tor—Hermann Maier to his family—at 
long last conquered Kitzbuehele, Aus- 
tria, the greatest downhill course in 
the world. It’s such a daunting down- 
hill that more than 30 ski racers on 
the FIS circuit chose not to compete. 
The Olympic and world champion, 
fresh off his previous day’s victory in 
the super-G, felt no such hesitation 
and eliminated the competition by 
skiing a balls-to-the-wall run that saw 
him reaching speeds of over 140 kilo- 
metres per hour. (That’s almost half a 
football field every second!) Daron 
Rahlves of the United States spoiled a 
second consecutive Austrian sweep by 
tying Stephan Eberharter for third 
with a time of 1:57.46 for his first top- 
three finish this season. 

“| was very motivated by my win 
in the super-G yesterday,” Maier said. 
“It made me believe a bit more.” The 
victory vaulted Maier into the lead in 
the downhill standings with 331 
points, while Eberharter dropped to 
second with 300. Maier also padded 
his lead in the overall standings and 
now has 993 points. 

Darin McBeath of Calgary was the 
top Canadian, placing 13th. Calgary's 
Jeff Durand suffered heavy bruising and 
a dislocated shoulder after a frighten- 
ing crash. He lost control near the end 
of the dreaded mountain, crashing off 
the final bump and flying hundreds of 
metres in the air into the netting. It’s 
amazing he was able to walk away 
from the spill, but his discomfort was 
obvious as doctors administered him a 
shot of painkiller as he lay sprawled 
beside the course. The incredible 
strength of these athletes is hard to 
appreciate until you see a fall like this. 
Most of us would have wound up in a 
full body cast. 


had only 6 of 10 lifts open. E 


THEY HAVE ALL LIFTS 
IN OPERATION. 





In the women’s division, a Canadi- 
an reached the podium on the World 
Cup. ski circuit for the second time in 
as many days on Sunday, Allison 
Forsyth of Nanaimo, B.C. placed sec- 
ond in the giant slalom. Forsyth’s 
result came a day after Melanie Tur- 
geon of Beauport, Quebec finished 
second, a quarter of a second behind 
winning Frenchwoman Regina Cav- 
agnoud, in a super giant slalom race. 


Might as well jump 


What the hell happened to Canadian ski 
jumping? We were on the international 
front for many years, but it seems that 
now we don’t even have a national 
team. Despite a top-notch facility in Cal- 
gary, we don’t even have a single com- 
petitor listed on the international circuit. 
What gives? We used to have a wooden 
jump over Conner’s Hill at the Edmon- 
ton Ski Club that graduated Canadian 
National Team members. Now it seems 
it's home to nothing but wankers 
pulling 360s. It’s boring watching the 
flying Europeans dominate the sport. 
Why don’t we even compete? Take 
some frickin’ air, you youngsters down 
in Cowtown. 


The Whistler blower 


Well, | guess if your ski town has been 
dubbed the “Party Capital of Resorts” 
you should expect a wild New Year's 
Eve party. Reports of Whistler’s cele- 
brations circulated throughout the 
industry and appeared in newspapers 
everywhere. It was widely—and 
wrongly—reported by news services 
everywhere (including the Snow Indus- 
try Letter Headline News of January 9, 
2001) that family-friendly town cele- 
brations and events were “plagued by 
drunk and violent behaviour.” This just 
simply isn’t true. The family-oriented 
celebrations, which started around 7 
p.m., were friendly, fun and without 
incident for their entire duration. The 
widely publicized arrests came much 
later and occurred largely in.an entire- 
ly different area of town. 

The mass media would have 
North Americans believe that there 
was a “near-riot” on the eve of 
2001. | think this assertion is utter 


nonsense. © 


CORRECTION NOTICE 


In our Jan 11 issue we 
reported that Panorama 
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Sunridge - 60cm base, All lifts and runs in operation 
Rabbit Hill - 60cm base, All lifts and runs in operation CaaS ace See 
Snow Valley - 60cm base, Excellent conditions 





















Lake Louise - 88cm base, 7cm of new snow, 13/13 lifts open 
Wintergreen - 35cm base, Ocm of new snow 

Sunshine - 82cm base, 11/12 lifts open 

Fortress - 56cm base, 5cm of new snow 

Marmot/Jasper - 50cm base, 5cm of new snow, 43/53 runs open 
Mount Norquay - 100cm base, 4/5 lifts, 18/28 runs open 
Nakiska - 86cm base, 4/5 lifts, 25/26 runs open 

Castle Mountain - 57cm base, 5 lifts and 26 runs open 



















Ski Privilege Chub F 


F ip 
Membership Book B.c Fernie - 97cm base, 9/10 lifts, 83/106 runs open 
2000/2004 f Kimberley - 80cm base, 9cm of new snow 
a Panorama - 9cm of new snow, 10/10 lifts, 83/106 runs open 


Kicking Horse - 51cm base, 5 cm of new snow 

Red Mt. - 90cm base, 6cm of new snow 

Whitewater - 102 cm base, 15cm of new snow 

Powder Springs - 100 cm base, 25cm of new snow 
Silverstar - 113cm base, 15 cm of new snow, all runs open 


\ 
\ 
{ ; 
H . : Big White - 126cm base, 11 cm of new snow, 11/13 lifts open 
prom n E Apex Mt. - 96cm base, 11cm of new snow, 3/5 lifts open 
@ é U.S.A Big Sky - 37 inches base, All lifts open 
a Mt. Spokane - 40 inches base, 0 inches of new snow 
Pacesetter ee Silver Mt. - 52 inches base, 6 inches of new snow 
( 0 locations) i Lookout Pass - 53 inches base, 0 inches of new snow 
s Schweitzer - 44 inches base, 0 inches of new snow 
Sund ance F 49 North - 28 inches base, 6 inches of new snow 


Ski Shop 
1-866-754-2777 
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Canyon fodder 


Take a trip under 
the hump and ski 
the Red Deer way 


ome call it the “hump”—it’s 
Ss" distance that’s maybe just 
a little too far to drive for a 

day’s outing. Jasper may be more 
accessible than ever thanks to the 
twinning of the Yellowhead High- 
way, but it’s a day's drive. Why not 
take the family out for a drive under 
the hump instead and visit Canyon? 

Around Edmonton, ski areas are 
built on the mighty North 
Saskatchewan, and you might 
assume that the Red Deer River, 
which starts in the Rocky Moun- 
tains and winds its way down to the 
prairies, wouldn’t have 
carved out enough 
of a valley to give 
Red Deer a hill 
worth building a lift on. 
But while it's true that the river isn’t 
that big, somehow it’s still managed 
to cut quite a chunk out of the ter- 
rain and provided the Red Deer 
region with a hill with about 500 
feet of vertical. (Don’t look at me for 
an explanation—I’m a skier, not a 
geologist.) Rabbit Hill, by compari- 
son, boasts around 310 vert, so 
Canyon might be just the spot to 
spend a fun day out if you've skied 
Rabbit 10 or 20 times already and 
are looking for something new. 

I've skied Canyon many times— 
I was even there back when they 
hosted the FIS slalom races because 
the vertical drop met with the 
event's stringent guidelines. In order 
to meet the vertical requirements, 
we had to ski over the road and 
onto the riverbank—which meant 
stopping traffic and putting fresh 
snow over the road—but we got our 
first FIS points with the help of Ken 
Read, Dave Irwin, Keith Humphries 
and a few more Crazy Canucks. 

The day lodge used to be built 
onto the side of the valley, so when 


the snow was deep enough, you 
could ski off the roof and over the 
ski racks, land on a steep and freak 
out the unsuspecting patrons. (You 
needed to have a spotter standing 
by, though, because if you were in 
the air and a family was standing in 
the landing area... well, you get the 
picture. Unfortunately, this was the 
kind of behaviour that held some 
other areas back from hosting races.) 


T party 


I also have fond memories of the T- 
bar that used to run up the vall 
When the lift was filled to capac 
it would over-adjust and lift you off 
the ground so that you had to sit on 
the ridged T and fly for a few hun- 
dred feet. After a little practice, you 
could plant your poles and spin a 
few dozen times before returning to 
Earth. Ah, happy days 
of youth. I have 
won many ski 
races in my day, but 
only one downhill. 
Unfortunately, it wasn’t Kitzbuehel 
or Lake Louise, but a top-to-bottom 
sprint down the canyon. My grand 
prize was a $200 shopping spree at a 
sporting goods store in Red Deer. (As 
I recall, one guy actually tried to 
increase his speed by wearing a 
scuba-diving weight belt to increase 
his G-forces.) 
These days, the hill boasts over 
70 acres of skiable terrain and is 
serviced by five lifts. One double 
chair and a triple put you at the top, 
while three other surface lifts help 
the beginners at the bottom. As you 
might imagine, the area has been 
catering to the local snowboard 
population by building a terrain 
park and a halfpipe; the treed areas, 
meanwhile, are virtually limitless. 
Canyon has all the amenities you'd 
expect, including daycare, lessons, 
rentals and trail rides. They have a 
day lodge with good food and a 
decent restaurant. If you want to go 
out for a good day with the friends, 
check out Canyon. It’s just under 
the hump. © 
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LESSONS 
4 Lessons $72 
$28 / 4 day ski rentals 
$64 / 4 day:board rentals 
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LESS LINEUP. TIME, MORE AIR TIME. 





4 TABLES * 1 EXCLUSIVE LIFT = 
PARK NOW. OPEN ON THREE RUNS © 


treasure 
rebounds at COP 
from gruesome 
injury 

__By RICK OVERWATER © 


Ihings got back on track for 
Tanne rider Josh Duncan at 

the Alberta Snowboard Associa- 
tion/Ski Cellar competition at Cana- 
da Olympic Park in Calgary Sunday, 
January 21. “It was good—the best 
pipe they’ve had this year,” says 
Duncan, second-place finisher in the 
men’s halfpipe finals. Duncan was in 
good company, edged out of first 
place by Chris Maitland. Mike Stas- 
took, a name you'll be hearing plen- 


“Nice resume. 
We'll call you 
in a week” 
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Find out if they called. 


ce TELus™ 


75¢ per call. For residential customers only 





Sara Jordan, nothing new here, took 
first in the women’s halfpipe, fol- 
lowed by Kalah Dirks-Farley and 
Melissa Peterson, 

Duncan is especially stoked about 
his finish. After taking third in both 
the halfpipe and quarterpipe comp 
January 13 and 14 at Panorama, his 
plans are starting to come together— 
plans that came to an abrupt halt 
during the Jam Big Air event at Lake 
Louise last year. It was a bluebird day 
and riders were being towed up to a 
gigantic booter at 
approximately 100 
km/h—you could 
hear their clothes 
snapping in the breeze 
like a bullwhip. Duncan landed flat 
and spent several months recovering, 
missing the rest of the tour. 

“T broke a couple of ribs, broke 
my collarbone, dislocated my left 
ribcage, bruised the lung under- 
neath so it filled up with blood and 
dislocated my right hip,” Duncan 
recalls (barely). 

Ouch. Most people, amazed at 
the stuff these competitors pull off 
as a matter of routine, would con- 
sider it unthinkable to hit the hill 
after experiencing such a brutal 
crash. It helps when the whole 
experience is a blur. “Even though 
I’ve watched it lots on video, it’s 
hard to see it as even being me,” 
says Duncan. In any case, the whole 
incident is behind him now. These 
days, he’s focussing on riding with 
his bros and improving his skills, 
including the trick that helped him 
snag second place—a move he 
describes as “a weird back-flippy 
trick, sort of a cross between a 
Michalchuk and a McTwist.” 


Anyone can Whistler 
Chances are you'll see him do it 


again at next week’s Chevron Cup 
at C.O.P.—hopefully for another 


Offer you a chance to 
win a trip for two to 





snowboarding 


wyp-uuiree misn, that depends on 
the competition, of course. Duncan, 
who originally hails from London, 
Ontario, says the riders out west 
have definitely pushed him to ride 
harder. “It’s humbling,” he says. 
“You start thinking you're pretty 
good and then you learn it’s a whole 
different ballgame out here.” Mov- 
ing was step one in his progress. The 
better snow, the longer season with 
easier summer access to Whistler 
and bigger terrain all factored into 
his decision. “Our local hill was 
only about 150 feet 
high,” he laughs. 
“This is probably 
only my third sea- 
son riding pipe—we 
didn’t get much of a chance to ride 
pipes out there.” 

From here on in, Duncan says 
he intends to bear down. “I’m 
going to hit all the ASA comps and 
try to work my way into a career 
here, but it’s kind of hard when 
you're living and paying rent and 
trying to scratch through from the 
bottom,” he laments. Depending 
on his travel budget, there are ten- 
tative plans to hit some World Cup 
events, among other things. “I’m 
definitely going to be doing the 
Westbeach,” he says, “and I’m hop- 
ing to head for Australia this sum- 
mer for the X-Games there.” 

He’s locked down the Source in 
Canmore as his local sponsor and is 
currently negotiating for a new 
board sponsor now that he’s parted 
ways with Rossignol. Getting one 
shouldn’t be a problem, especially if 
his winning streak continues upon 
reconnecting with the Kokanee Jam 
Tour—a good place for up-and-com- 
ing riders to get national notice. This 
time, though, he'll hopefully be 
noticed for different reasons. © 


eras 
E-mail Rick Overwater at 
overwatj@cadvision.com. 
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the four most common unforeseen MU aU UCU Ret end 


causes of Mountain Madness. 

The first and most overlooked of 
the bunch is altitude sickness. Some ski 
areas have base elevations over 8,000 
feet. Take a high-speed quad chairlift 
and you can wind up standing 10,000 
feet up the mountain. You’re not 
accustomed to this kind of elevation 
and you take off like a bat out of hell. 
Your heart rate soars, and you feel a 
little light-headed. If you keep up a 
good level of aerobic activity, you 
could find yourself with secondary 
symptoms such as nausea or 
headaches. If you get a good dose of 
altitude sickness, those symptoms 
could lighten up by the evening—only 
to give way to severe insomnia. How 
do we guard against altitude sickness? 
First, find out how high an elevation 
you are going to be skiing at. If it’s 
above 8,000 feet, go easy on the first 
day and allow your body to adjust. Eat 
light, drink lots of water and avoid 
alcohol. If altitude sickness persists, go 
to ski areas lower in elevation. 

Second on the list is snow blind- 
ness. The higher elevations coupled 
with the sunlight reflecting off the 
snow can burn the old retinas right 
out of your head. Add in the sun’s 
greater intensity in the springtime 
and the ever-thinner ozone layer and 
you've got plenty of potential trou- 
ble. If you ski with goggles or sun- 
glasses that do not remove all of the 
UV light, your eyes are tricked into 
believing that it’s okay to open up 
wide, and all that could remain of 
your eyeballs are two black, shrivelled 
won-tons. 

The third and fourth causes of 
Mountain Madness are better known. 
They are hypothermia and frostbite. To 
combat hypothermia, wear clothes 
that are just warm enough. If you 
dress too warmly, you'll get soaked 
with perspiration. Watch for shivering. 
Dress in layers. 

When tissue begins to freeze, 
that’s frostbite. Frostbite will turn your 
skin white, even if you’re black, so 
keep an eye on your ski partner’s 
exposed skin, especially the face. 


Fracebta ty attaty hanelte inact For information and reservations call 1-800-258-SNOW (7669) 
to feel because the skin is nearly-dead. A ALAC di fel ii t-t-Mete) iy] 


If you've got it, put a warm hand on 
the affected area and head inside. 
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By DAVID DICENZO 
anD JOHN TURNER 


This week, Vue press box fixtures John 
and Dave talk about Mush’s stupidity, 
and a week that had it all: a brutal 5-2 
loss, an exciting 2-1 win (on HNIC) and 
a tough 2-2 tie. They would’ve gone on 
longer but the glare off Turner’s new 
shaved pate was interrupting the brain- 
storming. 


John: Monday night's game against 
San José was probably the most hyped 
game of the year with its Laraque vs. 
Marchment matchup. The fight was a 
bit of disappointment, with March- 
ment either slipping or going down to 
avoid getting the shit kicked out of 
him after taking only a couple of hits 
from Laraque. 

Dave: |'d lean toward the latter, 
although Mush did call out Georges 
to get it done. Brave or stupid? Umm, 
probably both. 

John: The game did have some 
exciting moments, however, with 
Weight throwing a big-time hit on 
Marchment in the second period. 

Dave: It’s always tight with the 
Sharks and Oil, because, as left Friesen 





was saying, they’re two extremely 
similar teams—fast, aggressive, defen- 
sive yet with the ability to push it. It 
makes for good hockey, but it would 
be nice to see a game actually won. 
Their last three meetings have resulted 
in draws across the board. 

John: Prior to the tie, the week 
started off with another dismal effort 
by the Oilers against St. Louis. 

Dave: Let’s hang on one sec 
there, John. Can you pinpoint the 
exact day that “dismal” became such 
a huge part of your vocabulary? 

John: (ignoring previous comment) 
What pissed me off the most was that 
between the first period and second 
periods, | drove across the city to 
watch the game with a couple of 
friends. No, wait—that was you | 
watched the rest of the game with. 

Dave: Very nice—that’s the spirit. 
If Edmonton had your edge, Colorado 
wouldn’t be in first place. 

John: Had | known about the out- 
come, | wouldn’t have bothered—it’s 
just impossible to party after such a 
miserable loss. I'd have been better off 
going straight to bed. That should 
give you an idea of just how badly 
Edmonton on played. 





Dave: It just continuously slipped 
away from the Oil in St. Lou. A 
methodical team that rips you apart 
bit by bit and drags you screaming 
into their type of game. Hell, they’re 
like the serial killers of the NHL—and 
Edmonton was like the naive adoles- 
cent jock who gets stabbed to. death. 
Top that analogy, mean guy! 

John: The Jekyll and Hyde Oilers 
looked like a completely different 
team on Saturday night against 
Detroit. 

Dave: Not bad. 

John: That was about as close to 
playoff atmosphere as you're going to 
get during the season—and what a 
fantastic hockey game! End-to-end 
action, excitement and the first NHL 
goal for the young Mike Comrie. 
What I'll remember years down the 
road is after Comrie scored his goal, 
Dan Cleary headed straight to the net 
and the sprawled-out Osgood flipped 
him the puck. Listen to me now, talk- 
ing about sportsmanship. 

Dave: It warms the cockles of 
your heart, eh? Did you see who the 
first one to give him a big hug was? 


The captain, and Comrie waxed poet-” 


ic about Weighter afterwards on CBC. 
Nice. One thing you can’t deny is the 
tightness of this squad, although | 
can’t be sure how many wins that 
equates to. Saturday was great for 
many reasons: big conference victory, 
Comrie and the fact that a national 
audience got to see it all. Win-win- 
win. © 
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Funnel meck: These are 
streetwear’s answer to the cowl 
necks of yesteryear. Funky, fresh and 
futuristic, funnel necks are just high 
and wide enough to be worn stand- 
ing up or squished down. Generally 
they are made from stiffer fabrics 
like a nylon-cotton or polar fleece so 
the neck can stand up on its own. 
Funnel necks have a robotic, space- 
age look that makes you feel effort- 
lessly cool as soon as you put one 
on. As they are a relatively new 
streetwear trend, they are showing 
up with all the streetwear trim- 
mings: hidden pockets, toggles and 
precise colour blocking as well as 
removable sleeves and subtle con- 
trasting piping. Funnel necks pro- 
vide a nice alternative to the 
standard turtleneck if you’re into 
clothing that’s progressive and 
unique. 

Mock neck: Mock necks are reg- 
ular-bodied sweaters or tops with a 
short, round, stand-up neckline. 
Some of the funkier ones around 
this year are stylish enough, but the 
look still feels a little nondescript to 
me—an unimaginative alternative 
to wearing a T-shirt. Now, don’t get 
me wrong—the look can be pulled 
off and I’ve seen a few really nice 
mock neck tops, but they are fre- 
quently available in uninteresting 
fabrics and cuts and worn by so 
many people that the look is a little 
tired. Still, some of the streetwear 
versions this year are actually quite 
cute and look good on people with 
long, slim necks. Knit mock necks 
aren’t bad either if the neck is high 
enough; it’s just the short, arbitrary 
mock necks that don’t bring much 





style t to an ensemble. 

Zip neck: Versatile 
and handy, zip necks 
are turtlenecks (or just 
really high necks) that 
unzip, enabling the 
neck to be worn up or 
folded down like a col- 
lar. These are great 
because if you get too 
warm or your neck gets 
irritated with all that 
fabric around it, you 
can simply zip it down 
a bit and breath easy. 
This style usually has a 
sporty, active look, but 
with zips showing up 
down the side or on 
the back of the neck 
this year, there are Uy 
some really fashionable 
and distinctive 
sweaters available in 
this style, too. Plus, even if you have 
a short neck, you can probably still 
wear the zip neck—just unzip it 
even a little bit at the top. 

Scuba style: Scuba style tops 
usually have raglan sleeves with the 
seams continuing right up on either 
side of the mid-height neckline. 
Scuba necks are higher than mock 
necks, but not high enough to be 
folded over; they're designed to lie 
flat and straight against the body. I 
like this look a lot—they’re sleek 
and stylin’ without being in-your- 
face. This style is flattering if you are 
a little heavier or if you have a large 
chest, because they hug the body 
and draw the eye up away from 
your problem areas. 

Asymmetrical necks: Sweaters 
with slanted or angled necklines 
have been showing up this season 
and will probably be even more 
prevalent next year. The look has 





been a bit slow to catch on, but 
trend-setters unafraid of a diverse 
wardrobe have seen them as a 
necessity already. The slanted necks 
are a nice alternative to the every- 
day neckline—plus they simply look 
edgy and interesting, directing your 
eye in a way straight necks don’t. 
Next year, the Gap will put them on 
an advert and soon, everyone will 
own an asymmetrical neck sweater. 

If you're having difficulties stay- 
ing warm and stylish, invest in a 
few different styles of necklines to 
excite your wardrobe. They’re warm, 
they’re comfortable—and with such 
a range of options, it’s impossible to 
not find something you like. © 


Photos: Francis Tétrault ¢ Clothing: 
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$ Up to $10 per* ~ 
$$ $10-20per 
$$$  $20-30 per 


$355 30 per & up 
* Price per person, before tax & tip 





Badass Jack’s (7 locations inEdmonton and 

area. Call 468-3452 for location nearest you, 
or visut www.badassjacks.com) Edmonton’s 

first and original Californian wraps. $ 


Ber-zerk (8128-103 St., 431-9864) Bigger 
scoops + low prices = A Big Hit! $ 


Le Brasserie (10332 Whyte Ave., 434-6597) 
The freshest burgers, tantalizing chicken 
burgers and homemade pizza, pitchers of 
beer, and Italian pastries. $ 


Cafe Mosaics (10844 Whyte Ave., 433- 
9702) A wide variety of home-made, healthy 
meals, featuring many selections for vegetari- 
ans. $ 


Hemp Café (10332 - 81 Ave., 988-2098) 
Sandwiches, salads, baked goods and a vari- 
ety of fresh hemp items. Support the new 
attitude—try our Hemp coffee. $ 


Oriental Veggie House (10586-100 St., 
424-0463) Edmonton’s only totally vegetari- 
an restaurant. $-$$ 


Route 99 Diner (8820-99 St., 432-0968) 
50's diner with an abundance of memorabil- 
ia, a jukebox playing 50’s music and a great 
variety of food. $-$$ 

Sinfully Fresh (9014-112 St. (hub Mall), 
438-3156) Eighteen varieties of healthy low- 
fat wraps. Salads and pi 





Bee Bell Bakery (10416-80 Ave, 439-3247) 
“The health bakery” $$ 


C'est Bon Bakery and Café (7904 104 St., 
434-2849) The best soup and sandwich spot 
in town! Desserts range from puffed wheat 
squares and peanut butter cookies to 
German chocolate cake and cherry pie. Non- 
smoking. $ 

Tree Stone Bakery (8612-99 St., 433-5924) 
Artisan bread shop making pain au levain 


(true French sourdough). $$ 
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Bistro Praha (10168-100 A St, 424-4218) 


The first European Cafe since 1977 and still 
the only one. $$ 


Bridges (9028-Jasper Ave., 425-0173) Be 
scene! Before the theatre, after the game or 
for an evening of entertainment in itself $$$ 


Cafe Select (10016-106 St., 423-0419) 
Offering lunch, dinner and late night dining 
in a relaxed atmosphere for over 14 years, 


Cafe De Ville (10137-124 St., 488-9188) 
Located in Old Glenora, offering a diverse 
and eclectic menu in a warm and inviting 
atmosphere. $$ 


Carole’s Cafe & Catering (10145-104 St., 
425-1824) Creative, comfortable, accommo- 
dating. Offering a diverse menu of fresh 
food, and a warm and inviting atmosphere. 
$-$$ 

Cilantro’s on 111th (10322-111 St., 424- 
6182) Wide selection of dishes from kiwi 
mussels to blackened cat fish or mini rack of 
lamb. $$ 


Four Rooms (#137 Edmonton Centre, 102 
Ave. & Rice Howard Way, 426-4767) Casual 
dining in an upscale environment, featuring 
a unique international tapas menu. $$ 


Manor Cafe (10109-125 St., 482-7577) 
Remarkable location, flavour and service. 
Great prices on dishes from around the 
world. $$ 


Matess Urban Bistro (8223-104 St., 431- 
0179) The first European bistro since 1996 
and still the only one. Radegast on tap. $$ 


Nina's (10139-124 St., 482-3531) 
Sophisticated, casual elegance. Live music fri- 
days and saturdays, $-$$ 
_ Russian Tea Room (10312 Jasper Ave., 426- 
0000) 7 cheesecake in town. A quiet and 
fomantic atmosphere; candlelight at night to 
warm your heart. $-$$ : fe 
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Sweetwater Cafe (12427-102 Ave., 488- 
1959) In the heart of Old Glenora, delicious, 
health conscious dishes made fresh. $$ 


Tasty Tom’s Bistro & Bar (9965 Whyte Ave., 
437-5761) Find a taste explosion on the 
other side of the tracks. Let our chefs Tom 
and Christian entertain you for lunch, dinner 
or a late night snack. $$ 


Brewsters (11620-104 Ave., 482-4677) 
Extensive menu selection. 14 different types 
of beer brewed on site. brewery tours avail- 
able. $$ 


Taps Brewpub & Eatery (3921 Calgary Trail 
S., 944-0523) Our exclusive Microbrewed 
Ales and lagers are produced in our site 
brewery (Brew-tours with your glass). 


CAFES 
Aroma Borealis (Coopers & Lybrand 
Building, 211, 10130-103 St., 944-9693) 
Designer sandwiches, latte, cappuccino, 


great coffee, & fabulous desserts by Skopek’s 
Bake Shop. $ 


Bennys Bagels Cafe on Whyte (10460-82 
Ave., 414-0007) Come for breakfast, lunch, 
or for a latte or cappuccino after a night out. 
Check out our patio for the hot summer 
days. $ 


Bohemia Cyber Café (11012 jasper Ave., 
429-3442) Comfortable surroundings, enjoy 
our array of productivity and entertainment 
software over a chai latte or a bowl of peanut 
soup. $$ 


Café Amande (8523-91 St., 465-1919) 
Featuring fine french cuisine—quiches, tortes 
and crepes a la mamandine. Live music Fri & 
Sat $ 


Café La Gare (8104-103 St., 433-5138; 
10308A-81 Ave., 439-2969) Smoke-Free. 
Licensed and offers a winning medley of culi- 
nary delights including vegetarian fare, 
hearty salads, grilled sandwiches, and fresh 
baked gooes. $ 


Café Lacombe (10111 Bellamy Hill, The 
Crowne Plaza, Chateau Lacombe, 428-6611) 
The finest in fusion cooking. Best breakfast 
and lunch buffets in town, all day a la carte 
menu and monthly opera dinners. $$$ 


Café Lila’s (10153-97 St., 414-0627) In the 
farmers market. Grilled sandwiches, daily 
specials, European desserts and specialty cof- 
fees in a smoke free environment. $$ 


Cafe on Whyte (10159-Whyte Ave., 437- 
4858) Open 24 hours. Plenty of parking. 
Breakfast and lunch specials. Come and 
enjoy our quiet and friendly atmosphere $ 


Calabash Café (10630-124 St., 414-6625) 
Creative Carribbean cooking in casual yet 
comfortable atmosphere. Lunch, Happy 
Hour, Dinner or Late Night snack. Come for 
the food, stay for the partyl $-$$ 


Cappuccino Affair (12808-137 Ave., 
Palisades Square, 457-0709) Friendly staff, 
home-like atmosphere, fireplace, loveseat 
groupings. Light breakfast, lunch or night- 
time snack. $ 


C'est Bon Bistro (10505 Whyte Ave., 439- 
8609). The best soup and sandwich spot in 
town! We laso have a variety of delicious 
wraps, salads and entrées such as shepards 
pie and lasagna, and desserts supplied by our 
own bakery. $-$$ 


Expressionz Café, Market & Meeting Place 
(9142 - 118 Ave., 471-9125) Live entertain- 
ment Fri & Sat. Artists giftshop. $ 


The Commissary (11750-Jasper Ave., 488- 
9019) A large selection of fresh sandwiches, 
salads, soups, casseroles and desserts, to stay 
or to go. $ 


Jazzberrys Too Cafe (10116-124 St., 488- 
1553) Good home style cooking in a relaxed 
environment. Smokers always welcome. $ 


Juliano's Restaurant & Cappuccino Bar 
(11121-Fast lunches served Trattoria style 
with a more relaxed dinner atmosphere. A 
great place to meet friends! $$ 


Katmandu Coffee Cafe (201, 10 McKenney 
Ave,, St. Albert, 419-3550) A European coffee 
bar atmosphere in St. Albert. 


La Piazza (104588-82 Ave., 433-3512) 
Speciality & European coffee, breakfast buns 

~ & bagels, home-made soups, sandwiches, 
bagel melts, lasagna. 
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Makapakafe (13042-50 St., 413-4165) No 
place like it in N.£. Edmonton. A huge variety 
of special coffee, nachos, sandwiches, wraps. 


”“ 


Market Café (16615-109 Ave,, 930-4060) 
Fast, fun and for the family. Featuring daily 
breakfast, lunch & dinner buffet and a 
delightful A La Carte menu. $-$$ 


Misty on Whyte (10458 Whyte Ave., 433- 
3512) Gourmet coffees, cappuccinos, home- 
made soups, sandwiches, bagels and hot 
lunches. Daily $3.95 lunch special. $ 


Muddy Waters Cappuccino Bar (8211-111 
St., 433-4390) Great eats & drinks in a com- 
fortable atmosphere. Daily liquor and food 
specials. Catering. $ 


Savoy's Gourmet Health Café (11010-51 
Ave., 437-7718) South Indian cuisine, vege- 
tarian menu, sandwiches and soups for 
under $3.99. Fruit and vegetable juice bar. $ 


Steeps (12411- Stony Plain Rd., 488-1505) 
The original tea café. Huge selection of pre- 
mium loose tea. Sit, sip and savour! Great 
gift ideas, awesome desserts and light lunch- 
es. $ 


Sugar Bowl (10922-88 Ave., 433-8369) The 
esoteric & eclectic cafe Full espresso bar, 
fresh baking daily. Daily hot specials. Live 
entertainment. 


Sunterra Market (Commerce Place, 201, 
10150 Jasper Ave.) Muffins and pastries 
freshly made at our on-site bakery. $ 


Urban Grind (10124-124 St. 451-1039) 
Come and try our Fresh Fruit Bubble Drink in 
our eclectic atmosphere. Variety of specialty 
coffees, mouthwatering desserts, homemade 
soups and sandwiches made fresh when 
ordered. Open until 2a.m. $$ 


Cajun House (7 St. Anne St., St. Albert, 460- 
8772) Worth the drive to sample some of the 
best Jambalaya and Gumbo in the province. 


Da-De-O (10548-82 Ave., 433-0930) Funky- 
style restaurant in an old-style diner on 
Whyte Ave, $$ 

Louisiana Purchase (10320-111 St., 420- 
6779} Higher-end style of cooking from the 
Bayou & great atmosphere. $$ 
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Watching your 
electricity rates triple? 
Don’t turn on your television 
set for Ralph Klein’s annual 
Fireside Chat. Watch it live 
ona large screen TV at the 
Alberta Legislature. 


Nancy MacBeth will be 
responding to the broadcast. 
Please join your Alberta Liberal 
MLAs and other Alberta 
families. Remember to bring a 
candle and your concerns about 
electricity, health care 
and education. 


Monday, January 29 
6:00 pm 
The Alberta Legislature 
For information, call 
C780) 427-2292 


All you need to doisio send 
us a VHS video commercial 


about DIGROCK. beer 
(maximum of 60 seconds} 


% Deadline for entries are 5pm 


4 April 19, 2001, The top 24 
ss 


be GE will be shown May 16 at the 
Jubilee Auditorium Tickets 


on saleinMarch 2001 





One of the best mom & pop operations in 
the city. $$ 


Billiards Club (2 fl. 10505-82 Ave., 432- 
0335) Rack ‘em up and chow down, with 
heaps of burgers & mugs of ale. $ 


David's ( 8407 Argyll Rd., 468-1167 ) 
Specializing in Alberta beef dishes on the 
south of the town. $$ 


Devlin’s (10507 - 82 Ave., 437-7489) Now 
serving lunch specials. All soup and sandwich 
combos for $6.95. Also 1/2 price Happy 
Hour on drinks & food daily. $ 


Fife n’Dekel (9114-51 Ave., 436-9235, 
10646-170 St., 489-6436, 12028-149 St., 
454-5503) Best sandwich award winners in 
the Vue Weekly 2000 golden fork awards. $$ 


Franklin’s Inn Dining Room (2016 
Sherwood Dr., Sherwood Park 467-1234) All 
day breakfast and a great selection of all your 
favourites. $-$$ 


The Garage Burger Bar and Grill ( 10242- 
106 St., 423-5014) Best home-made burgers 
with daily lunch specials at student-friendly 
prices. $ 


The Grinder (10957-124 St., 453-1709 ) 20 
years old but under new management. Also 
lounge and games room. $-$$. 


High Level Diner (10912-88 Ave., 433-0993 
) Wholesome and health conscious-Known 
for their tasty hummous and veggie burgers. 
$$ 


Insomnia Pub (5552-Calgary Trail South, 
414-1743 ) Cool place for the new, cool gen- 
eration. Great food, great atmosphere, awe- 
some prices. $ 


Keegan’s Family Restaurant (8709-109 St. 
& 3458-99 St., 439-8934 ) Open 24 hours 
every day. Breakfast served all day. Affordable 
homestyle meals. $ 

Larry's Cafe ( 6, 10015-82 Ave., 414-6040 ) 
Best breakfasts and lunches on the south 
side. Cheep prices! $ 


Louie’s Submarine (8109-104 St., 431- 


0897) In-store fresh baked bread. Soups and _ 


salads. Catering business & social lunches or 
dinners. $ 


Mayfield Grill (1665-109 Ave., 930-4062) 
Casual dining in an elegant atmosphere, 
extensive menu for lunch and dinner, best 
Sunday brunch. $$ 


Nellie’s Tea Shoppe (12606-118 Ave., 452- 
9429) Hhome-made meals. Specializing in 
traditional English high tea and gourmet 
evening meals. $$ 


Phatz Restaurant (10331-82 Ave., 413- 
0930) An eclectic assortment of appetizers, 
entrees and pastas, and delectable desserts. 


The Raven (10338-81 Ave., 431-1193 ) 
Eclectic selection of “wood fired food” with 
Old Strathcona’s best steaks and oven roast- 
ed chicken. $ 


Richie Mill Bar and Grill (10171 
Saskatchewan Dr., 431-1717) Century old 
fieldstone walls create a cozy atmosphere in 
which to enjoy a variety of dishes or relax 
during happy hour. $$-$$$ 


Rosie’s Bar and Grill (10604-101 St., 432- 
3499 ) Nothing fancy, but sensible home 
cooking without the frills. $ 


Shecky’s (7623 Argyll Rd., 426-8983, #100, 
10130-103 St., 424-8657) Real food, real 
fast. Terrific Italian Dishes. Soups/salads/sand- 
wiches made from scratch. Call ahead for 
reservations. $ 


The Sidetrack Cafe (10333-112 St., 453- 
1326 ) Whether you like succulent steak, 
decadent eggs Benedict in the morning or 
late night chicken wings, The Sidetrack Cafe’s 
kitchen will do it for you. $-$$ 


Squires Pub/Starvin’ Marvin's (10505-82 
Ave., 439-8594) We invite you in for daily 
and monthly specials, as well as Happy Hour 
from 4-8 pm. $ 


The Tea House (52404 Range Rd. 221, 
Ardrossan, AB, 922-2279, 922-6963.) 
Country fresh foods for lunch, dinners or 
breakfast. antiques, local arts and crafts anad 
unique gifts to browse around. Breakfast & 
lunch $; dinner $-$$ 


Teak Room (11615-109 Ave., 484-0821) 
Enjoy a fine dining experience with gourmet 





dishes prepared by our award-winning chefs 
$$$ 


Thomas’ Fishermen's Grotto (9624-76 Ave., 
433-3905) Fine dining fish & seafood, featur- 
ing the seafood lover's feast for two. Brunch, 
lunch & dinner. $$$ 


Turtle Creek Cafe (8404-109 St., 433-4202) 
Continental-style bistro with good variety of 
dishes and pizza, stir-fries, pasta and more. 
$$ 


Unheardof Restaurant (9602-82 Ave., 432- 
0480) Over 17 years of operating a fine din- 
ing establishment in a newly renovated 
building. $$$$ 


Urban Lounge (8103-105 St., 439-3388) For 
lunch, dinner or late night fare, experience 
wholesome home-made burgers. $ 


The Village Café (11223 Jasper Ave. 488- 
0955) Serves homemade gourmet dishes 
prepared by red seal chefs on site. 
Specializing in prime rib, seafood, pasta and 
stir fries. 


Von's Steak and Fish House (10309-81 
Ave., 439-0041) Alberta beef at its best and 
great seafood, too. $$$ 


Zac's Place Cafe and Pub (Fort. 9855-76 
Ave., 439-1901) Featuring their famous ulti- 
mate burger and all-day breakfasts. $ 
x ee mu 
oe eae eet 


Blue Willow (11107-103 Ave., 428-0584) 
Great food, great service and great atmos- 
phere. $$ 


Double Greeting Wonton House (10212- 
96 St., 424-2486) The rock ‘n rollers choice. 
Try a spicy long donut with rice roll or a cur- 
ried chicken platter, washed down with a 
fine sago concoction. $ 


Genghis Grill (10080 Jasper Ave., 424-6197) 
“A Mongolian food experience”. $ 


Noodle Noodle (10008-106 Ave., 422- 
6862) The best Dim Sum in Edmonton. $$ 


Man’s Cafe (12520-118 Ave., 452-3672) A 
super stop for a variety of tasty treats. Make 
sure to try the Oriental Stir-fry. $$ 


Marco Polo (#206, 9700-105 Ave., 428- 
3388) The classiest Chinese restaurant in 
Edmonton. $$ 

Shangri-La Restaurant (14927-111 Ave., 
487-6868) Authentic Chinese and Thai cui- 
sine. Rice and noodle dishes, meat entrees, 
appetizers, desserts. $$ 





Xian Szechuan (10080 - 178 St., 484-8883) 
Delicious selection of authentic Szechuan 
dishes, $$ 





Jewel of Kashmir (7219-104 St., 438-4646) 
Discover a place that’s out of this world. 
Designed to capture the excitement & glam- 
our of India. 


Khazana (10177-107 St., 702-0330) 
Authentic Tandoori cuisine in one of 
Edmonton’s most elegant dining rooms. $$ 


New Asian Village (10143 Saskatchewan 
Dr., 433-3804) Cooking at its best from the 
subcontinent with a great panoramic river 
valley view. $ 

Spicey House (9777-102 A Ave., Canada 
Place (Food Court), 425-0193 or 475-0496) 
Veg & non-veg curries with choice herbs, the 
secret to the intoxicating flavour of Indian 





cuisine. $ ‘ 
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Continental Treat (10560-82 Ave., 433- 
7432) Enjoy excellent European cuisine in an 
elegant yet comfortable atmosphere. $$ 


Madisons Grill (Union Bank Inn, 10053 
Jasper Ave,, 423-3600) Unique historical 
building; upscale regional cuisine with a 
European influence. $$$ 

The Russian Tearoom (10312 Jasper Ave., 
426-0000) Romantic quiet restaurant in the 
heart of downtown. Best Cheesecake in 
town. European and Ukrainian cuisine. Palm 
readings daily. $$-$$$ 






Café Amandine (8523-91 St., 465-1919) 
Fine french cuisine. Entertainment night: Fri 
& Sat. $ 


The Créperie (10220-103 St., 420-6656) 
Award-winning Edmonton institution without 
haute price. $ 

La Boheme (6427-112 Ave., 474-5693) A 
rare establishment where the alchemy of the 
surroundings, food, drink and service com- 
bine to create something approaching the 


art of living well. $$$ 


Three Muskateers (10416 - 82 Ave., 437- 
4239) Come and try our traditional French 
cuisine at an affordable price in a unique set- 
ting. Patio now open! $$ 


Normands (11639A Jasper Ave., 482-2600) 
Whether you're craving a wild mushroom 
soup or have an appetite for wild game, we 
can fill your needs. It’s a country-French fare 
with an Alberta accent. $$ 






Grub Med Ristorante (17 Fairway Dr., 119 
St. & 37 Ave.) Edmonton’s finest Greek 
restaurant. $$-$55 


It’s all Greek to me (10127-1004 St., Rice 
Howard Way, 425-2073) Delicious spanako- 
pita with fine Greek wines. Beautiful Greek 
atmosphere. $$ 


Koutouki Taverna (10704-124 St., next to 
Roxy Theatre, 452-5383) The most authentic 
Greek food in Edmonton, prepared by the 
original Yianni himself. $$ 


Symposium on Whyte (10439-82 Ave., 2nd 
Floor, 433-7912) Innovative Greek cuisine in 
a beautiful open setting overlooking Whyte 
Ave. $-$$ 


Sytaki Greek Island Restaurant (16313-111 
Ave., 484-2473) Visit the Greek Islands in 
Edmonton. $$ 


Yiannis Taverna Restaurant (10444-82 Ave., 
433-6768) Authentic Greek food, belly danc- 
ing, and the friendly staff create a fun and 
boisterous atmosphere $$ 





O’Byrne’s Irish Pub (10616-Whyte Ave. 414- 
6766) We serve a variety of pub food, all 
hand-made with care and pride. From our 
homemade fish ‘n’ chips to our near famous 
Irish breakfast. Our menu changes daily, so 
please come in & indulge in the experience. 
5-$$ 





Bruno's Italian Restaurant (9914-89 Ave., 
433-8161) Quiet, family-style dining and one 
of Edmonton’s best kept secrets. $$ oe 
Chianti (10501-82 Ave., 439-8729) Boticelli 
paintings serve as a nice backdrop in estab- 
lishment offering the best pasta selections in 
town. $$ 


Fiore Cantina Italiana (8715-109 St., 439- 
8466) Good, affordable, restaurant off cam- 
pus. $ 


Frank's Place-Pacific Fish (10020-101 A 
Ave., 422-0282) Situated 1/2 block from 
Churchill Square and Summer Festival Fun! 
An extensive Italian and seafood menu and 
friendly efficient service ensure a return visit. 
$ -$$$ - 


Giovanni's Restaurant (10130-107 St., 426- 
2021) Delicious cuisine for a song-featuring 
Giovanni himself when he breaks into a 
heart-stopping aria. $$ 


Il Portico (10012-107 St., 424-0707) Trendy 
downtown restaurant with fresh imaginative 
dishes. $$$ 


Italian Kitchen Restaurant (69 Ave. 178 St., 
Callingwood Mall, 489-5619) Relaxing Italian 
dining. From pastas such as fettuccine alfre- 
do to dishes such as steak Diane. $$ 


Italix Ristorante Italiano (512 St. Albert 
Trail, St. Albert, 459-8090) Delicious, home- 
made Italian food $$ 


Pappa’s (4702-118 Ave., 471-5749) A fine 
italian family restaurant. $$ 


Sorrentino’s (10844-95 St., 425-0960) In 
the heart of Little Italy, serves delicious 
authentic Italian fare. $$ 


Sorrentino’s Whyte Avenue (10612-82 
Ave., Varscona Hotel, 474-9860) Authentic 
Italian cooking. Tantalizing appetizers, pizzas, 
calzones, pasta, sandwiches and entrees. $$ 


The Old Spaghetti Factory (10220-103 St., 
422-6088) Heaping plates of spaghetti 
served with their patented thick, tasty 
sauce. $$ 


That's Aroma (11010-101 St., 425-7335) 
the garlic specialists, offering fine Italian cui- 
sine. $$ 3 


Tony Roma’s (11730 Jasper Ave., 488-1971) 
Great barbecue chicken and ribs with lots of 
food on your plate. $$ 


Zenari’s on 1st (10117-101 St., 425-6151) 
Enjoy eclectic italian food in an intimate _ 
funky atmosphere. Dinner or drinks - featur- 
ing live jazz every weekend. Wheelchair 

accessible. $ 
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Denny's is pleased. 
tO sorteoarpg two 
new & bree kj fas acts... 20 











The Super Bird° 
This one really flies out 
The Club of our kitchen! Thinly 
A triple-decker sliced turkey breast 
monument to just with melted Swiss, 
plain good eating! bacon and tomato on 
grilled sourdough. 


Lunch and Dinner! 


You've come to know us for our world-famous breakfasts, now we want to introduce you to Lunch and Dinner! 
Both prepared with the same flare that made our Grand Slam the greatest breakfast known to mankind. 
Famous sandwiches, garden salads, juicy steaks and mouth watering skillets round out our new menu. 


And yes, if you ask nicely at dinner, you can have a side of pancakes with your skillet. 









ore than just great breakja 


3604 Calgary Trail N. Edmonton, AB 438 3663 
5011 ~ 25th Ave. Millwoods, AB 450 3663 
17635 Stony Plain Rd. W. Edmonton, AB 487 3663 

Drekis Sine aed 10803 - 104 Ave. N.W. Downtown, AB h25 84,08 
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ENTERTAINMENT, 


Red é BIG TIME FUN! 


WEST EDMONTON MALL «+ PH: 481-6420 


ie ga SSE 


~ JANUARY 28 _ 
HYPNO SUNDAYS — 


featuring hypnotist 


Sebastian Stadia 


SHOW At 9:30 PM « FREE ADMISSION! 
» Stick around and dance til 2 AM” 


SUNDAY, JANUARY 28 
A a 
PARTY 


LIVE ON E-TOWN'S BIGGEST 
BIG SCREEN. FREE POOL TICKETS. 


’ WIN CASH & TONS OF PRIZES. 
‘BOORS 2 PM. KICK OFF 4 PM. 


WITH GUEST 


SHANNON FAYTH 


ICKETS AVAILABLE 


‘AT. RED'S & TICKETMASTER CUyesielers) 


ISIDAY OF 


$11.95 ADVANCE / $149 


UDG Me LEE € 


nD 


w/ LICENSED 
BEER GARDENS 


Tix $10.95 advance, $13.95 day of concert 
Available @ Red's or charge by phone 


_ RED’S Charge-By- -Phone | AND TICKETMASTER 


(487-2066 £451-8000 


PAVVAVVAYE Py =To k=l eM er= 








By WAYNE ARTHURSON 


Bamford and son 


Gord Bamford * Cook County 
Saloon ¢ Thu, Jan 25 Country music 
up-and-comer Gord Bamford has 
taken the long road to Canada and its 
country music legacy. Originally from 
Traralgon, Australia, Bamford moved 
to Canada when his parents divorced. 
His mother was Canadian but spent 
several years in Australia touring as a 
singer in a country band. 

Moving to Lacombe was what 
solidified Bamford’s country roots. 
Encouraged by his mother to sing, 
Bamford started appearing in school 
and community functions as a teenag- 
er and then decided to make music 
his career, even forfeiting a U.S. col- 
lege baseball scholarship. Picking 
music over the Great American Pas- 
time paid off with his victory in the 
1995 Nornet Radio Network Search 
for the Stars Contest. That in turn led 
to his debut single, “Forever Starts 
Today,” which garnered some strong 
radio play. That led to opening spots 
for country stars like Patricia Conroy, 
Duane Steele, Beverly Mahood, Doug 
Supernaw and finally to his first full- 
length CD, God's Green Earth. 


Bamford, 24, will be officially 
releasing the disc tonight (January 25) 
at Cook County Saloon. Many of the 
songs on God's Green Earth were writ- 
ten by some of Canada’s top country 
songwriters such as Steve Fox, Duane 
Steele, Gil Grand, Cyril Rawson, Byron 
Hill, Vernon Rust, Odie Blackmon, 
Craig Young and Ray Griff. 

Bamford’s style is simple, straight- 
forward country in the old-school vein 
but with just enough of a pop flavour 
to attract the younger listeners. 
(Canada’s country music paper Coun- 
try Music News has called the CD 
“pure country, the real deal.”) He 
sings about the regular topics: love, 
cowboys, growing up on a farm and 
pick-up trucks. That’s no joke: one of 
the two songs Bamford helped write 
for the CD is actually called “Chevy 
Pick-Up.” Copies of God’s Green Earth 
can be picked up at Bamford’s show 
on Thursday or ordered through his 
website at www.gordbamford.com. 


Grin at all costs 


Singer/Songwriter Smile « Sweet 
Rocks * Sat, Jan 27 When you get a 
group of singer/songwriters together, 
performing side by side on one stage, 
it’s usually called a circle. Don’t ask 
why—that’s what they call it. But 
Edmonton singer/songwriter Natalie 
Czar noticed that you don’t actually 
form a circle on the stage, it’s more of 
a half-circle thingy. 

“It’s more of smile,” she explains. 
Which explains why she named her 
gathering at Sweet Rocks this Satur- 
day a Singer/Songwriter Smile. 


Shannon 





Czar and two of her friends, 
Denise MacKay and Melissa Majeau 
will be the members of the smile. (Or 
are they the dimples?) All three have 
been playing the coffee shop scene 
around Edmonton and it just seemed 
like the perfect time for them to get 
onstage together for one show. 

“We've just met each other 
through open stages,” says Czar. “We 
would see each other every week or 
so and we became friends. And we 
decided that we wanted to create a 
session for us, to give us a chance to 
team up. It’s going to be an improv 
kind of thing because although we are 
familiar with each other's songs from 
hearing them at gigs, we’ve never 
really played together.” The show also 
provides an opportunity for each 
singer's base of fans to meet the oth- 
ers and get exposed to and possibly 
enjoy music from another performer 
in the same genre. 

Czar says she welcomes the idea 
of joining her friends onstage and 
hopes their work together will contin- 
ue, but she doesn’t foresee a time 
when they'll be collaborating as song- 
writers. “All of us tend to write inde- 
pendently,” she says, “but who 
knows? This could be the beginning 
of something.” 

Here’s some quick background 
info on each of the performers. 
(Maybe you can clip and save these 
Paragraphs so you can refer to them 
during the show.) 

Natalie Czar started out as an 
actor, graduating from Grant MacE- 
wan’s theatre arts program. But then 
ce Sea AE SSR 

SEE NEXT PAGE 





join television's 
very entertaining trio 


.. whose playing where and when this week 


Jan. 25—Ben Sures at Bagel Tree 
* Pete Turland at Blues on Whyte 
* Joe Houston at Capital Hill Pub 
* Souled Out at Casino Yellow- 
head * Don Berner Trio at Four 
Rooms Restaurant * New Cat Yel- 
low at King’s Knight Pub * Todd 
Reynolds at Lion’s Head Pub * 
Assemblage Point, Nothing At 
All at New City Likwid Lounge * 
Yves Lecroix at Sherlock Holmes 
Capilano ¢ Tim Becker at Sherlock 
Holmes Downtown ¢ Duff Robi- 
son at Sherlock Holmes on Whyte 
* Tony Dizon at Sherlock Holmes 
WEM ¢ The Grapes of Wrath, 
Bocephus King at Sidetrack Café 
* Rotting Fruit at Urban Lounge 


Friday 


Jan. 26—Jean Beaudet Trio at 
Yardbird Suite * Kevin Ryan at 
Atlantic Trap and Grill * Pete Tur- 
land at Blues on Whyte ¢ Joe 
Houston at Capital Hill Pub * Cat- 
alyst at Casino Edmonton ¢ 
Souled Out at Casino Yellowhead 
© Bissett and Watt, Natalie Czar 
at Expressionz Café * Sweet Alibi 
at }.).’s Pub * Crush at King’s 
Knight Pub # Mr. Lucky at Lion 
and Crow * Todd Reynolds at 
Lion’s Head Pub ¢ Route 66 at 
Longriders Saloon * Ron Peder- 


son at Nicholby’s * David 
Francey, Jim Henry at Queen 
Alexandra Community Hall * 
Mocking Shadows at R&B Club * 
Yves Lecroix at Sherlock Holmes 
Capilano * Tim Becker at Sherlock 
Holmes Downtown * Duff Robi- 
son at Sherlock Holmes on Whyte 
* Tony Dizon at Sherlock Holmes 
WEM ¢ Bocephus King at Side- 
track Café « Jody Shenkarek and 
the Mill Creek Boys at Sugarbow! 
Café (University) ¢ Ben Sures, 
Wendy McNeill at Sweet Rocks * 
Terry Morrison at Tim’s Grill + 
Rotting Fruit at Urban Lounge * 
Don Berner Trio at Zenari‘s on 1st 


Saturday 


Jan. 27—Kevin Ryan at Atlantic 
Trap and Grill * Swampflowers at 
Black Dog * Pete Turland at Blues 
on Whyte * J.P: Cormier at Bonnie 
Doon Hall * Joe Houston at Capi- 
tal Hill Pub * Catalyst at Casino 
Edmonton * Souled Out at Casi- 
no Yellowhead ¢ Jeari Czapla, 
Emmanuel at Faculté St. jean Stu- 
dents’ Lounge * Alterations Trio 
at Four Rooms Restaurant « Andy 
Northrup at Indigo * Brent Miles 
Trio at Iron Bridge * Sweet Alibi 
at J.].’s Pub * Crush at King’s 
Knight Pub * Mr. Lucky at Lion 
and Crow » Todd Reynolds at 
Lion’s Head Pub * Route 66 at 
Longriders Saloon * Defeat, The 


Cripple Creek Fairies at New City 
Likwid Lounge * Ron Pederson at 
Nicholby’s * Mocking Shadows 
at R&B Club « Jeff Healey at Red’s 
 Butcher'd, Blacken, Bludgeon 
at Reola’s Campus Pub * Yves 
Lecroix at Sherlock Holmes Capi- 
lano « Tim Becker at Sherlock 
Holmes Downtown * Duff Robi- 
son at Sherlock Holmes on Whyte 
* Tony Dizon at Sherlock Holmes 
WEM ® Kit Kat Club at Sidetrack 
Café * The Hi-Phoniqs, Smash- 
benz at Stairs * Melissa Majeau, 
Natalie Czar, Denise Mackay at 
Sweet Rocks * Rotting Fruit at 
Urban Lounge ¢ Peters Drury 
Trio, Clinton Ryder at Yardbird 
Suite 


Sunday 


Jan. 28—Joe Houston at Capital 
Hill Pub * Turtle Crossing at Sec- 
ond Cup (Jasper Ave) ¢ Starbaby 
at Sidetrack Café 


Monday 


Jan. 29—Carson Cole at Blues on 
Whyte * Sam August at Sherlock 
Holmes WEM * The Blue Angels 
at Sidetrack Café « Paul Gross 
and David Keeley at Winspear 
Centre 


Tuesday 


Jan. 30—Carson Cole at 

Blues on Whyte © Richard 
Chichak Band at Longriders 
Saloon * Tim Becker at Sherlock 
Holmes Downtown * Sam August 
at Sherlock Holmes WEM * The 
Groove Alliance, Kori 
ren Tyrone at Sidetrack 


Wednesday 


Jan. 31—Carson Cole at Blues on 
Whyte * Richard Chichak Band at 
Longriders Saloon * Tim Becker at 
Sherlock Holmes Downtown * Mr, 
Potatohead at Sherlock Holmes 
on Whyte * Sam August at Sher- 
lock Holmes WEM ¢ 90 Pound 
Head, Cousin Henry at Urban 
Lounge 


Thursday 


Feb. 1—The Bellrays, The James 
T. Kirks, The Brewtals at New 
City Likwid Lounge # Ron Ray- 
mond at Sherlock Holmes Capi- 
Jano * Tim Becker at Sherlock 
Holmes Downtown ¢ Mr. Potato- 
head at Sherlock Holmes on 
Whyte * Sam August at Sherlock 
Holmes WEM ® The Dalai Lamas 
at Sidetrack Café « Magnificent 
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Music Notes 
f Continued from previous page 


she started playing in local bands such 
as Honeyfall, Maq and the Moving 
Bears. As a soloist (and sometimes 
with Andrew Gummer), she’s per- 
formed at the Sasquatch Festival, 
opened for Ember Swift and Tegan 
and Sara and performs around the city 
in various coffee shops. 

Denise MacKay started playing less 
than a year ago, hitting the open 
stage circuit and then graduating to 
places such as the Sugarbowl Café, 
Luna Loca, Expressionz and Mickey 
Finn’s. She’s already recorded a solo 
demo and plans to record an EP soon 
with full band, 

Melissa Majeau started writing 
songs during her last year of high 
school and then slowly moved into 
the Edmonton music scene. She’s 
appeared onstage at Klondike Days, 
Taste of Edmonton, the Citadel Youth 
Talent Quest, the Sasquatch Festival 
and various other stages. She plans to 
record some songs with Marc Jenkins, 
the former lead singer of Nonfiction. 


Bass! Solo can you go? 


Thom Golub + Four Rooms 
Restaurant ° Sat, Jan 27 Okay, this 
isn’t the official section for jazz news— 
but bassist Thom Golub wanted to be 
in the more popular music section for 
his upcoming CD release event, near 
all the country, pop and punk rock 
stuff. “I’m pretty DIY myself,” he says. 
“It’s the only thing | can afford. 
Maybe I'll even get a Mohawk, kind of 
retro punk through to jazz.” 

Golub’s newest CD (or shall we 
say, collection of CDs) is on the cutting 
edge of Edmonton’s jazz scene. Not 
only has he recorded a few solo bass 
numbers, to take things even further, 
there are three full-length CDs full of 
the stuff and he called the result The 
Good, the Bad and the Ugly. “Originally 
| had this moronic technical idea,” he 
says, “about playing thumb position 
on the double bass where you play a 
higher octave range and doing a 
whole CD of that. That would be the 
Ugly because | could barely stand it. 
But it didn’t actually work out that 
way. But if you’re going to do some- 
thing crazy like a solo bass album... 
Actually, lots of jazz bassists have solo 
bass albums, but how many have a 
three-CD album? 

“It's pretty freeish in the large 
Part,” he continues, “but there are 
some standards. There are some 
Thelonious Monk tunes, some Ornette 
Coleman tunes and some tunes | 
wrote. But three CDs for 20 bucks! 
How can you go wrong?” 

All joking aside, Golub is one of 
the busiest bassists in Edmonton, 
playing with a wide variety of trios, 
groups and duos. He was the bassist 
in Twang!, a country group; he’s 
worked with Chris Smith’s Almost 


Leather.Band, gigs off and on with.= That sound is still there, courtesy of 


the Joel Kroeker-Collective,-regularly: 


»_. _ plays with Brett Miles, Bill Jamieson, — drummer Stufrom Assemblage Point. 


the [Sic] Trio and the bass-and-vocal. 
duo Bounce;.“It's not a glamourous. 

| tell-you 
would play in @ SUpermarket, but that 
was a lot of fun,” he says, recalling a 
date at the upscale food outlet Urban 
Fare. “I’m chickening out from the 


real job market but it’s just too good ; 


Natalie Czar 


your heart is set on seeing Ted and 
Rob in Les Tabernacles, they'll be at 
Fulton Hall this Saturday for an all- 
ages show. 


to have lots of free time and time for 
playing music.” 

Golub’s CD release party will be a 
low-key affair. There will be some bass 
soloing, naturally, but most of the 
music will be provided by a jazz trio 
featuring Golub, Dave Houle on 
soprano and alto sax and Ron Samson 
on the drums. This is part of, believe it 
or not, a new group idea of Golub’s 
called Alterations, “The idea behind 
it,” he says, “is to have a fluctuating 
lineup of players | like to use and have 
them bring music to the trio. And also 
I'm bringing some friends’ music into 
the trio. It will be pretty much a full 
night of all original tunes, which isn’t 
typical of jazz.” 


Variety Lights 


It’s going to be a busy winter and 
spring for the Northern Lights Folk 
Club, with five solid shows for 
Edmonton folkies, including the first 
Edmonton appearance by one of 
Canada’s newest folk discoveries, 
David Francey. He’s been booked 
for this year’s Folk Fest, but you can 
say you saw him first on January 26. 
Francey likes to sing about the com- 
mon man, whether he be a farmer, a 
Canadian soldier in Dieppe, an ordi- 
nary working Joe or a teenage lover. 
Francey’s songs also have a strong 
social conscience, developed while he 
was growing up in Scotland. Jim 
Henry opens the show. 

On Saturday, February 17, the tra- 
ditional Celtic quartet Alba and 
Triphoria will perform. They have 
performed on CKUA Radio’s Celtic 
Show, hosted by Andy Donnelly, not 
to mention before sold-out audiences 
at many clubs and theatres in and 
around Edmonton. 

Saturday, March 17 sees Jenny 
Allen and Dave McCann taking the 
stage. Multi-instrumentalist Allen 
works in a variety of styles, including 
blues, pop, rock, roots and folk, while 
singer Dave McCann blends edgy, 
modern folk and simple, old-timey 
Appalachian ballads in his songs about 
the Canadian wilderness and the trou- 
bles facing anyone trying to carve out 
a living in today's rapidly changing 
world. 

The Steve Coffey Band is on 
tap for Saturday, April 14. Coffey has 
written over 130 songs, most of which 
deal with the people and landscape of 
western Canada, and coming to town 
on May 12 are Nathan Tinkham 
and Saskia‘Munroe, a-vocal and gui-- 


They’re not dead, Jim 


James T. Kirks * With the Brew- 
tals and the Bellrays * New City 
Likwid Lounge ¢ Thu, Feb 1 
Hang onto your hats, little pilgrims, 
‘cause if you thought the James T. 
Kirks had called it quits, you were 
wrong. Must. Stay. Awake. Can’t. 
Lose. Consciousness. 

The boys are back, and contrary to 
popular opinion, they didn’t really 
leave. Sure, brothers Ted and Rob 
Wright are making more noise these 
days with the soon-to-be-famous Les 
Tabernacles, but Rob says the James T. 
Kirks were never dead; they were just 
on a severely extended hiatus. 

“We never really decided to quit 
the band,” he says. “It was just that 
our drummer quit. Actually, we were 
pretty bummed about the whole thing 
for a long time. And then, Les Taberna- 
cles started becoming so fucking 
busy—and of course, that’s the num- 
ber one priority for us. But we take this 
band just as seriously. Ted and | just 
love playing together and we never 
really wanted the band to die.” 

Admirers of the James T. Kirks will 
recall their energetic surf-punk sound. 


Rob.on bass, Ted’on guitar and new: 


~ (Chéck out that band January 25 at. immigrants to Canada. ~ 
-_the-Likwid Lounge; too, if-you cana)’. All shows for the Norther ts 


experiences as world travellers and 








=Never thought: “And there’s‘no vocals: “We'll be play= .. Folk’Glub take place at Queen Alexan- 


ing all'the old songs, all the old stuff, 
but we’re working on some new 


dra Hall. Tickets cost $10 in advance 
or $12 at the door. Advance tickets 
songs too,” Rob says. “We're just fuck- are available at Alfie Myhers (8715- 
ing around. It’s fun to do. | think we'll 118 Ave) and Blackbyrd Myoozik 
be doing some more shows.” But if (10442-82 Ave). @ 





tar duo whose material draws:on their... 
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BOG It 


TIX AVAIL FRIDAY 


all ages show 
doors 6, show @7 sharp 


Vedanta with 
Red Seed 
Twenty Fold 


Wed 
Feb 
21 


Feb 


IO Sunshine 
with Divine 





BANpM= ee 
10030 102st Info 424 2851 
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PRESENTS 


THE 
ULTIMATE 
MATCHUP 


JAN 28TH 


JUST WHEN YOU 
THOUGHT THE 
SUPERBOWL 
COULDN'T GET ANY 
BETTER... 


THE IRON HORSE 
IS PLEASED TO 
PRESENT THE: 


SUPERBOWL 


SURVIVOR 


COMBO MAMBO 
DOUBLE HEADER 
SUPERS WEET 
MEGA PRIZE PACKED 
SUNDAY OF A LIFETIME WITH 
DRINK SPECIALS AND 


COMPLIMENTARY BUFFET 


BIG... 
BIG PRIZES 


BIG HITS 
|) (ated 1 =f = 
BIG COMFY COUCHES 


SPONSORED BY 


VALHALLA-PURE 
OUTFITTERS 








For a FREE listing, fax 426-2889 or 
e-mail listings@vue.ab.ca. 


Deadline is 3pm Friday. 


Turn to "More Music" on page 22 
for day-to-day listings. 


ALTERNATIVE 
BACKROOM VODKA BAR (upstairs) 
10324 Whyte Avenue, 436-4418. *Every 
WED: Open Mike. eEvery FRI: Chunky 


Monkey Fridays. With resident house Dj: 
Ryan Mason 


MYER HOROWITZ THEATRE U of A 
Campus, Students’ Union Building, 451- 
8000. FRI 2 (7pm door): Jello Biafra. All 
ages event. TIX: Adv. tickets @ 
TicketMaster, Sonix, Blackbyrd Myoozik, 
Freecloud and Farside WEM. Adv. tickets 
$15. $18 day of @ door. 


NEW CITY LIKWID LOUNGE 10161/57- 
112 Street, 413-4578. *Lounge: *Every 
MON: '80s Metal: D] Red Dawn. *Eve: 

TUE: Tag Team Tuesdays: D] Jailhouse Rob, 
Dj Johnny R. Soule. *Every WED: Skate 
punk and new alternative: D] Shone. Every 
THU: Live bands. *Every FRI: Dj Buster 
Friendly. *Every SAT: Live bands. *Suburbs: 
*Every THU: Classic alternative: Dj nik 
rofeelya. *Every FRI; Freedom Fridays: 
Nexus Tribe. Nicky Miago, Jacob and 
Malfunkt. ¢Every SAT: Saturdays Suck: DJ 
Blue Jay, Schizo (alternative, punk). THU 
25: Assemblage Point, Nothing At All. SAT 
27: Defeat, The Cripple Creek Fairies. THU 
1: The Bell-Rays, James T. Kirks, Brewtals. 
SAT 3: D-Tribe, Truth 


BLUES AND ROOTS 


ATLANTIC TRAP AND GILL 7704 

est A S., 432-4611. *Every THU: 
Open Mic. THU 25: Open Mike with Leona. 
FRI 26-SAT 27: Kevin Ryan. 

THE BAGEL TREE CAFE 10354-82 
Avenue, 439-9604. *Every THU (9:30pm): 
Singer/songwriter showcase. THU 25: Ben 
Sures. WED 321: Tanyss Nixi, Robin Hunter. 
$2 cover. 


THE BLACK DOG FREEHOUSE 10425 








Whyte Ave., 439-1082. *Every SAT (3- 
6pm): Hair of the Dog. SAT 27: 
Swampflowers. 


BLUES ON WHYTE 10329 Whyte Ave., 
439-3981. THU 25-SAT 27: Pete Turland. 
MON 29-WED 31: Carson Cole. 


BLUES AT THE HILL-CAPITAL HILL PUB 
14203 Stony Plain Rd., 454-3063. THU 25- 
SAT 28 (9:30pm): "King of Honk" Joe 
Houston. $10 cover. 


THE DRUID 11606 Jasper Avenue, 454- 
9928. *Every TUE: Chris Wynters. *Every 
WED: iBomba!, Every THU: The Stone 
Merchants. 


DUSTERS 6402-118 Ave., 474-5554. FRI 
2-SAT 3 (9:30-1:30am): Mr. Lucky (blues, 
boogie, Rock, R&B). 


EXPRESSIONZ CAFE MARKET AND 
MEETING PLACE 9142-118 Ave., 471- 
9125. FRI 26: Bissett and Watt with Natalie 
Czar. SAT 27: Open Stage with Randall 
Walsh. FRI 2: Bissett and Watt Band with 
“Hum along with Lisa B.” SAT 3: Open 
Stage with Randall Walsh. 


FACUCLTE ST. JEAN Students Lounge, 
8406-91 St., 465-8619. SAT 27 (8pm): 
Lambotte’s a Circle of Wolf: Jeari Czapla, 
Emmanuel 


FULL MOON FOLK CLUB Bonnie Doon 
Hall, 9240-93 Avenue, 438-6410, 420- 
1757. SAT 27: J.P. Cormier. Adv. tickets @ 
TIX on the Square. 


THE GRINDER RESTAURANT AND 
LOUNGE 10957-124 St., 453-1709. 
*Every SUN: Open stage Blues Nite. 


ILLUSIONS RESTAURANT AND NIGHT 
CLUB 11540 Jasper Avenue, 447-0777. 
*Every TUE (9pm): Twist Night: DJ Venus. 
*Every SAT (9pm): Club Dance: D] Venus. 
*Every WED (9pm): Stand-up comedy jam 
with MC Kevin McGrath. $2 cover. 


INDIGO 1837-99 St., 432-4488, SAT 27 
(3pm): Andy Northrup (singer/songwriter). 
LION AND CROW 367 St. Albert Trail, St. 
Albert, 460-8044. FRI 26-SAT 27 (9:30- 
1:30am): Mr. Lucky (blues, boogie, rock 
and R&B). 


MEZZA LUNA 10238-104 St., 423-LUNA. 


APPLICATIONS MAY BE DOWNLOADED FROM 
OUR WEBSITE AT wwwnewmusicwest.com 


FOR MORE INFO: 


phone: (604) 684-9338 / fax: (604) 684-9337 
emaik info@newmusicwest.com 


new address: 


1062 Homer St, Suite 300, Vancouver, BC V6B 2W9 








"The Chamber Music 
Society [of Lincoln Center] 
didn’t invent-chamber 
music,” says artistic direc- 
tor David Shifrin. “We 
have to remind ourselves 
constantly what our mis- 
sion is: the finest perform- 
ers, playing the greatest 
repertory, with the most 
thorough preparation.” 
That kind of focus is the 
reason why this esteemed 
fo[gole] ok Mateo) gel fareLw-lale| 
live performances have 
solemn cat-m-\elele-] dela mol mail| 
lions of classical music 
fans all over the world. 
This Sunday, they'll be 
appearing at the Win- 
spear Centre. Distin- 
guished violinist 
(olatos ME-Jarem Mam eliade] atop) 
will be with them. Call the 
Winspear Box Office at 

428-1414 for tickets. 





Latin club now open. eEvery WED (9- 
11pm): Free Latin dance lessons. 


NICHOLBY’S 11062-156 Street, 448- 
2255. FRI 26-SAT 27 (9pm): Ron Pederson. 
No cover. 


NORTHERN LIGHTS FOLK CLUB Queen 
Alexandra Community Hall, 10425 
University Avenue, 439-1273. FRI 26 eas 
door): David Fancey, Jim Henry. TIX: $10 
adv. @ Alfie Myhres Music, Blackbyrd 
Myoozik; $12 @ door. 


O'BYRNE'S 10616 Whyte Avenue, 414- 
6766. *Every SUN Com): Celtic open mic 
with Joe Bird. *Every TUE: Celtic Session: 
Maria Dunn. 


PARKER RANCH RESTAURANT 10041- 
170 Street, 484-1833. *Every SAT (6-9pm): 
Terry McDade (acoustic guitar and Celtic 
harp). 

THE R&B CLUB 9271-34 Ave., 490-5469. 
FRI 26-SAT 27: Mocking Shadows, (7-piece 
band). No cover. 


SECOND CUP 10303 Jasper Ave. *Every 
THU (7:30-10:30pm): Ron Taylor's open 
stage. *Every SUN (8-10:30pm): Live 
music. SUN 28 (8-10:30pm): Turtle 
Crossing (roots/pop). 


SIDETRACK CAFE 10333-112 Street, 
421-1326. *Every SUN: Variety Night. 

*Every MON (8-11 pm): ae ee 
Blue (Mondays: eEvery TUE (8-11pm): 
Bopcat presents Funky Tuesdays. THU 25 
(9pm): Alt Thursdays: The Grapes of Wrath, 
Bocephus King (original rock). TIX: $10 
adv, tickets @ TicketMaster and Sidetrack. 
FRI 26 (9:30pm): Rock Fridays: Bocephus 
King (original urban roots rock). $5 cover. 
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SAT 27 (9:30pm): Kit Kat Club. $7 cover. 
SUN 28: Variety Night: Starbaby, $5 cover. 
MON 29 (8:30pm): Blue Mondays: The 
Blue Angels. $5 cover, TUE 30 ei 
Funky Tuesdays: The Groove Alliance with 
Kori Thorowsky (dance and soul), special 
Quest appearance by Tyrone. $5 cover. 
WED 31 (9pm): Disco pe Oe Dj 
Mikee. No cover. THU 1 (9pm): Alt 
Thursdays: The Dalai Lamas (original funk). 
$5 cover. FRI 2 (9:30pm): Funky Friday 
Triple Bill: Hi-Phoniqs, Feast, and 
Moondance (funk and hip-hop). $5 cover. 
SAT 3-SUN 4 (10am-2pm): Saturday and 
Sunday Brunch: Gary Bowman (keyboards). 
SAT 3 (9:30pm): Crystal Clear Intention 
(classic rock). $7 cover. SUN 4 (9pm): 
Variety Night. $5 cover. 


SUGARBOWL CAFE AND BAR 10922-88 
Ave., 433-8369. *Every FRI: Original live 
music. FRI 26: Jody Shenkarek and The Mill 
Creek Boys, 


SWEET ROCKS 10203-116 Street, 488- 
ROCK. THU 25: Dr. Yvo (0). FRI 26: Ben 
Sures and Wendy McNeill. Album fundrais- 
ing raffle. SAT 27: Singer/songwriter Circle: 
Melissa Majeau, Natalie Czar and Denise 
Mackay. 


TIM'S GRILL 7106-109 Street, 413-9606. 
¢Every WED: Karaoke. eEvery SAT: Open 
stage. FRI 26 (9:30pm): Terry Morrison. No 
cover. 


UPTOWN FOLK CLUB Queen Mary Hall, 
10844-117 St., 463-3957. FRI 26 (7-7:30 





SEE NEXT PAGE 


Empire Building 
Downtown 
10117-101 Street 
425-6151 
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10844-117 St., 463-3957. FRI 26 (7-7:30 
musician sign up; 7:30 music): Open Stage. 
TIX: $3; members free. SAT 3 (7:30pm 
door): The Andy Northrup Trio CD release 
party. TIX: $8 adv; $10 @ door. Adv. tickets 
@ Blackbyrd Myoozik, Alfie Myhres Music, 
Clea’s Bookshop. 





CLASSI 


ALL SAINT ANGLICAN CATHEDRAL 
10035-103 St., 420-1757. SAT 3 (sigh 
Tango in Paris: Cantilena Consort. TIX: Adv. 
tickets @ TIX on the Square. 


CONVOCATION HALL University of 
Alberta Campus, Old Arts Building, 492- 
0601, 420-1757. FRI 26 (8pm): Faculty and 
Friends: Judith Richardson (soprano), Janet 
Scott Hoyt (piano). TIX: $10 adult, $5 stu- 
dent/senior. Adv. tickets @ TIX on the 
Square, University's Department of Music. 
MON 29 (noon): Noon Hour Organ Recital 
Series: Gayle Martin, Jennifer Goodine and 
Ondrea Fehr. Free. 


EDMONTON SYMPHONY ORCHESTRA 
Winspear Centre, Sir Winston Churchill Sq., 
428-1414, 420-1757. FRI 26-SAT 27: The 
Masters: Andre Laplante (piano), presentin 
Cardy, Prokofiev and Brahms. TIX: $17-$57. 
Rush tickets for FRI, Jan. 26 @ TIX on the 
Square. THU 1 (8pm): Lighter Classics: 
Micheal Reason (conductor) and Martin 
Riseley (violin). TIX: $17-$57 @ Winspear 
Centre Box Office. FRI 2-SAT 3 (8pm): The 
Pops: Fun in the Sun: Howard Cable (con- 
ductor), David Rogers (singer). 


MCDOUGALL UNITED CHURCH 
Banquet Hall, 101 St, Jasper Ave., 468- 
4964, WED 31 (12:10-12:50pm): Music 
Wednesdays at Noon: Hiromi Takahashi, 
Dorothy Weiss (oboe and piano). 


ROBERTSON WESLEY UNITED CHURCH 
10209-123 St., 420-1757. SUN 4 (2pm): 
Stars and Strings 2001: Prosper Place 
Clubhouse. TIX: Adv. tickets @ TIX on the 
Square. 


STANLEY A. MILNER LIBRARY THEATRE 
7 Sir Winston Churchill Sq., 420-1757. SAT 
3 (8pm): Sven Blvd. (a cappella group). 
TIX: $10 adult; $8 senior/student. Aa. tick- 
ets @ TIX on the Square. 


TRINITY LUTHERAN CHURCH 10014-81 
Ave., 479-6261. SAT 27 (8pm): Winter 
Solace: Trobairitz, Ensemble for Medieval 
Music. TIX: $12 adult, $8 
student/senior/low income. Tickets @ The 
Gramophone, Orlando Books, @ door. 


WINSPEAR CENTRE 9720-102 Avenue, 
428-1414. SUN 28 (8pm): The World at 
Winspear: The Chamber Music Society of 
Lincoln Centre. TIX: $30, $32 and $35. 
0420-1757. SUN 4 (2pm): Traditions; 
Music of the British Isles: Big Rock Pipe 
Band. TIX: TIX: Adv. tickets @ TIX on the 
Square. 








LONGRIDERS SALOON 11733-78 Street, 


479-7400. THU 25: Classic Rock Battle of 
the Bands: Three live bands. FRI 26: Route 
66. $4 cover. SAT 27: Route 66, National 
Singing Contest. $4 cover. TUE 30: Richard 
Chichak Band. $3 cover. WED 31: Long 
Jam: Richard Chichk Band. 


WINSPEAR CENTRE 9720-102 Avenue, 

428-1414. MON 29 (8pm): Paul Gross and 

David Keeley (country rock). Proceeds to 

Suppor United Way. TIX: $30-$50 @ 
inspear Centre Box Office. 
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FOUR ROOMS RESTAURANT 102 Ave 
entrance, Edmonton Centre, 426-4767. 
THU 25 (9pm): The Don Berner Trio. SAT 
27(9pm): The Alterations Trio. 


IRON BRIDGE 12520-102 Avenue, 482- 
5620. *Every SAT (12:30-3pm): Saturday 
Jazz Brunch. SAT 27 (12:30-3pm): Saturday 
Jazz Brunch: Brent Miles Trio. 


YARDBIRD SUITE 11 Tommy Banks Way, 
103 Street, 86 Avenue, 432-0428. *Every 
FRI: Non-smoking nights, FRI 26 (8pm 
door): Jean Beaudet Trio. TIX: $7 member, 
$11 guest. Tickets @ TicketMaster and @ 
the door. SAT 27 (8pm door): Peters Drury 
Trio with Clinton Ryder (bass). TIX: $7 
member; $11 guest. THU 1: Momentum 


4th anniversary presentation: lan Birse (gui- 


tar), Laura Kavanaugh (piano), Michelle 
Milenkovic (vocals), Russel Whitehead 
(trumpet). TIX: $5 everyone @ door only. 
FRI 2-SAT 3: Joe LaBarbera Quartet with 
Pete Christlieb and Tommy Banks. 


ZENARI'S ON 1ST 10117-101 Street, 
425-6151. www.jazz@zenaris.com. FRI 26 
(8-midnight): Don Berner Trio. 


_ PIANO BARS 


THE LION'S HEAD PUB Coast Terrace 
Inn, 440 Calgary Trail South, 431-5815. 
THU 25-SAT 27: Todd Reynolds. 


SHERLOCK HOLMES CAPILANO 
Capilano Mall, 5004-98 Avenue, 463-7788. 
THU 25-SAT 27: Yves Lecroix. THU 1-SAT 3: 
Ron Raymond. 


SHERLOCK HOLMES DOWNTOWN 
10012-101A Avenue, 426-7784. THU 25- 
SAT 27: Tim Becker. TUE 30-SAT 3: Tim 
Becker. 


SHERLOCK HOLMES W.E.M. 444-1752. 
THU 25-SAT 27: Tony Dizon. MON 29-SAT 
3: Sam August. 


SHERLOCK HOLMES ON WHYTE 
10341-82 Avenue, 433-9676. THU 25-SAT 
27: Duff Robison. WED 31-SAT 3: Mr. 
Potatohead. 
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Also see VURB Weekly on page 32. 


BILLY BOB'S LOUNGE Continental Inn, 
16625 Stony Plain Rd., 484-7751. Every 
THU, FRI, SAT (9:30-1:30am): Live bands. 
*Every TUE (9:30-1:30); Karokonuts. 


CASINO EDMONTON 7055 Argyll Rd., 
463-9467. FRI 26-SAT 27: Catalyst. 


CASINO YELLOWHEAD 12464-153 
pees 463-9467. THU 25-SAT 27: Souled 
ut. 


CLIMAX-THE GALLERY Downstairs, 


ae 


call 1-300-263-4020 or visit us online 


10018-105 Street. (late night/after hours). 
*Every FRI: DJ Trevwvy B, Andy Morgan, 
Donovan, Charlie Mayhem, Juicy and 
guests. *Every SAT: Resident House D) 
James Gregory, Crunchee, Jay McNabb, 
Ikaro, Thunder Dave, 


DUSTERS PUB 6402-118 Avenue, 471- 
0887, 474-5554. *Every THU (8pm): Jams 
hosted by Keep Six. 


EVAR AFTER 10148-105 Street. *Open: 
late night/after hours. Long weeken 
Sundays 11pm-9am. *THU (midnight- 
6am): Ladies Night, ladies in for a toonie. 
Resident Dj Slav and guests. *FRI (11pm- 
9am): Resident Dj James Gregory, Bounce 
and guests. SAT (11pm-9am): Resident D) 
Donovan and guests. 


FESTIVAL PLACE Sherwood Park, 100 
Festival Way, 449-3378. FRI 26 (2pm and 
7:30pm): Memories of a Don Messer 
Jubilee. TIX: $18 


J.J.'S PUB 13160 118 Ave., 451-9180. FRI 
26-SAT 27 (9:30pm): Sweet Alibi 
(pop/rock). No cover. FRI 2-SAT 3: Total 
Recall (rock). 


KING'S KNIGHT PUB 9221-34 Ave., 433- 
2599. THU 25: New Cat Yellow. FRI 26-SAT 
27: Crush. 


PARLIAMENT 10551 Whyte Avenue, 446- 
4431. *Every THU: House of Commons- 
Nexus Tribe Inc. Dj Geoffry | and Solo, D} 
Junior Brown, MC Curtisy (Upstairs in The 
Gallery). *Every FRI: Fevah: R&B, Hip Hop, 
Funk with Dj Ice and Dj Kwake. Euphoria: 
Code Red. *Every SAT: High Society-Grade 
‘A’: Junior Brown, Ryan Mason. Upstairs in 
The Gallery: DJ Code Red. *Every TUE: 
Anthem with Dj Celcius. 


RED'S WEM, 481-6420, 487-2066. SAT 

27: jeff Healey. TIX: $11.95 adv., $14.95 

day of @ Red's and TicketMaster. SUN 28 

(9:30pm): Hypno-Sundays. Free show. SAT 
3: Corrosion of Comformity, Clutch , 

Scratching Post. All ages w/licensed beer 
ardens. TIX: $23 adv. @ TicketMaster or 
‘ed's, $25 day of. 


REOLAS CAMPUS PUB 10805-105 Ave. 
FRI 26: Vocal Showcase featuring sixteen 
local singers. $3 cover. SAT 27: Hea 

Metal Party: Butcher'd, Blacken, Bfliiqeae: 
$5 cover w/flyer. SAT 3: Javed Band (classic 
rock). $3 cover. 


RUM JUNGLE Phase ||, WEM. Direct from 
Las Vegas. *Every THU: Ladies Night. 
Every FRI and SAT: Live acts. *Every SUN: 
speusuy Sundays. No cover for industry 
staff. 


STAIRS 10545 Whyte Ave., 434-5366, 
432-7977. SAT 27 (9pm door): Hi-Phonigs, 
Smashbenz. SAT 3 (9pm door): Ajo, Year of 
the Panda. 


TRADE 10089 jasper Ave., 425-8787. 
*Open: Wed-Sat 8pm-3am. Alternative and 
progressive dance house. *THU: Reconnect 
w/Lefty (retro '80s, R&B, hip hop, 
requests). *FRI: Davey James. *SAT: Wired 
for sound: Icaro, Donovan, Tiffslip, Anthony 
Donahue. *SUN: Breakfast at Tiffany's 
w/Tiffslip (funky hard house), Ryan Mason 
(house), Icaro Cunky Tech house). 


URBAN LOUNGE 8111-105 St., 439- 
3388. *Every MON: I.R.S. Mondays w/ D| 
Gilligan, THU 25-SAT 27 (10pm): Rotting 
Fruit. $3/$5. WED 31 (9:30pm): 90 Pound 
Head, Cousin Henry. $3 cover. THU 1 
(10pm): Magnificent Charlie. $3 cover. FRI 
2-SAT 3 (10pm): Hurricane jane. $5 cover. 


ne (780) 988-5040 


LOCATIONS ALL ACROSS CANADA! For one near you, 


@ wwwsecdplus.com 





w/ The Alberta Caledonia Pipe Band 
Enjoy haggis, tatties and 
neeps with us at all locations. 


Caffrey’s scratch and win cards, Get a 
free “Barrage” CD and enter to win a 
trip for 2 to see “Barrage” in Boston. 


® 

A 

Jan. 22-27: Tony Dizon 

Jan. 29 - Feb. 3: Sam August 


4 B 4 h is) 


Jan. 95-27: Yves Lecroix 
Feb. 1-3: Ron Raymond 


Sundays 9pm-lam Karaoke 
Jan. 24-27: Duff Robison 


Jan. 51 - Feb. 3; Mr. Potatohead 


dan. 
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“| know exactly what I’m talking about” 


We try to keep up 
with fohn 
Frusciante’s 
explanation of his 
new CD 


By DEREK McEWEN 


for the Red Hot Chili Peppers and 

solo artist in his own right, ful- 
fills all of our clichéd expectations 
of what being a rock star is all 
about. He’s eccentric, he’s used pret- 
ty much every drug available to him 
to extremes and he’s a member of a 
band known for its penchant for 
talking about vibes, grooves and, oh 
yes, sex. Frusciante’s drug use has 
threatened to eclipse everything else 
he has accomplished, but three 
years ago, he kicked and has been 
clean ever since. 

His appetite for heroin has taken 
its toll, though—speaking with Frus- 
ciante in an interview to promote 
his new solo outing, To Record Only 
Water for Ten Days (in stores Febru- 
ary 13), made that abundantly clear. 
The press package arrived with little 
of the typical bio information, 
including instead the lyrics to his 
new work and a rather cryptic cover 
page that only featured this brief 
introduction: 

“Between 1992 and 1997, John 
Frusciante had many periods where 
his main social activity was with 
spirits manifested as voices, 
thought waves, astral bodies and 
decay of physical matter. The things 
they taught him (often in non- 
earth language, but often in Eng- 
lish) are contained in this record’s 
words. The feeling of this music is 
the feeling of the spirits John Frus- 
ciante is friends with.” 

With this as your introduction 
and preparation, Vue Weekly offers 
you excepts of the conversation 
between John Frusciante and 
myself, edited only for space. 


: n a way, John Frusciante, guitarist 


Vue Weekly: How’s the reception 
been for the record so far? 

John Frusciante: Good! You 
know, it hasn't been released yet, 
but as far as from the people I talked 
to, everyone seems to like it. I mean, 
my friends love it, and the journal- 
ists I’ve talked to love it. 

VW: How long did you 
work on it for? The 
cover sheet (of the 
bio) says it was writ- 
ten over five years? 

JF: No, no, it was writ- 
ten over three or four months. Um, 
I was saying that the places that the 
thoughts come from, and the 
thoughts I’m giving words to and 
the concepts and-the perspective I 
have on reality that | used, that I 






write in my lyrics which is a per-- 
spective of a fourth-dimensional «: 
- life before. There's all these things 


reality and a fifth-dimensional reali- 
ty, it comes from the five years that 
I spent outside of the human race. 
VW: I see. 
JF: I spent about five years where 
I didn’t have much contact with 


rock 


profile 


John Frusciante: Guided by voices 


human beings and it was mostly 
talking to ghosts and hearing voices 
in my head and seeing words on 
walls and um, seeing words in 
paintings that weren’t written but 
were created by the paint deteriorat- 
ing and listening to the voices in 
my head and trying to, 
um... I was in such a 
state of constantly 
tripping my head 
out all that time at 
first, and then eventually 
I was just in such a dangerous flirt- 
ing-with-death sort of place, I could- 
n’t take these thoughts and turn 
them into poetry, you know? 
VW: Right. : 
JF: Lhad straightened out a lot 
of things that had brought me to a 
sort of dead stop when I tried to live 


having to do with my belief in other 
places of existence going along with 
this one. I was so confused about a 
bunch of things. In particular, I 
think I was really off balance when 





it came to appreciating things in life 
that represent death. Which is, can 
be, which is where, you know, all 
beauty comes from, and it’s a beau- 
tiful thing and it’s not something to 
be scared of or feel bad about. But I 
didn’t really understand that back 
then, so now coming through it on 
the other side of all this time is an 
intense sort of devotion to just fol- 
low these voices and pay attention 
to what ghosts were telling me. 
Once I cleared my head out, I was 
able to start writing lyrics in which I 
was putting these thoughts into a 
cohesive structure and a cohesive 
form—there’s nothing scattered 
about my thoughts. I know. sr 
what I’m talking about. ~ 


you to get-all the. confused stuff, the = was bad enough, but what was 

= messages and things you were learn= ‘ing:place inside of yee Bie 
ing from these beings and spirits? 
How important was it to get it all 
cohesive and to set it to music, for 
instance? 


thing in the world to me, along 
with being able to write the music 
itself, because I'd also lost the ability 
to write music. Three and a half 
years ago, I couldn’t write a song 
and for the last three years I’ve writ- 
ten more songs than anybody I’ve 
ever heard of. I have so many 
songs—more songs than I have time 
to record. 

VW: How important was it to go” 
through those five years—did you 
have to do that? 

JF: Yeah. I quit the band-last _ 
time, I just had no will to live. Being ~ 
in a band with people who didn’t 

‘talk to each other and didn’t get 

along with ‘each other—I didn’t 
communicate with | them and they | 
didn’t communicate withsme. Th +o | | 





VW: How important was it ‘ee 










worse. It was like my brain was ae 


JF: It was the most important 


| eer Sr ee ie 


Frusciante 


and realizing that and every day 
learning something new in my 
prain, But all it amounted to at the 
end was that I had sort of taught 
myself so much and figured so 
much out that everything was ugly 
to me all of a sudden. It was a funny 
kind of a thing—I knew that I was 
working stuff out in my head and I 
knew there was a good reason for 


me to be doing what I was doing 
and living the way I was living and I 
was very happy the whole time, and 
I knew how close to dying I was 
before I started on drugs. 

Vw: Right. 

JF: So I don’t know anybody else 
who I can think of that that’s the 
case with. Usually drugs are the 
thing that destroy people. With me, 
I knew that wasn’t what was going 
on, although physically and, for a 
short period of time spiritually, I did 
disintegrate. | lost the ability to play 
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music but I didn’t care about that. 
What I cared about was saving 
myself as a spiritual entity. There’s 
no way I would be able to be the 
well-adjusted, healthy, clean, happy 
person I am now if I had not gone 
through that period of time and not 
done what I’d done three years ago 
which was to start a process of 
purification of myself. But it was 
another problem with that period of 
time right before I quit the band 
that I was experiencing the world 
very much—everything that was 
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taking place outside of me appeared 
to be taking place inside of me. 

VW: Right. 

JF: And that was a real confusing 
sort of thing. I was just thinking 
about it today in that way. And I 
think this is why I was so confused 
around the time that I quit—a big 
part of the reason was that because 
if somebody would say something, 
say, it corresponded directly to 
something I had been thinking right 
before they said it. Or if ] put ona 
record, the feeling before the song 
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even started playing, the feeling of 
the song exploded in my head. 

VW: With this record, was it dif- 
ficult for you to go back and write 
these lyrics and shape them into 
something you felt? 

JF: No. It all came out really nat- 
urally. With any song that I write, 
the idea comes to me and I have a 
song maybe 10 minutes later or two 
hours later, but two hours at the 
most and the song is finished. | feel 


SEE PAGE 30 
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Tickets at the Winspear Centre Box Office, 


Charge-By-Phone 428-1414, toll-free 1-800-563-5081 


HANTAL 


SKYREAC CENTRE 


E engineered air 
| 
i 


fe 
series | 


O+ OO OX OF OX+ OX OOO yl FEET TEE 


NSPEAR CEN 





2S * VUE WEEKLY © JANUARY 25 - JANUARY 31, 2001 N x A eS A Ce 





By DAVID GRONNESTAD 
SS SR EAI 


His name is André and he 
is Canadian 





André Laplante ¢« ESO * Winspear 
Centre ° Fri-Sat, Jan 26-27, 8pm 
It's often hard to gauge the skill and 


reputation of Canadian performers, 
perhaps because as a nation we're all 
a bunch of self-effacing, un-self-confi- 
dent schmucks. But there are some 
Canadians who are truly world-class, 
among the very best of the very best 
of their profession—people like Ben 
Heppner, Glenn Gould, Louis Quilico, 
Louis Lortie and André Laplante. 

Laplante can be mentioned in the 
same breath with Ashkenazy, Ax, 
Gould, Horowitz, Perahia, Rubinstein 
and Serkin as a member of the pianis- 
tic elite. He’s played all over the world 
with the best orchestras and conduc- 
tors, done a schwack of recordings 
and won a slew of awards and compe- 
titions—including the Olympic gold 
medal of the piano, the Tchaikovsky 
competition in 1977. 

Laplante is famous for playing 
third piano concertos, notably that of 
Rachmaninoff. In his ESO concert, he'll 
tackle Prokofiev's Piano Concerto No. 
3. Also on the programme is Brahms’s 
second symphony, in my opinion one 
of the most underappreciated pieces in 
classical music. It gets ignored because 
it lacks the breadth and depth of the 
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other three symphonies, but it’s 
remarkably gentle, pastoral, tender 
and, yes, pretty—and for once, | mean 
that as a compliment. Even Brahms 
tended to pooh-pooh this work; he 
once wrote about it, “You have only to 
sit down at the piano, put your little 
feet on the two pedals in turn and 
strike the chord of F minor several 
times in succession, first in the treble, 
then in the bass, fortissimo and pianis- 
simo, and you will gradually gain a 
vivid impression of my latest work.” 

Completing the programme is the 
world premiere of a commissioned 
work by Canadian composer-slash- 
university professor (a double title 
that’s extremely common in this 
country) Patrick Cardy. 


If it ain’t baroque... er, 
it’s classical 


Alberta Baroque Ensemble ¢ 
Robertson-Wesley United Church 
* Sun, Jan 28 Critics and musicians 
alike bandy about epochal terms like 
medieval, renaissance, baroque, classi- 
cal, romantic and contemporary as if 
they were well-defined, agreed-upon 
eras, but they’re not. 

Take the baroque period, the spe- 
cialty of the Alberta Baroque Ensem- 
ble. The generally accepted dates are 
1600 to 1750, but those very round 
numbers should give away the fact 
that these years are very approximate. 

A period of music is defined by 
more than the calendar—baroque 
music is different from other genres 
because of how it sounds. In analytical 
terms, you'd look at things like fugal 
form and tonal fugal counterpoint, 
models and (especially descending- 
fifth) sequences, ornamented 
melodies which gave the period its 
name from the Italian barocco 
“bizarre” ). In more general terms, 
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Beaudet of evidence 


Jean Beaudet Trio « Yardbird 
Suite ¢ Fri, Jan 26 Montreal pianist 
Jean Beaudet is back in town as part of 
a Canadian tour with his new trio, 
which features up-and-coming bassist 
Adrian Vedady and the already well- 
established Michel Lambert on drums. 
The trio is playing hard in preparation 
for a new disc, which will likely be 
recorded this summer. 

Beaudet’s professional career 
began in the late ‘70s; in the ‘80s he 
worked with the Nelson Symonds 
Quartet for five years, as well as collab- 
orating with other notable musicians 
including Don Thompson and Jane 
Bunnett. It was during that same 
decade that he graduated from side- 
man to leader, touring the country 
with his own quartet. That combo, 
which featured Yannick Rieu, Normand 
Gilbault and Michel Ratte, recorded a 
self-titled CD for Justin Time in 1985 
which was nominated for Record of 
the Year at the Juno Awards. Subse- 
quent Beaudet recordings include 





Baroque music is, to its admirers, bal- 
anced, ordered, decorative and, in the 
Pure sense of the word, beautiful; to 
its detractors, it lacks the emotion of 
classical, let alone romantic, music. 

Where am | going with all this? 
I'm just saying that you can’t look at 
pieces on the programme of the 
upcoming Alberta Baroque Ensemble 
concert—William Boyce’s Symphony 
No. 1 and Carl Philipp Emanuel Bach's 
Oboe Concerto in E Flat—and ques- 
tion their baroque-ness because the 
composers straddled the baroque- 
classical divide, living 1711-1779 and 
1714-1788 respectively. The Boyce is 
an early work (he wrote seven more 
symphonies), and although C.P.E. 
Bach, the son of the greatest baroque 
composer of all time, was a major pro- 
ponent of Sturm und Drang emotional- 
ism (not to mention empfindsamer Stil, 
or “sensitive style”), his oboe concerti 
are quite baroque-inspired. 

That said, the third piece on the 
programme—Franz Joseph Haydn’s 
“Mercury” Symphony No. 43—is not 
baroque, no way, no how. Haydn is a 
classical composer, pure and simple. 
Not even one of his many pieces 
sounds even a little bit baroque. This 
is not even remotely a point of con- 
tention among musicians, critics, his- 
torians, anyone. This piece is not 
baroque. Period. 

So why is the Alberta Baroque 
Ensemble playing it? Beats the hell out 
of me. It’s not as if they’ve run out of 
Baroque music to play. Heck, they could 
just play pieces by one baroque com- 
poser, Georg Philipp Telemann, double 
their concert length and frequency, and 
keep going for more than a century. 

The ensemble has built up a follow- 
ing over its 20-plus years in town, and 
they’ve done that by playing baroque 
music. Now, it’s not as if the ESO plays 
Haydn symphonies regularly, so there's 


room for it—1 just hope their audience 
isn’t as bewildered as | am, because 
they’re the ones buying the tickets and 
thereby financing the group. 


Star chamber 


The Chamber Music Society of 
Lincoin Centre * Winspear Centre 
* Sun, Jan 28, 8pm The World at 
Winspear concert series is definitely 
living up to its name, bringing in 
world-class solo artists and ensembles 
of many genres to Edmonton’s world- 
class concert hall. Classical groups the 
Beaux Arts Trio and the Tasmanian 
Symphony Orchestra have already 
been featured, and this week's guests . 
are among the world’s best chamber 
musicians, New York's Chamber Music 
Society of Lincoln Centre. 

In classical music, it’s usually the 
solo artists that get to tour; ensembles 
tend to stay put, with the notable 
exception of a few dozen string quar- 
tets. So it’s a real treat when audiences 
get to experience the vast repertoire of 
chamber music for more than four 
instruments by a visiting ensemble. 

The CMSLC has a base of 26 musi- 
cians for its Big Apple concerts, but 
only the six core members are tour- 
ing. Still, it’s a treat—on the pro- 
gramme is Schubert’s Trout Quintet, a 
seminal chamber work in classical 
music that’s disproportionately rarely 
performed. Also on the slate are 
Brahms’s Violin Sonata in A Major, Op. 
100 and a commissioned work by 
CMSLC bassist Edgar Meyer. 

The World at Winspear series is a 
fine addition to Edmonton’s music 
scene, and | for one hope it continues 
past this inaugural year. Do your part 
and buy a ticket—you could do a lot 
worse, even among the many guest 
artists that visit Edmonton, than this~ 
ensemble. © 





1997's Musiques Interieures and 1998's 
Jean Beaudet Trio En Concert. Beaudet 
has also contributed to several other 
discs with a variety of leaders. 

The pianist cites keyboard giants 
like Oscar Peterson (but. of course) 
and Thelonious Monk as his early 
influences, but his impressionistic, per- 
cussive style earns him more frequent 
comparisons to Bill Evans. Beaudet is 
capable of some beautiful lyrical lines, 
but there’s always an underlying 
threat of combustion to his playing 
that keeps you from being entirely 
lulled into complacency. He’s also an 
accomplished composer, who, when 
he is not adding tunes to his own 
repertoire, lends his skills to film 
scores. 


Yukon count on me 


Peters Drury Trio * With bassist 
Clinton Ryder ¢ Yardbird Suite 
Sat, Jan 27 Talk about your “cool 
jazz”: Yukon nouveau-swingers the 
Peters Drury Trio (along with bassman 
Clinton Ryder) will be bringing their 
fresh sound to Edmonton this Satur- 
day. | could just as easily have said 
“fresh-faced sound”; the combined 
ages of this trio’s members—Jesse 
Peters (piano/vocals), Caroline Drury 
(vocals) and Graeme Peters (drums)— 
wouldn’t equal that of a single jazz 
veteran. However, impressive acco- 
lades and awards have been pouring 
in for their unique vocal arrangements 
and their fine taste in material, both 


standards and originals written by 
Peters—skills amply displayed on their 
1999 release When Old Met New (on 
which the trio is joined by trumpeter 
Ingrid jensen and bassist Rick Kilburn 
play). Given this group’s versatility, tal- 
ent and accomplishments, could we 
be seeing a new rush of Arctic musi- 
cians? If so, would we call them 
young lions... or young polar bears? 


Honk if you’re horny 


Joe Houston ¢ Capitol Hill Pub « 
Thu-Sat, Jan 25-27 Finally, fans of 
vintage R&B won't want to miss the 
chance to catch one of the genre’s 
great saxophonists, the legendary Joe 
Houston, who has performed and 
recorded with Big Joe Turner, John 
Coltrane, Gatemouth Moore and the 
Rolling Stones, just to name a few. 

Houston started to play saxo- 
phone over 50 years ago. He was born 
in Austin, Texas, but made the move 
to New Orleans when he was still a 
teenager in order to work with Gate- - 
mouth Moore. His influences are 
Arnett Cobb and Jimmie Lunceford 
saxman Joe Thomas. 

Houston is known as a hafker=4 
style which had many a ‘50s jazz critie~ 
in an uproar. The fans ate the sound 
up, though, and in 1955 Houston 
scored a hit with “All Night Long.” 
let Joe Houston sum things up in his 
own words: “If a saxophone player 
can’t honk,” he once remarked, “he 
isn’t playin’ nothing.” © : 
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Houses in motion 


Music more than a 

hobby for actors 
Paul Gross and 

David Keeley 


BY DAVE JOHNSTON 


aul Gross has a theory about 
p::. 

“A Mountie hat is a uniform,” 
he explains thoughtfully. “You have 
authority when you put that on. But 
they don’t feel the same. Because 
the brim of a Mountie hat is so flat, 
it forces you to hold your head 
straight. But you can cock your head 
with a cowboy hat. I’d rather wear 
the cowboy hat.” 

Gross should know a thing or 
two about the subject. After all, the 
Calgary-born actor spent a good 
part of the past decade portraying 
RCMP Const. Benton Fraser on the 
popular television series Due South. 
Behind the camera, however, Gross 
has quietly nursed a passion for 
country music. Last year, he and fel- 
low actor David Keeley released an 
independent album of original 
songs called Two Houses. 

Gross has always dabbled in 
music, ever since he studied classical 
guitar as a youth. He grew up listen- 
_ ing to folk records, particularly Gor- 
' don Lightfoot. Gross put down the 

instrument when the more mascu- 

line pursuit of football presented 
itself in high school. It wasn’t until 

Gross began his studies in the Uni- 

versity of Alberta’s B.F.A. acting pro- 

gram that he rediscovered his other 
passion. 

“When you're 
working in theatre 
school, you’re not 
really performing,” 
Gross says, “because 
they try to get you not to think 
about that so much so you can con- 
centrate on the mechanics of what 
you're doing. We all started getting 
into each other’s kitchens and 
singing because you could connect 
with an audience. It’s also a whale 
of fun. Struggling through the tor- 
tured corridors of something like 
Hamlet isn’t fun. It’s enriching, 
ennobling and satisfying ultimately, 
but it’s not a barrel of laughs to go 
into work and die every day.” 


The “to be” brothers? 





Ironically, he and Keeley spent last 
summer recording Give the Dog a 
Bone, the follow-up to Two Houses, 
while they were performing at the 
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Paul Gross and David Keeley build Houses in their spare time 


Stratford Festival in a production of 
Hamlet, Gross portrayed the doomed 
Dane opposite Keeley’s Horatio, but 
offstage they surrendered their 
rapiers and prop skulls for guitars 
and microphones. “Theatre moves 
at a much more gentlemanly pace,” 
Gross says. “You get up, get ready, 
you work hard for a few hours, then 
it’s over. There was enough time in 
the day to get other things done.” 

Finding time to play for an audi- 
ence is nowadays more difficult 
than ever. Keeley is currently per- 
forming in a Toronto production of 
the ABBA musical, Mamma Mia!, 
while Gross has been busy develop- 
ing film and television projects with 
his production company, Whizz 
Bang. “It’s been pretty hard to carve 
out enough time to 
play,” sighs Gross. 
“It would be lovely 
if we could find 
time to set two months 
aside and run around and play, for 
no other reason than to feel like 
we've taken a whack at it.” 

The pair were recently invited to 
perform in South Africa. The trip 
took on a surreal quality when they 
arrived, says Gross. “We got into a 
truck, and suddenly one of our 
songs came on the radio. I couldn’t 
believe it. Here in Johannesburg, of 
all places.” 


Tired acting 


Originally, the pair never intended 
to perform live at all—their musical 
endeavours were never supposed to 
go beyond a publishing deal they 
had hoped to find in Nashville. 
After recording several demos and 








shopping them around, however, 
they were encouraged by Due South's 
music producer, Jack Lenz, to just 
cut an album themselves. Gross and 
Keeley juggled professional commit- 
ments to find studio time and 
worked on creating their own distri- 
bution. 

“I would finish a day of shoot- 
ing [Due South], and then run to the 
studio and be there until three in 
the morning,” Gross recalls. “I 
acquired the skill of falling asleep 
while standing up, like a horse.” 

Although Gross admits Two 
Houses isn’t the perfect showcase for 
their work, it does hold a wealth of 
memories. One song, “32 Down the 
Robert MacKenzie,” was originally 
written for an episode of Due South, 
when the show failed to get the 
tights to use a similar Gordon Light- 
foot song. In the end, Gross and 
Keeley were able to recruit Jay 
Semko of the Northern Pikes and 
local stompers Captain Tractor to 
turn the track into an honest sea 
shanty. Also, fiddler Melanie Doane 
makes several contributions 
throughout the album. 

In the end, Gross enjoys the cre- 
ative outlet music has given him. To 
him, this isn’t a novelty. “It's provid- 
ed a different facet of my career,” he 
says lightly. “In some ways, it’s no 
different from acting—they’re all lit- 
tle stories with their own narrative, 
and some songs have a character that 
you have to embody. I guess you 
could call it a hobby that’s gotten out 
of control, but not really.” © 
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Theatre Network ~ live at the ROXY presents 
Lawrence & Holloman 
by Morris Panych 


STARRING JEFF PAGE & JOHN ULLYATT 
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February, x 525, 2001 
ROXY Theatre 10708-1024 Street 
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“Blackly humorous” — Toronto Star 


“Lawrence & Holloman can make nihilism 
seem like a party" —The Sacramento Bee 
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JEFF +e BAND 


WITH GUEST SHANNON FAYTH 


Reds 


HK 
WIN TICKETS!!! 


Be one of the first three 
people to call in with the 
name of The Jeff Healey 

: Band's new album and win 2 
tickets to the show. Just call 
Vue Weekly @ 426-1996. 


SORRY, NO MINORS 


One of Canada’s most accomplished 
drummers, Randy Cooke will be doing 

a 30 min hardcore demonstration 

of the power of the new DIXtreme 

drum set and is o Canadian artist who 
has played with Kim Mitchell, Rik Emmit, 
& Dolbello just to nome a few. 
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Only until 
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The Bellrays raise hell 


Grand Fury band is 
angriest at 
complacent punk 
scene 

“)BY DAVE JOHNS 





were to ask the Bellrays to show 

him some numbers, Lisa Kekaula 
figures the suit would be impressed. 
“They'd see a lot of growth,” the 
singer says pointedly. “But any guy 
who wants to see our numbers is a 
guy we don’t want to talk to.” 

Kekaula’s defiant tone suits the 
band’s punk aesthetic, but it’s not 
fashion, In fact, both Kekaula and 
her husband, guitarist Bob Vennum, 
wouldn’t mind jumping away from 
indie life and into the bosom of 
major-label rock. They've been wait- 
ing for years. 

“It hasn't been for a lack of try- 
ing,” laughs Kekaula. “After a few 
years of that, we just said, ‘Forget it.’ 
That was where [our first CD] Let It 
Blast came from, when we decided 
that we wouldn’t play their game. 
We weren't trying to be D.I.Y., as 
much as we needed to be. We did it 
because we had to.” 

Their determination to stay 
grounded has gradually turned the 
Bellrays into a hell-raising monster, 
a band capable of restoring the faith 
of even the most jaded rockers. 
“Some people come up to us,” says 
Vennum, “and tell us 
how they stopped 
going out to rock 
shows until they 
heard our music on the 
radio. One time, we were doing a 
radio show in Madison, Wisconsin, 
and this guy heard us on the radio. 
He was driving to an appointment 
and he missed it because he could- 
n’t get out of the car. He sat and lis- 
tened to the whole thing, and he 
turned up at the show that night.” 


[ record company executive 


Who and cry 


If rock has the power to convince 
people to stand up and testify, the 
fact has been lost on today’s current 
crop of chart stars and angry punks, 
according to Kekaula. The Bellrays 
remember a time when rock was 
hot-wired to the soul. Think of the 
raucous energy of the Stooges, MCS 
or the Who, and you might begin to 
understand Kekaula’s frustration 


Frusciante 
- Continued from page 27 


like it more because I've been taught 
so many things through these invis- 
ible people, that I’m able to say the 
things that I’m saying, because 
more often than not these are 
things that I’ve heard in my head— 
voices. I’m writing about voices in 
my head that weren’t willed by me. 
These ideas, I can’t claim them as 
my own. They're more often than 
not things that I've learned that 
spirits have taught me. It’s not my 
songs on one hand—to me they’re 





The Bellrays score a Grand slam with their new CD 


with rock’s current malaise. 

“Where does rock ‘n’ roll come 
from?” she spits. “It goes back to 
that basic idea of rock ’n’ roll com- 
ing from the blues, from the soul. 
What I don’t understand is how the 
punk rock of today came to be. I 
don't know how all the soul, the 
bump 'n’ grind, the sexuality of 
punk rock, got sucked out of it.” 

Vennum concurs. “Lately, all the 
punk bands that have come about— 
the Limp Bizkits and the Green 
Days—it’s about something faster 
and louder. It’s less imaginative 

stuff. You can still be 
real simple and 
have soul in the 
music, if that’s 
what you're trying to 
do. It’s turned into math now.” 

The Bellrays recorded their latest 
disc, Grand Fury, almost two years 
ago, but Kekaula is convinced that 
the group’s ball-busting “rhythm 
and bruise” sound is still credible— 
especially if you consider the rash of 
new “classic rock” bands ruling the 
airwaves alongside the boy bands 
and pop-tart queens. 

“You play music because there’s 
a force inside of you that tells you 
what you need to do,” she pro- 
claims. “We were just lucky enough 
to all come together with the same 
desire to put out credible music. 
Our souls told us to make this 
music. That’s where credibility 
comes from.” 

Just as the Bellrays prepared to 
record Grand Fury, however, all of 






their gear was stolen from their 
rehearsal studio. Shortly afterward, 
another band was hit. The thefts 
devastated the Bellrays and 
destroyed the community of musi- 
cians who had been sharing the 
facility. “I don’t know what these 
thieves would have got—maybe a 
few hundred bucks,” muses Ven- 
num, “but the cost was far more 
than anybody could count.” 


Fury godmother 


The band clearly won a better record 
in the end. Grand Fury is a twitching 
masterpiece of ‘60s soul, blues and 
underground rock that makes no 
apologies for its spare production 
values. It isn’t likely that any major 
label nowadays would have released 
such a magnificently gritty album. 
“it just seems like the record compa- 
nies are afraid of things they don’t 
know how to contain or control,” 
sighs Kekaula. “They just want to 
find a way to bottle it and turn it 
into a commodity.” 

Then she sighs again. “I want 
people to believe. I want them to 
need us, to need whatever it is that 
we're putting out there on that 
stage. Because we need them. Music 
is like all art—it’s a participatory 
experience. They don’t have to like 
it so long as they respond to it.” O 





With the James T. Kirks and the 
Brewtals ¢ New City Likwid Lounge ¢ 
Thu, Feb 1 





very much about the reat world but 
topically, the topics are fourth- 
dimensional. I don’t sing about rela- 
tionships, I don’t sing about my 
best friend. I sing about things that 
are issues in other dimensions, 
other lives, places you go after you 
die. That sort of thing. 

VW: And the music took three 
months to write? 

JF: It was written over five 
months, I guess—November '99 
through April 2000. The music was 
written in hotel rooms on tour or 
sometimes in my living room, but 
mostly in hotel rooms, ‘cause we were 
on tour in Europe and Japan and Aus- 


tralia. There’s also two unreleased CDs 
from before that. I’m releasing some 
songs as B-sides, and I'll gradually 
make those songs available to people 
who care. But this is the first stuff I 
felt it was the album that I imagined 
myself making three years ago, before 
I'd written any songs. 

VW: Thank you, John. Good 
luck with everything. 


JF: Yeah, yeah, you too, Have a 


good day. © 


John Frusciante’s To Record Only 


Water for Ten Days will hit stores 
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Chillin’ wit’ the Stars 


The Hi-Phoniqs and Smashbenz ¢ 
STARS (10545-82 Ave) © Sat, Jan 
27 Maybe I’ve missed something 
here. The rough-looking flyer promis- 
es a place for people to “chill out.” 
Now, | don’t know about you, but | 
Can't see a connection between a girl 
with a smoking gun in her hand and 
being relaxed. 

Semantics are important, because, 
Poorly used, they may throw a few 
People off from what should be an 
excellent chance to see a couple of 
Edinenton’s more unique live acts. 
Will we be shot if we decide to turn 
up at STARS this Saturday to see the 
Hi-Phonigs and Smashbenz? Or will 
the bands be shot? Either way, this 
flyer promises a dubious fate for all 
concerned—and | don’t care how 
anime-hot anybody thinks a chesty 
girl with a gun is. 

All mockery aside, STARS is 
launching itself rather nicely with this 
double bill. In case you can’t figure it 
Out, STARS has taken over what used 
to be the second level of Parliament 
and returned the space to its roots as 

Rainevenve It also used to be a strip 
joint once upon a time, but | digress. 
“The Hi-Phonigs have come a long 
way from their modest debut at a 
Colour Blind party over a year ago. 
Since then, the band has grown to 
include a second vocalist and a 
wickedly talented turntablist both of 
whom have done nothing but 
expand the vibe. Happily, the band 
has embraced a tougher hip hop 
sound without sacrificing the classic 
soul sound they've built their reputa- 
tion on. 

Smashbenz, on the other hand, 
have always been pretty hard. Their 
debut indie disc, Audio Fellatio, fea- 








DJ Tiésto digs for another hit 


tured a few misguided forays into 
gangsta clichés but displayed 
admirable skill in both production and 
performance. Besides, locally grown 
hip-hop is about as common as an 
honest politician. 


Getting around 


Meanwhile, downstairs in Parliament, 
Rave Safe is launching their monthly 
fundraiser night on Saturday, February 
3 with a show featuring Desolate, 
Derkin, Altius and Vaas, spinning 
house and trance. A portion of the 
door charge will be donated to the 
local harm reduction group. In the 
meantime, visit their shiny new web- 
site at www.ravesafe.ca. 

Parliament and Nexus Tribe will 
also host Dutch trance spinner Tijs 
Verwest, a.k.a. DJ Tiésto, on Thursday, 
February 22. Recently signed to Van- 
couver’s Nettwerk Records, Tiésto 
recently released the mix album Sum- 
merbreeze, which features his ubiqui- 
tous mix of Delerium’s “Silence.” The 
album is a reflective showcase for Tiés- 
to’s taste for sweeping dramatic 
anthems, like BT’s “Dreaming” and 
Armin Van Buuren’s “Dido,” which 
effectively samples a loop from a 
Henry Purcell opera. Tickets will be 
available in advance, so jump over to 
www.nexustribe.com for more details. 

Downtown club Lush will present 
Canadian techno goddess Misstress 
Barbara on Thursday, February 8 as a 
special guest of the Trademark club 





night. Barbara is currently on tour to 
promote her forthcoming mix album 
on Moonshine, Relentless Beats Vol. 1, 
due to hit stores on February 13. The 
disc is such a breathless attack of hard 
drums and quick mixes that many 
who have heard the preview copies 
are ready to call the disc a modern 
classic. The track selection is tasteful 
and imaginative, and prominently 
features several of Barbara's own 
compositions. 

Finally, congratulations to Ottawa 
trance jock Max Graham for his first- 
ever Juno nomination. Graham won a 
nod from the Canadian music indus- 
try’s cognoscenti in the Best Dance 
Recording category for his track “Air- 
tight.” Graham is facing competition 
from Temperance, Sarina Paris, Big 
Bass and Love Inc., featuring Cana- 
da’s obnoxious answer to Pete Tong, 
Chris Sheppard. 

Graham is enjoying a tremendous 
amount of success right now, with 
the recent flattery coming from across 
the pond in Britain’s Mixmag. The 
clubbing magazine recently named 
Graham as one of the 10 top talents 
to watch in 2001. Last year, two of 
Graham's tracks—including “Air- 
tight”—were featured on Paul Oaken- 
fold’s Billboard-charting mix album 
Another World. 

It should be interesting to see how 
this showdown between the under- 
ground and the mainstream will shape 
up when the Junos are telecast on 
CBC on March 4. Nice one, mate. © 
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ELECTROPROLAPSE 
Thursdays 3AM - 6AM 
DJ Kuch plays trance, 
techno & ambient 


CATCH THE BEAT 
Saturdays 4PM - 6PM 
DJ Spilt Milk plays 
breakbeats, house, 

hip hop & jungle 


FREQUENCY 
Saturdays 

6PM - 8PM 

DJ Deluxx plays 
house & techno 


CARIBBEAN SWING 

Reggae and calypso 

every Saturday night 
from 8 PM to 10 PM 
with KC 


THE BLACK 
EXPERIENCE 

IN SOUND 

Featuring R&B, funk 
& hip hop with Teddy, 
Saturdays, 

10PM to Midnight 


FULL HOUSE 

DJ Tanner and Sonny 
Grimezz play hip hop 
every 

Saturday night 
Midnight - 3AM 














Dj Pool XL.com 

Club Top 20 

for January 22, 2001 

1. “It Wasn’t Me”—Shaggy 
(MCA/Universal) 

2. “Love Don’t Cost A Thing” 
—Jennifer Lopez (Sony) 


3. “She Bangs”—Ricky Martin (Sony) 
4. “He Loves You Not”—Dream 
(BMG) 

5. “Don’t Tell Me”—Madonna 
(Warner) 

6. “Gotta Tell You”—Samantha 
Mumba (Universal) 

7.“U Gotta Be”—Alex Party (SPG) 
8. “Super DJ”—Carolina Marquez 
(JC Music) 

9. “Independent Woman”—Destiny’s 
Child (Sony) 

10. “Rise”—Soul Providers (Popular) 
11. “Pasilda”—Afro Medusa 
(Popular) 

12. “I Feel For You (Spiller Vocal 
Rmx)”—Bob Sinclair (Universal) 

13. “Disco Down”—House Of Glass 
(Numuzik) 

14. “Lady (Hear Me Tonight)” 
—Modjo (Universal) 

15. “Tracey In My Room”—EBTG vs 
Soul Vision (Virgin/EMI) 


16. “Around The World (Rmx)”—ATC 
(BMG) 

17. “The G Train”—Technotronic 

(JC Music) 

18. “No Nagging Anymore (Zen 
Ext)”—Froggy Mix (Tox/Razorcom) 
19. “Holler”—Spice Girls (Virgin/EMl) 
20. “Life Goes On”—Giorgie Porgie 
(Soul/BMG) 


Dj Pool XL.com 

Progressive Top 20 

for January 22, 2001 

1. “One More Time”—Daft Punk 
(Virgin/EMI) 

2. “Cowgirl (Futureshock Mix)” 
—Underworld (BMG) 

3. “Bang”—Robbie Rivera 
(Tycoon/Sony) 

4. “Let The Freak” —Big Ron (SPG) 
5. “Scorchio”—Sasha & Emerson 
(Arista/BMG) 

6. “No Limit (Remix)”—2 Unlimited 
(B’T Buzz) 

7. “Sandstorm”—Darude (Popular) 
8. “You Are So Quiet”—Aquagen 
(Universal) 

9. “Shake It Up”—Night Flight (SPG) 
10. “Sandwiches”—Detroit Grand Pu 
Bahs acess 


11. “Ritual”—Tibetan Kaliya (BMG) 
12. “Goal”—Perfect Phase (JC Music) 
13, “Sunset (Bird Of Prey)”—Fatboy 
Slim (Virgin/EMI) 

14. “Silence (Tiesto Rmx)”—Delerium 
(Nettwerk) 

15. “Little Black Spiders/Fly Away 
Love”—Armand Van Heldon (SPG) 
16. “Greece 2000”—Greece 2000 
(Inca) 

17, “Party Drumz”—The Crazy 
Drummer (Popular) 

18. “Smart Bomb”—BT (Nettwerk) 
19. “Komodo”—Mauro Picotto 
(Popular) 

20. “Brasil Over Zurich”—Tangachicks 
(Subliminal/Isba) 


DJ Pool XL.com 

Urban Top 10 

for January 22, 2001 

1. “It Wasn’t Me”—Shaggy (Universal) 
2. “Love Don’t Cost A Thing” 
—Jennifer Lopez (Sony) 

3. “Snoopdogg”—Snoop Dogg 
(Virgin/EMI) 

4. “He Loves You Not”—Dream 
(BMG) 

5. “Is That Your Chick”—Memphis 
Bleek (Universal) 





6. ‘Bangin’ may bear feat. 

Proaigy (Warner) : aes 
7. “Gravel Pit”—Wu-Tang Clan 

(Loud/Sony) 

8. “Bump”—Mastermind (EMI) 

9. “Just Give It To Me”—Jay Z 

(Universal) 

10. “E.1.”—Nelly (Universal) 





Dj David Stone—Lush/DV8 Records 
Top 10 for January 25, 2001 
i . “Sparc”—Futureshock (Fuju) 

2. “Coda”—Sunscreem Dra mix) 
(Acetate) ’ 
3. “Feel My Drums/Lottie’s Vogue” 
ance Daze (Fuju) 

4. “Star 69”—Fatboy Slim (Vi <i] 
promo) U 
5. “Wake Up”—Brother Brown 
(Yoshitoshi) 

6. “Pistolwhip”—Joshua Ryan (Way 
Out West mix) (NuLife UK) 

7. “Da Method”—Junior Sanchez 
(Yoshitoshi) 

8. “Dark Light/Anytime”—Champion 
Burns (Third Degree) 

9. “Once Again”—The Orb (Bedrock 
mix) (DefJam Island) 

10. “Spaced Invader”—Hatiras 
(Darren Emmerson remix) (Defected) 
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BACKROOM VODKA BAR—10324 
Whyte Ave * MON: Atmosphere, down- 
tempo with Dj Deluxx * WED: Roots, hip hop 
with D] Spilt Milk * THU: Board Meetings, 
snowboarding stuff * FRI: Chunky Monkey, 
house with Dj Ryan Mason and quest Djs— 
JAN 26: Dj Dazy (Los Angeles) * SAT: Funkt, 
house with DJ Andy Pockett and Darren 
Pockett « SUN: Sugar, hip hop and R&B with 
guest Djs 


BLACK DOG FREEHOUSE—10425 Whyte 
Ave, 439-1082 ¢ TUE: Digital Underdog, 
hip hop with Dj Tanner and guests * SUN: 
downtempo beats with Dj Tryptomene 


CALIENTE NIGHTCLUB—10815 jasper 
Avenue, 425-0850 « THU: Element, with D} 
Christopher and weekly guests ¢ FRI: Funk- 
tion Fridays, hip hop and R&B with DJ Spin- 
cycle and Dj Lexus © SAT: Dj Alex « SUN: 
Ladies Night with Dj Invinceable 


CRISTAL LOUNGE—10336 Jasper Ave, 
info 426-7521 * THU: Underground Hip 


eekly 


Hop with Dj Tanner ¢ FRI: DJ Alex ¢ SAT: Red 
Hot Saturdays 


EVAR AFTER—10148-105 St. (late 
night/after hours) * FRI: James Gregory, 
Tomek, Bounce * SAT: Donovan, guests 


THE GALLERY—10018-105 St (late 
night/after hours) ¢ FRI: Juicy, Protege, 
JawDee, Donovan, Neil K * SAT: James Gre- 
gory, Crunchee, Thunder Dave, Juicy, Charlie 
Mayhem, Ikaro 


LUSH/THE REV-10030A-102 St., 424- 
2851 ¢ TUES: Triple Threat, hard house with 
Anthony Donahue and guest Djs; WED: 
Main-—The Classic, retro with Dj Loki; 
Velvet—progressive house with Ariel & Roel * 
THU: Trademark, tech house with residents 
Tryptomene and Spilt Milk, with weekly 
guests—jAN 25: Scott Arkwell (Van.) * FRI: 
Main-Lift, progressive house with Stone & 
Derkin and Ariel & Roel (alternating residen- 
cy); Velvet—Dj Blue Jay ¢ SAT: Main- 
FDCO780, house and breaks with D] Sekshon 


Photography... The Good Lab Gallery 


proudly presents 


Exhibition January 14 to February 14 


Showcasing the photographic vision of: 


10:00 a.m. to 10:00 p.m. 
Seven days a week 


466-3522 


* Tracy Grabowski 
* Ronnie Hill 

* Anne Gillespie 

* Christy Dean 

* Angela Wong 

* Karen McOuat 


12408 - 118th Avenue 


Www. gat eootia oe com 


and Tripswitch, with ucts JAN 27: Richard 
Mears (UK) 


NEW CITY COMPOUND—10167-112 St., 
413-4578 * MON: Lounge—80s Metal, with 
Dj Red Dawn * TUE: Lounge—Tag Team * 
WED: Suburbs—Punchdrunk, mixed with Dj 
Squirrelly B and Johnny R. Soule * THU: Sub- 
urbs—XXXClassicXXX, classic altrock with 
nikrofeelya * FRI: Freedom, tech house with 
DJs Nicky Miago, Jakob, Malfunkt and guests 
* SAT: Saturdays Suck, rock with DJs Blue Jay 
and Schizo * SUN: SDee’Pornge Sundays, 
with Kool Hand Luc and Dj Thred 


PARLIAMENT—10551 Whyte Ave + 
TUES: Anthem, jungle with Dj Celcius * THU: 
House of Commons with Geoffrey | and 
Styles ¢ FRI: Fevah, hip hop and R&B with 
Djs Ice & Qwake ¢ SAT: Euphoria, tech house 
with Dj Code Red and guests 


POLISH HALL—10960-104 St. « SAT. JAN 
27: Vinyl Fantasy, featuring 

Dazy (Los Angeles), Treavor (Los Angeles), 
Rowland the Bastard (UK), Kultcha (Vancou- 
ver), Five Alive, Nic-E, V-Dash, Dub Cee, 
Bounce, Crunchee, Charlie Mayhem, Dono- 
van, Ryan Mason, Ikaro, Lickety Split, Chuck- 
les, Neal K, Jaw-Dee, Thunder Dave, 
Tripswitch, James Gregory, Protege, Saki, 


Spanky, Wyk-Id, Darcy Ryan, Slav, Mr. Ander- 
son, T, Dokter, Seuss, Tomek, and Anthony 
Donahue 

| 
STARS—10551 Whyte Ave (upstairs) » 
SAT. JAN 27: The Hi-Phonigs, with Smash- 
benz 


SUBLIME (late night/after 
hours)-10147-104 St., Bsmt. nee 
* FRI: aka Vaas, Mr. Rowley, Desolate © SAT: 
Manny Mullato, Graham Lock 


SUGARBOWL—10936-88 Ave ¢ SAT: The 
Missing Chapters, with Dr. Durant and ~ 
Cicero 


THERAPY (late night/after 
hours)-10028-102 Street (alley 
entrance), info 903-7666 ¢ FRI; Djs Trip- 
switch, CoolHandLuc, Tryptomene, Latitude 
* SAT: D] Dragon, Alias, Saki & Spanky, Olivi- 
er LaCroix, Slacks 


TRADE—10089 Jasper Avenue, 425- 
8787 ¢ THU: Flashback with Dj Lefty * FRI: 
guest Djs ¢ SAT: Sexy Sounds, with 

Ryan Mason, Donovan, Tif-Slip, Anothony 
Donahuee SUN: Breakfast at Tiffany’s, with 
Tif-Slip and Anthony Donahue 


What costs only 


'$1.50/ he. and reaches 
‘a, tens of thousands? 


You're looking. 


at ith 


q 8, Fdmentons most 


Call our advertising representative: 
at 426-1996 to share in the succe. 
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boards/drums combo from the movie 
Welcome to the Dollhouse) and you'd 
have the instrumental trio Drums and 
Tuba, which really does consist of a 
drummer (Tony Nozero) and a tuba 
player (Brian Wolff)—as well as an 
inventive guitarist (Neal McKeeby) 
who probably deserves to be men- 
tioned in the band name as well. 

God knows what inspired such an 
apparently mismatched gang of musi- 
cians to start recording together, but 
“The Diagram,” the frantic opening 
number on their new disc Viny/ Killer 
(co-produced by Ani DiFranco) imme- 
diately dispels any doubts. The song 
combines funky drum rhythms, a 
churky tuba bassline and what sounds 
like a swirling, Moog-altered trom- 
bone\(a tromboog?) into what may be 
the first-ever cross between spy-rock 
and German oom-pah music. As I’ve 
been insisting to everyone who enters 
my Office and gets roped into listening 
to this disc, this song is just about the 
greatest thing ever. 

The rest of the album careens all 
over the map, from Julius Hemphill- 
style noise-jazz (“The Donkey and the 
Walrus”) to Bill Frisell-meets-James- 
Brown funk (“No Accommodation for 
Buffalo”) to Dirty-Dozen-Brass-Band- 
meets-Badly-Drawn-Boy soundscapes 
("Eli"). And as is often the case with 
bands that require you to make end- 
less, torturous references to half a 
dozen other groups in order to 
describe their sound, Drums and Tuba 
always seem completely fresh and 
original. Play that funky tuba, white 
boys. %¢ te yr wr —Paut MatwycHuk 


Wiarp 
ERYTHI 


The fourth album from this Boston 
band is country-western all the way. 
Labels like alt-country one need not 
affix. Singer Robert Fisher’s voice— 
part Richard Buckner, part Kyp Har- 
ness-gyides us through a landscape 
of hangin’, murderin’ and lost love. 
Is a gloomy journey, but it’s worth it. 
Like their past and present Slow River 
labelmates (Buckner, Chuck E. Weiss, 
Josh Rouse), the boys of the Willard 
Grant Conspiracy (a damn fine name 
for 4 band!) are at their best when 
they're hurting. Tracks like “Southend 
of @ Northbound Train” barely have 
enough juice to keep moving, fighting 
agaist a strong downward pull. (Slow 
Rivef, indeed.) And when Fisher sings 











TEGO 


a 


4 


about “old Mexico” on “Christmas in 
Nevada,” there’s so much dead emo- 
tion in those two words, it’s a place 
you gotta go. 

The worst thing about Everything’s 
Fine? \t won't be released until late 
February. Other than that—and the 
fact these guys are from Massachu- 
setts, not some dusty southwest 
state—everything is fine. ¥e oe tee — 


DAN RUBINSTEIN 





There isn’t a metal fan over the age of 
20 who hasn’t heard a Diamond Head 
tune—even though they may not 
know it. That’s because Diamond 
Head’s music was made famous by 
Metallica; the genre’s best-known 
band has made Diamond Head’s 
material a cover staple ever since their 
early days, with songs like “Helpless,” 
“It’s Electric,” “The Prince” and, of 
course, the ubiquitous “Am | Evil?” 

Unfortunately, because Diamond 
Head were trying to establish them- 
selves as a heavy metal act at a time 
when England was shifting its alle- 
giance from punk to New Wave, they 
never received their due recognition— 
and the fact that so many Metallica 
fans don’t even know who Diamond 
Head are only perpetuates the injustice. 

That's why this collection of Dia- 
mond Head’s best material is such a 
worthy (and important) chunk of 
music history. It’s a collection from a 
metal band who wrote some really 
great tunes, but the recording is raw 
enough to give the band that little bit 
of punk aesthetic they need to make 
the stuff sound relevant 20 years after 
it was recorded. 


And for those Metallica fans, it’s 
great to hear all those tunes in their 
original form. W ¥& x Ye —Steven 
SANDOR 






It’s 
rest when evaluating the latest slew of 
SoCal pop/punk bands: so many 
kids—either in their late teens or early- 
to-mid-20s—writing songs about how 
society could be a hell of a lot better. 
After a while, it all sounds the same, 
and, unlike the days when the Clash’s 
“White Riot” actually spoke to the 
band’s fans, there is a real sense of 
patronization among the punk-rebel- 
rockers of today. 

The Ataris have set themselves 
apart from that scene, big time. Not 
in sound (there’s the expected wash 
of melody and wailing guitars), but in 
attitude. Vocalist Kris Roe doesn’t rail 
against society, fads or fashions. 
Instead, his songs deal with the shit 
that caused me way more angst in my 
teen years than school or society: girls. 
Roe writes songs of crushes gone 
wrong and lost love that should actu- 
ally speak to young adults. And Roe is 
not timid with his references; “Sum- 
mer Wind Was Always Our Song,” the 
album’s best track, sees Roe making 
references to the girl who left him and 
Sinatra, all without losing a shred of 


_punk credibility. 
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reVUEs of this week’s 
newest discs 


Some of the Ataris’ music sounds 
the same as the rest of stuff the scene 
is producing, but their strength is in 
their message. Love songs for lovelorn 
punks? | guess so. — STEVEN 
SANDOR 


2 Swirt THE Wace Is THE 

STAGE (Few'tt Iantre SOUND) 
Don’t get me wrong. | like Ember 
Swift. | love her alternative, outspoken 
politics. | like and respect her business 
savvy, the fact that she’s been running 
her own label for several years and is 
still in her mid-20s. | enjoy her folk- 
jazz-punk music, both the studio 
recordings I’ve heard and the live per- 
formances I’ve seen at Edmonton 
clubs and the North Country Fair. But 
this live album doesn’t really transport 
me to an Ember Swift gig; unfortu- 
nately, it’s more like treading water 
than butterflying ahead. 

The Wage Is the Stage, recorded 
at dates in Victoria, Toronto and 
Edmonton, sounds too clean to work 
as a concert CD. The banter feels too 
scripted; the songs would work bet- 
ter with more crowd noise. Tracks 
like “Lost in Nanaimo” need more 
humour—it’s a funny song, but it 
comes across as a serious number on 
this disc. Call The Wage Is the Stage a 
businesslike release (the index tells 
listeners the genre of each track: 
“funk-rock,” for instance, or “mid- 
east-Asian folk”). Swift needs to show 
us more, and tell us less. kes — 
DAN RuBINSTEIN 





Tricky Mission AccomptisHeo (EP) 
cal (Anti/Dursan Poison) 

If fury were a drug, Tricky would be 
loaded. Throughout his career, the 
Bristol hellion has made increasingly 
obtuse records, distancing himself 
from his 1995 breakthrough Maxin- 
quaye every time. Regrettably, each 
disc became more of a chore to sit 
through, as Tricky’s fury gave way to 
unintelligible musings. 

Mission Accomplished is probably 
the closest he’s come to creating 
absolute drivel. Here, the narcotic 
quality of Tricky’s compositions are 
grating and unintelligible, like an 
angry drunk at a party. Even the right- 
eous indignation of “Divine Comedy,” 
where the Bristol artist vehemently 
attacks his former hosts at Polygram, 
outstays its welcome around the six- 
minute mark. 

Apparently this is our introduc- 
tion to a forthcoming album, due 
this summer. Hopefully Tricky will 
sort out himself out by then. %* — 
Dave JOHNSTON 


Saturday 
i=lelel-|avar-aa 


‘aceatelae 
aalscles 


straight from the uk, this banging hard house dj is 
an edmonton favourite, with good reason! He has 
played some of the best parties in memory, 
including the nexus gathering, gamma Il, Elle] 
carnival. From start to finish, richard's set will 
keep you moving and sweating ... any opportunity 
to see his skills is not to be missed. 


Vita Walaliarela\a Bre)arelalul=) 
and Latitude 
tickets only $10 


10030 102st Into 424 2891 


HOUSE AND ALL THINGS SEXY 


ST INFO: 413-4578 
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The marria 


Re-released 
Contempt is 
Godard’s most 
accessible 
masterpiece 





Luc Godard’s 1963. film Contempt, 

a film camera is pointed directly 
at us, the audience. At the same 
time, we of course realize that we 
are viewing that image 
through a camera’s 
gaze as well. So the 
two cameras devour 
one and other, each 
staring into an empty void. This is 
followed by a scene in which 
Camille (the stroke-inducingly beau- 
tiful Brigitte Bardot) lies naked on a 
bed with her husband Paul (Michel 
Piccoli) as she rather inanely asks 
him to compliment her body piece 
by piece and the camera changes 
from one coloured filter to another, 
as though Bardot is merely set deco- 
tation and the filmmaker need not 
choose a single colour with which 
to adorn her. And Contempt intro- 
duces his two central themes: the 
vactousness of the film industry 
and the frailty of this modern mar- 
tiage, which Godard sees as being 
tied one to the other in a passive 
but uncontrollable and totally 


[: the opening moments of Jean- 








foreign 
reVUE 


~ doomed g¢ 


The Martin Scorsese-produced 
re-release of Contempt is being 
screened by the gracious folks at 
Metro Cinema this weekend, and it 
reveals a filmmaker who, while in 


the midst of an astoundingly prolif- 
ic and exciting ported of hic carcer 


(1S films in nine years) and at the 
mercy of his first foray into “more 
commercial” cinema (although the 
film is a vicious attack on filmmak- 
ing), was at the peak of his creative 
powers. 

Adapted from Alberto Moravia’s 
novel A Ghost at Noon, Contempt is a 
study of apathy and 
integrity—and 
(with the injection 
of Godard’s biting 
attitudes toward con- 
temporary sexual politics in film) 
the emptiness of blind physical ado- 
tation. (At one point, Paul says, 
“Show a woman a camera and she'll 
show you her behind.”) Paul is an 
Italian playwright who's been asked 
to doctor a script for a movie ver- 
sion of The Odyssey and play referee 
between a vile American producer 
named Prokosch (Jack Palance, a 
deliciously ugly American) and 
aging German director Fritz Lang 
(played by Lang himself after he had 
already retired from filmmaking). 
Prokosch flagrantly flirts with 
Camille in front of Paul, and we are 
uncertain whether Paul is oblivious 
to this insult or is passively prosti- 
__tuting his wife to his rich and pow- 






e of heaven and hell 


CPU Ve prozp me Dither way. from this 
point forward Camille displays an 
inexplicable contempt for her hus- 
band. 


A wig and a player 


Contempt contains a stunning, 
aggravating central scene in which 
Godard condenses all of A Ghost at 
Noon's private exchanges between 
Paul and Camille into a single, half- 
hour-long series of variations on 
tragic miscommunication. Cutting 
as seldom as possible, the camera 
watches Paul and Camille, often 
with passageways or walls between 
them, as they roam restlessly 
throughout their apartment, dis- 
cussing Paul’s resistance to taking 
the screenwriting job (he later 
claims he’s selling out), visiting the 
seaside shooting location (a poten- 
tial rendezvous spot for Camille and 
Prokosch) and Camille’s elusive 
coldness. Paul wears a black hat and 
a makeshift white toga (he has 
taken a bath) while Camille wears a 
red bath towel and a black wig, 
which Paul says he doesn’t care for 
(and which eerily resembles the 
hairdo of Godard’s estranged wife 
Anna Karina). When Camille 
removes the wig, she is tender (or at 
least placatory), but when she wears 
it, she’s frank and hurtful. Paul 
struggles to understand her, but 
maddeningly, offers nothing of his 
own feelings; he becomes malleable 
to what he imagines to be Camille’ s 


desires, but is never forth- 
coming about his own. Nei- 
ther partner shows much in 
the way of real emotion 
except when letting loose a 
burst of impulsive violence. 

Within this scene is a bril- 
liant montage in which both 
Paul and Camille’s thoughts 
are spoken as a voice-over to 
images of Camille as idealized 
by Paul, and scattered memo- 
ries of their mutual past. By 
the time this scene is finished 
and the couple’s individual 
fates are sealed, one is left 
with an indisputable, painful- 
ly familiar portrait of marital ,e = 
breakdown, made that much 
clearer by the words left 
unsaid. As the film continues, Paul's 
pessimistic insights into his revised 
Odyssey begin to mirror his failing 
relationship and Godard’s narrative 
becomes increasingly bleak as his 
scenery becomes increasingly 
beautiful. 


Ulysses’ gaze 


With Contempt, Godard pulled off 
one of the most stunning feats of 
his career, a film not only formally 
imaginative and intellectually stim- 
ulating (as one had already come to 
expect from Godard), but also emo- 
tionally devastating. The world of 
Contempt is a world drained of inti- 
macy and hopes—ultimately, even 
fleeting ones. It’s palpable in the 


dlado} (ir ale i ef: 





Jot in Contempt 


bloodless quibbling between Paul 
and Camille over whether or not 
they love one and other, and in 
Godard’s final shot (also the final 
shot of Lang’s Odyssey), in which 
the actor playing Ulysses is sup- 
posed to be gazing with joy upon 
the sight of his homeland on the 
ocean's horizon. The actor is only 
acting, because there is no home- 
land in sight—only a terribly 
immense and empty sea. © 


Bees 





ris) 

Directed by Jean-Luc Godard « 
Starring Brigitte Bardot, Michel 
Piccoli, Jack Palance and Fritz Lang ° 
Zeidler Hall, The Citadel © Fri-Sun, Jan 
26-28, 7 and 9pm 
Metro Cinema # 425-9212 





Bleeding John Malkovich 


Shadow of the 
Vampire is a 
fascinatingly weird 
revisionist vampire 
flick 


By JOSEF BRAUN 


erman filmmaker F.W. Mur- 
nau’s expressionistic 1922 
silent classic Nosferatu cast a 


long, dark shadow across the 20th 
century and the devel- 
opment of cinemat- 
ic art. Nosferatu was 
the first vampire 
film ever—and is still 
one of the most bewitching, thanks 
in no small part to the enigmatic 
performance of the mysterious, 
bizarre-looking Max Schreck (that’s 
German for “shriek”) as the tortured 
and contorted vampire Count 
Orlock. Murnau was unable to 
retain the rights to adapt Bram Stok- 
er’s novel Dracula (Stoker's widow 
was unswayable), so he simply stole 
the story wholesale, changed the 
names (kind of) and created his 
masterpiece by blending folklore 
and borrowed ideas to forge some- 
thing entirely new and original. 
Most importantly, Murnau wanted 
to separate the art of film from 
other disciplines, and Nosferatu, 
with its emphasis of richly atmos- 





pheric imagery over text, was a sig- 
nificant step in this cause. 

In an irreverent blending and 
blurring of historical fact, fiction 
and cinematic mythmaking, E. Elias 
Merhige’s Shadow of the Vampire 
explores the making of Murnau’s 
masterwork—not by documenting 
the actual process, but by using its 
creation as the setting for an entire- 
ly new tale of horror, depicting Mur- 
nau (John Malkovich) as a brilliant 
mad scientist, and Schreck (Willem 
Dafoe) as either a deranged method 
actor or an actual vampire himself. 
The film reveals itself 
to be an investiga- 
tion into the intox- 
icating power of 
artistic narcissism and 
of cinema itself, whose survival is 
dependent on capturing our mov- 
ing, breathing likeness—and per- 
haps on stealing our very essence, 
making it the most vampiric of all 
art forms. 


Ridiculous theatre 
company 


Shadow of the Vampire is truly 
intriguing, yet it is essential that 
any recommendation of it be 
accompanied by a clearly stated 
caveat: make no mistake, this is one 
ridiculous film. It seems almost 
unknowingly absurd in its premise, 
too conveniently ambiguous and 
thematically inconsistent; in its 


aggrandization of the power and sig- 
nificance of cinematic art, it seems 
to overflow with a kind of fevered 
self-importance. But it’s the film’s 
very refusal to apologize for its con- 
trived scenario or its own mythmak- 
ing tendencies—as well as its refusal 
to settle into camp—that gives the 
work its freshness. Shadow of the 
Vampire dares you to, as Merhige 
clearly has, lose yourself in its claus- 
trophobic, pretentious little caul- 
dron of insanity, and it rewards you 
for doing so with mesmerizing 
strangeness and originality. 

No sane person could mistake 
this film for a biopic, and the por- 
traits given here are clearly 
subordinate to the film’s odd preoc- 
cupations. Given that, the casting 
of Shadow of the Vampire is mar- 
velous, with Malkovich transform- 
ing Murnau into one of those 
compellingly demented personas 
that only Malkovich can convey, 
and Dafoe creating a character 
who's every bit as enigmatic as the 
original Schreck and as affecting a 
monster as Boris Karloff in The 
Bride of Frankenstein. Dafoe 
emanates a distinctly seductive 
creepiness in spite of a role that’s 
not only unnecessarily ambiguous, 
but which requires him to grab a 
bat out of midair and bite into its 
living flesh. It’s also a treat to see 
Udo Kier (star of Paul Morrissey’s 
trash-art ‘70s renditions of Dracula 
and Frankenstein) in a relatively 


cd 


Jean-Paul Kieffer 


Willem Dafoe hams it up to the Max in Shadow of the Vampire 


straight role as Nosferatu's producer 
and Catherine McCormack (Brave- 
heart) as actress Greta Schroeder, 
the devilishly beguiling object of 
Schreck’s desire. 


Begotten rebels 


Stephen Katz’s script is problematic; 
I was very interested in what he was 
getting at, and was deeply satisfied 
with his extraordinary final scene, 
but in the film’s overall journey, I 
felt I could have been given more. 
Still, Merhige wraps it all into a taut, 
unsettling—did I already use the 
word mesmerizing?—package, made 
all the more distinctive by Lou 
Bogue’s daringly dark, chilling pho- 


tography. Merhige, whose only pre- 





vious feature was the indescribably 
weird Begotten (Shadow is a crowd- 
pleaser by comparison), displays a 
remarkable, disquieting sense of , 
composition and insightful use of” 
montage. I look forward to seeing 
what kind of project he chooses to 
follow this one up with. A 

Shadow of the Vampire is one of. 
the most tantalizingly curious films 
currently in theatres. It's certain to 
confound expectations and divide 
audiences—and it’s not to be 
missed. @ 


Starring John Malkovich, Willem 
= tbe atts Kier and Cary Elwes © 
Opens Fri, Jan 26 





VUE WEEKLY * JANUARY 25 - JANUARY 31, 2001 




























































animated Italian-American papa 
(Alex Rocco) is trying to arrange her 
marriage to a wacky Italian still 
working on his English... and his 
social graces. 

If you haven't yet guessed, The 
Wedding Planner is a very genre- 
bound romantic comedy, and if 
you're reading this review, it’s likely 
you're already suspicious of this 
genre to begin with. Like almost any 
modern romantic comedy, The Wed- 
ding Planner is silly, contrived and 
skin-crawlingly sappy. 
Yet taken on its 
own terms, I can’t 


Jennifer Lopez 
struggles with a 
ho-hum script in 
The Wedding 
Planner 


JOSEF BRAUN 
oung San Francisco go-getter 
Ys Fiore (Jennifer Lopez) is 


devoted to her 
Pe iit lite 
honestly say that 


career as a wedding 
planner (get it? 

reVUE the film is totally 
unsuccessful. 


Mary?), a career 
One of the only fair ways in 


she’s prepared for her 

entire life, starting with mock child- 
which to measure the success of this 
kind of romantic comedy is by its 


hood ceremonies between Ken and 

Barbie. But a wedding planner’s life 

can be pretty lonely, what with all 

those complicated arrangements to stars’ charisma and their ability to 

make, dresses to pick out and best _ persuade us to go along with their 
madcap antics and contrived emo- 
tions, even through the absurd cir- 
cumstances that allow for the 


mari speeches to write. Luckily for 

Mary, she accidentally meets a tall, 
appropriate tension and light come- 
dy. For her part, Lopez (very attrac- 


handsome honey named Steve 

(Matthew McConaughey) who’s not 
tive and relatively restrained in the 
part of Mary) is so ridiculously 


only a Range Rover-driving pediatri- 

cian, but who saves her from a run- 

away dumpster and shares candy 

with her when they go to watch an adorable she could recite Mein 
Kampf while slaughtering a pig and 
still come off as nothing less than 

totally endearing. My general 


old romantic movie in the park. 
response to watching her was, “My 


Unluckily—and what a coinci- 
God, this is inane—but I actually 


dence!—Steve turns out to be the 

iancé of the filthy-rich client Mary 
believe her!” It sounds like a back- 
handed compliment, but she serves 


is currently in the thick of working 









ith. Then to make things even 
more tricky for Mary, her highly- 


Bordeaux patrol 


Goya intensely 
visual, very Spanish 


‘JOSEF BRAUN 


|: the opening scenes of Spanish 





which, like the amorphous walls and 
landscapes surrounding him, con- 
forms to the flow of an intensely 
potent imagination. 

Goya in Bordeaux is an impres- 
sionistic biography of the painter, 
in which Saura tries to derive 
essence from the non-logic of mem- 
ory. At the end of his life, Saura’s 
Goya tries to remember so that he 
may finally forget, as though releas- 
ing the burden of his memories will 
make him lighter and lighter until 
he can vanish under the shadow of 
death which he imagines hovering 
over him. Saura’s eye moves 
through Goya's life in a way that 
mirrors the movement of one’s eye 





filmmaker Carlos Saura’s Goya in 

Bordeaux, we see the painter (Fran- 
cisco Rabal, as huge and imposing as 
Orson Welles in Touch of Evil) wake 
from a restless sleep in a red-papered 
room. He is a very old man, and the 
weight and strain of his years is visi- 
ble in his body and face with its 
crooked scars and strange lumps. 
“Where am I?” he says in a tired 
croak. Wearing only his nightshirt, 
he wanders outside of the room, the 
walls he walks along 
shifting from solid 






artistic life? In his proximity to his 
ountry, his passions, his death? He 
egins to recount his richest memo- 
ies to his 12-year-old daughter 
osatio (Dafne Fernandez, bright- 
yed and spellbound by the old 
an’s stories), not in any kind. 
ational order, but in a mani 


through one of Goya’s massive, 

x elaborate works. 

Saura’s eye natural- 

to translucent, then foreign ly sits certain 

out into the cold . laces only briefly, 

Street full of passing reVUE atinhe Pecan . 

strangers. “Where am I?” he begs. _ other details over and over again— 

Then, slowly, he remembers: he is _ such as the pivotal period in which 
no longer in Spain, but Bordeaux, the painter lost his hearing. 

France, 82 years old, with another The film is visually transporting, 

wife and several children. But . with the often garish aesthetic of 

throughout Goya in Bordeaux, the | Goya’s most despairing and politi- 

cally charged works colouring every 

frame. Photographed by renowned 

cinematographer and frequent Saura 

collaborator Vittorio Storaro (The 

Sheltering Sky, Apocalypse Now), Goya 

in Bordeaux brings to life heightened 

scenes from the painter's work, 

_ which occupy a territory somewhere 

AITO ET 


SE SACS SEE PAGE 37 


Battle of the banns 


the film’s purposes well. 
Jennifer bait 


Unfortunately, McConaughey does- 
n’t emit Lopez's kind of magnetism 
and relaxed authenticity, nor does he 
have the same knack for comedy. He 
acts too hard and just does way too 
much, as though several strained 
facial expressions work better than 
one? To be fair, his character is much, 
much less appealing than Lopez’s. 
While Mary’s hapless Italian suitor 
Massimo is sweet, generous and 
knows what he wants, Steve is a 
spineless yuppie goofball who’s 
creepily overfamiliar with his roam- 
ing hands. His wavering about his 
marriage quickly becomes obnox- 
ious, especially because it’s clear he’s 
too flighty to be in love with anyone. 
Yet Steve and his fiancée Fran, being 
both wealthy, bland and chiseled, are 
such a perfect couple it seems kind of 
a shame that genre rules dictate they 
ultimately won’t get together. 

As for director Adam Shankman, 
his work can best be described as 
boisterously functional. But the 
script by Pamela Falk and Michael 
Ellis, while wisely keeping the tone 
extremely light, contains few decent 
jokes and even wastes the comic tal- 
ents of Fred Willard, who dons 
dumb-looking sideburns and a goat- 
ee to contribute a cameo as dance 
instructor Basil St. Mosely (the 
name is the best part)—particularly 





Ft wie 





Matthew McConaughey and Jennifer Lopez in The Wedding Planner 


disappointing for a-film directed by 
a former Choreographer. 

Lopez is really the only thing 
ringing bells in The Wedding 
Planner, but the film nevertheless 
sustained itself well enough as a 
bland crowd-pleaser to give me a 


we Mache 12 


few reluctant smiles to accompany 
my rolling eyes. © 

The Wedding Planner 

Directed by Adam Shankman 

Starring Jennifer Lopez, Matthew 

McConaughey and Alex Rocco * 

Opens Fri, Jan 26 


CINEMA CITY 12 
G> [3003-99 STREET 463-5481] 


SHOWING AT BOTH CINEMAS 
FRI, JANUARY 26-THU, FEBRUARY 1, 200! 


DUNGEONS AND DRAGONS (PG) May tight younger children 
Sat Sun 1:15 Day 1:50 435 7:05 9:30 Midnight fri Sat only 11:55 

MEN OF HONOR (14A) Sat Sun 11-05 Daly 140 415 7:00 9:40. Midnight 
fri Sat only 12.20 

CHARLIE’S ANGELS (PG) Sat Sun 11:25 

Daly 1:00 4:40 7:10 9:25 Midnight Fri Sat only 11:50 

BOUNCE (PG) Coane language. Sat Sun 11:10 

Daly 1:35-4:10 725 10:00 Midmoght ri Sot only 1225 

PAY IT FORWARD (PG) (oarse language. Sat Sun 11:20 

Daily 1:55 4:30 7:10 9:45 Midnight Fri Sat only 12:15 


THE LEGEND OF BAGGER VANCE (PG) Sat Sun 1:10 
Daily (45 4:25 7:05 9:45 Midnight fr Sat only 12:25 





MEET THE PARENTS (PG) Coane language. Sat Sun |/:50 
Daily 220 445 7:30 9:55 Midoight Fri Sat only 1230 


REMEMBER THE TITANS (PG) Daily 7:20 9:50 Midnight fr Sat only 12:15 


BEDAZZLED (PG) Suggestive language, Sat Sun 12.05 
Daily 225 4:55 7:45 10:05 Midnight Fri Sat only 12:10 


THE 6TH DAY (14A) Daily 7:(5 9:55 Midnight fri Sat only 12:35 
LITTLE WICKY (14A) Sat Sun 11:40 Daly 210 4:40 


THE LEGEND OF DRUNKEN MASTER (14A) 
Sat Sun 11-30 Daily 2:05 4:20 735 10:10 Midnight Fri Sat only 1240 


CHICKEN RUN (G) Sar Sun |/-35 Daily 215 4:50 


BRING IT ON (PG) Sat Sun 12:00 Daily 2:30 5:00 7:50 10:15 
Hidnignt fri Sat only 1245 


Eaterbainment kein, Mee 


Get ready 
to cheer for 
the bad girls. 
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director Jean-Luc Godard’s classic 1963 

drama about a playwright whose mar- 
riage begins to fall apart while he works on a 
script for a crass American film producer. Fri- 
Sun, Jan 26-28, 7 and 9pm; Zeidler Hall, The 
Citadel 


Ca) Contempt (M) Michel Piccoli, rigitte’ 
Bardot and Jack Palance star in Weekend 
Pick 


Goya in Bordeaux (CO) Paco Rabal, 
Dafne Fernandez and José Coronado 
star in Blood Wedding director Carlos 
Saura’s impressionistic, visually spectac- 
ular biography of Spanish painter Francisco de 
Goya, who recounts his life story to his daugh- 
ter while living in exile in France. In Spanish 
with English subtitles. 


Hard Core Logo (M) Highway 6! 

director Bruce McDonaid’s raucous 
PICK 1996 film about.a once-famous punk 

band imploding during an ill-fated 
reunion tour. Showing with Ben Babchishin’s 
short film Mary Loathes Tuno. Thu, Jan 25, 7pm; 
Zeidler Hall, The Citadel 


Shadow of the Vampire (CO, FP, 
GA) John Malkovich, Willem Dafoe and 
Udo Kier star in Begotten director E. Elias 
Merhige’s offbeat horror comedy, which 
posits that German director F.W. Murnau hired 
an actual vampire to play the lead role in his 
1922 silent classic Nosferatu 


Sugar and Spice (CO, FP) Mena Suvari, Mar- 
ley Shelton, James Marsden and Marla Sokoloff 
star in director Francine McDougall’s campy 
teen comedy about a group of high-school 
cheerleaders who rob a bank in order to raise 
money for a pregnant friend. 


The Wedding Planner (CO, FP) Jennifer 
Lopez, Matthew McConaughey and Brigitte 
Wilson star in director Adam Shankman’s 
romantic comedy about a perpetually dateless 
wedding planner who falls in love with a hand- 
some doctor—only to learn that he is already 
engaged to one of her clients. 


FIRST-RUN MOVIES 


All the Pretty Horses (CO) Matt Damon, 
Penélope Cruz and Ruben Blades star in Sling 
Blade director Billy Bob Thornton’s epic post- 
WWII Western about a young cowboy whe falls 
in love with the beautiful daughter of a disap- 
proving Mexican rancher. Based on the novel 
by Cormac McCarthy. 


AntiTrust (CO, FP) Ryan Phillippe, Rachael 
Leigh Cook and Tim Robbins star in Sliding 
Doors director Peter Howitt’s high-tech thriller 
about a young computer whiz who suspects 
the boss of the Silicon Valley mega-corpora- 
tion he works for is secretly murdering his 
competition 


Best in Show (CO) Catherine O'Hara, 
Eugene Levy and Fred Willard star in 
this improvised film by Waiting for Guff- 
man director-star Christopher Guest 
competing in a 


VUE 
PICK 


about eccentric dog fanciers c 
tony Philadelphia dog show. 


GARNEAU 
theatre 


8712 - 109 Street - 453-0728 


VISIT US AT http 


oO Billy Elliot (CO) jamie Bell, julie Wal- 
ters and Jamie Draven star in director 
Pick Stephen Daldry’s crowd-pleasing British 

film about a talented young boy who 
begins taking ballet lessons, much to the disap- 
proval of his uncomprehending father. 


Cast Away (CO, FP) Tom Hanks and Helen 
Hunt star in What Lies Beneath director Robert 
Zemeckis's meditative drama about a hotshot 
Federal Express field manager who must learn 
how to fend for himself when a plane crash 
deposits him alone on a desert island. 


(a) Charlie’s Angels (CO) Drew Barry- 

more, Cameron Diaz, Lucy Liu and Bill 
PICK Murray star in music video director 
McG's campy, action-packed jiggle flick, 
based on the ‘70s TV series, about three sexy 
private investigators who are hired to rescue a 
kidnapped high-tech mogul 


Chocolat (CO, P) Juliette Binoche, Johnny 
Depp and Judi Dench star in The Cider House 
Rules director Lasse Hallstrém’s fanciful film 
about a woman who earns the wrath of the 
leader of a small, conservative French town 
when the customers of her chocolate shop 
begin abandoning themselves to temptation. 
Based on the novel by Joanne Harris. 


Cirque du Soleil: Journey of Man (SC) lan 
McKellen narrates director Keith Melton’s 
impressionistic 3-D IMAX film, which uses the 
acrobatic Cirque du Soleil troupe to illustrate 
one man’s development from childhood to 
maturity. 


ral) Crouching Tiger, Hidden Dragon 
(CO, FP) Chow Yun-Fat, Michelle Yeoh 
PICK and Zhang Ziyi star in Sense and Sensi- 
bility director Ang Lee's spectacularly 
staged martial-arts epic about a young, restless 
noblewoman who wreaks havoc as a result of 
her theft of a legendary sword. 


Double Take (FP) Orlando Jones, Eddie Griffin 
and Vivica A. Fox star in 29th Street director 
George Gallo’s broad comedy about a black 
investment banker who gets framed for 
money-laundering and must adopt the identity 
of a street hustler when he goes on the lam. 


Dr. Seuss’ How the Grinch Stole Christ- 
mas (CO) jim Carrey stars in Ransom director 
Ron Howard's live-action version of the beloved 
children’s tale about a misanthropic hermit 
who plots to ruin Christmas for the perpetually 
cheerful citizens of the nearby town of 
Whoville. 


Dude, Where's My Car? (CO) Ashton Kutch- 
er and Seann William Scott star in Layin’ Low 
director Danny Leiner’s teen comedy about a 
pair of potheads who must retrace the events 
of their previous night’s wild partying in order 
to locate their missing automobile. 


aa) The Emperor's New Groove (FP) The 
voices of David Spade and John Good- 
PICK man are featured in this animated fea- 
ture about the spoiled teenaged 
emperor of an ancient South American king- 
dom who teams up with a peasant to undo the 
magical spell that has turned him into a llama. 


Nightly @ 7:00 & 9:00 pm 
Sat&Sun Matinee @ 2:00pm 
* RATEDI4A ° 


lgarneau.worldgate.ca for our weekly FREE TICKET draws. 


The Family Man (CO) Nicolas Cage and Téa 
Leoni star in Rush Hour director Brett Ratner’s 
Capra-esque heartwarmer about a driven busi- 
nessman who gets a chance to find out how 
his life would have turned out if he had pur- 
sued love instead of financial success. 


Finding Forrester (CO, FP) Sean Connery, 
Rob Brown and F. Murray Abraham star in Good 
Will Hunting director Gus van Sant’s drama 
about a young writing prodigy who strikes up a 
relationship with a legendary reclusive author. 


(#) The Gift (CO, FP) Cate Blanchett, 
Keanu Reeves, Hilary Swank and Greg 
PICK Kinnear star in A Simple Plan director 
Sam Raimi’s low-key thriller about a 
small-town psychic who becomes embroiled in 
the local police’s search for a school principal’s 
missing fiancée. 


Michael Jordan to the Max (SC) Laurence 
Fishburne narrates co-directors Don Kempf and 
James D. Stern’s IMAX documentary about bas- 
ketball star Michael Jordan, focussing on his 
performance in the 1998 NBA championships. 


Miss Congeniality (CO, FP) Sandra Bullock, 
Benjamin Bratt, Candice Bergen and Michael 
Caine star in Grumpy Old Men director Donald 
Petrie’s comedy about a dowdy FBI agent who 
goes undercover as a beauty pageant contest- 
ant in order to nab a serial killer. 


Not of This World (CO) Margherita 

Buy and Silvio Orlando star in Penniless 
iia Hearts director Giuseppe Piccioni’s 

drama about a young nun whose 
maternal instincts are aroused when she 
becomes the caretaker of an abandoned baby. 
In Italian with English subtitles. 


O Brother, Where Art Thou? (FP) George 
Clooney, John Turturro, Tim Blake Nelson and 
John Goodman star in The Big Lebowski director 
Joel Coen’s Depression-era farce, based on 
Homer's Odyssey, about three escaped convicts 
and the bizarre characters they encounter as 
they roam the American South. 


102 Dalmatians (CO, FP) Glenn Close and 
Gerard Depardieu star in Tarzan co-director 
Kevin Lima’s sequel to the 1996 live-action ver- 
sion of the 1961 Disney cartoon (based on 
Dodie Smith’s book), in which Cruella De Vil 
once again plots to turn a litter of Dalmatian 
puppies into a fur coat. 


(aa) The Pledge (CO, FP, P2) Jack Nichol- 
son, Aaron Eckhart, Benicio Del Toro, 
Pick Helen Mirren and Robin Wright Penn 
star in The Crossing Guard director Sean 

Penn’s grim crime film about a retiring police 
chief who makes a solemn vow to a grieving 
mother that he will catch the man who mur- 
dered her daughter, Based on the novel by 
Friedrich Dirrenmatt. 


[*) Quills (CO) Geoffrey Rush, Kate 
Winslet, Joaquin Phoenix and Michael 
Py fa Caine star in The Unbearable Lightness of 

Being director Philip Kaufman’s provoca- 
tive-historical film about the Marquis de Sade’s 
efforts to continue writing his scandalous sto- 
ries while confined to an insane asylum. 


Rugrats in Paris: The Movie (CO) The Pick- 
les family travels to Paris to visit a dinosaur- 
themed amusement park in this animated 
sequel to 1999’s kiddie hit The Rugrats Movie, 
based on the popular TV series. 


Save the Last Dance (CO, FP) Julia Stiles and 


PARAMOUNT THX =e 103 sper he 428-1307 


O BR ! 
fi Hon Tue Wed Thu 7-00 $:15 Sat Sun 7:00 9:15 7:00 9:15 


102 DAL 200 
ANTITRUST (PG) Coarse language. 10:15 


CIRQUE DU SOLEIL: JOURNEY OF MAN ¢ La 30. 
Fri 2:30 Sat 12:30 1:30 5:45 Sun Mon Tue Wed Thu 12:30 1:30 2:30 


CROUCHING TIGER, HIDDEN DRAGON (PG) 
Violent scenes. Fri = on Tue Wed Thu 3:45 7:45 10: 
Sat 3:00 7:45 10:40 


DOUBLE TAKE (PG) Coarse language. 1:00 3:20 6:45 9:30 
THE EMPEROR'S NEW GROOVE (6) 12:50 3:00 5:10 7:15 


THE GIFT (14A) 
Violent scenes. 1:45 4:45 7:45 10:30 


MICHAEL JORDAN TO THE MAX (6) 
MAK 30. ri 12:45 pm 


MISS CONGENIALITY (PG) |:/0 3:50 6:50 9:50 


THE PLEDGE (1 4A) 
Fri Sat Sun Mon Tue Wed 1:30 4:30 7:40 10:45 Thu 1:30 4:30 10:45 


SAVE THE LAST DANCE (FS) 

Coarse language. {:15 4:00 7:10 10:(0 

SHADOW OF THE VAMPIRE (144) 1:20 4:10 7:30 (0:00 
SNATCH (18A) 1:40 4:20 8:00 10:40 

SUGAR AND SPICE (14A) 12:40 2:50 5:00 1:20 9:40 
TRAFFIC (14A) 

Coarse language and drug use, 12:30 3:40 7:00 10:20 


Meller acahlllld 
Not suitable for younger children. 5:00 8:10 Late show 11:00 





The buzz from the Sundance Film Festival, which continues this week in Col- 
orado, is that not too many films have distinguished themselves from the pack 
as yet. But you never know; last year, Kenneth Lonergan’s You Can Count on 


Me arrived at the fest with zero hype, and look what a wonderful movie it 
turned out to be. Lonergan’s screenplay and Laura Linney's lead performance 
have won several of the year-end critics’ prizes. They deserved them, too—see 
what we mean by checking out the film at the Whitemud Cinema before it 


leaves town altogether. 


Sean Patrick Thomas star in Swing Kids director 
Thomas Carter's cross-cultural romance about 
a Midwestern girl who moves to Chicago, 
where she falls in love with a black classmate 
who shares her love for dance. 


Snatch (CO, FP) Brad Pitt, Dennis Farina, Jason 
Flemying and Benicio Del Toro star in Lock, Stock 
and Two Smoking Barrels director Guy Ritchie's 
flashy crime caper about smugglers, pawnbro- 
kers and unlicensed boxing promoters all in hot 
pursuit of an enormous stolen diamond. 


[at) State and Main (CO) Alec Baldwin, 
William H. Macy, Philip Seymour Hoff- 
PICK man and Sarah Jessica Parker star in The 

Spanish Prisoner writer-director David 
Mamet's satire about a small New England 
town that gets invaded by a team of Holly- 
wood moviemakers, including a harried screen- 
writer and a sexually insatiable leading man. 


Thirteen Days (CO) Kevin Costner, Bruce 
Greenwood and Steven Culp star in No Way 
Out director Roger Donaldson’s recreation of 
the Kennedy White House's efforts to avoid 
nuclear war with the Soviet Union during the 
1962 Cuban Missile Crises. 


rat) Traffic (CO, FP) Michael Douglas, 
Benicio Del Toro, Don Cheadle, Dennis 
Pick Quaid and Catherine Zeta-Jones star in 
Erin Brockovich director Steven Soder- 
bergh’s complex drama, which weaves togeth- 
er three storylines illustrating the futility of the 
U.S. government's war on drugs. 


Unbreakable (FP) Bruce Willis, Samuel L. Jack- 
son and Robin Wright Penn star in The Sixth 
Sense director M. Night Shyamalan‘s moody 
supernatural drama about a security guard 
who learns an unexpected truth about himself 
after he miraculously survives a train wreck, 


Vertical Limit (CO, FP) Chris O'Donnell, Bill 


WESTMOUNT CTR. 455-8716 


fi Mon Tue Wed Thu 6:50 9:50 Sat Sun 12:50 3:50 6:50 9:50 


FINDING FORRESTER tl Coarse lany ‘ 

Fri Mon Tue Wed Thu 7:10 10:00 Sat Sun 1:00 4:00 7:10 10:00 
TRAFFIC (14A) Coarse i lauae, drug use. 

Fr Mon Tue Wed Thu 6:45 

Sat Sun 12:40 3:40 6:45 9:45 

THE WEDDING PLANNER (PG) 

fri Mon Tue Wed Thu 7:00 9:30 

Sat Sun 1:15 4:15 7:00 9330 


GATEWAY 8 29 Ave. Calgary Trail ETT 
PG) 


fos fe e. 
fri Mon Tue Wed Thu 6:55 9:25 
Sar Sun 1:50 4:10 6:55 9:25 


| DOUBLE TAKE (PG) 
Coarse langua 
Thu 7:40 955 


[11 Ave, Groat Rd. 


Fri Mon Te We 
} Sar Sun 1:20 3:40 7:40 9:55 
|THE EMPEROR'S rv GROOVE (G) 
| Fri Mon Tue Wed Thu 7:20 
Sat Sun 1:00 2:50 4:45. 7:20 
THE GIFT Beedle Violent scenes, 
jf Mon Tue 10:00 
(Sat Sun 1:30 4:00 7:30 “tout 
|miss CONGENIALITY (PG 
| Fri Mon Tue Wed Thu 7:15 9:45 Sar Sun 2:00 4:40 7:15 9:45 
10 BROTHER, wees oa THOU? (PG) 
| fri Mon Tue 
{Sat Sun 2:10 ‘Soe Pi ie 
SAVE THE LAST DANCE Coane 
Fri Mon Tue Wed Thu 7:10 a”) Laine 

Sat Sun 1:10 3:50 7:10 9:50 


WHAT WOMEN WANT (PG) 


Fe tony 
Fri Hon Tue Wed Thu 7:00 9:40 
Sat Sun 40 4:20 7:00 9:40 








Paxton, Robin Tunney and Scott Glenn star in The 
Mask of Zorro director Martin Campbell's action 
flick about a man who rounds up a ragtag crew 
of mountaineers to rescue his sister, who has 
become trapped in a fissure while climbing K2. 


Wes Craven Presents Dracula 2000 (CO) 
Gerard Butler, Justine Waddell, Jonny Lee Miller 
and Christopher Plummer star in The Prophecy 
I director Patrick Lussier’s modern-day vam- 
pire film about a young woman living in New 
Orleans being stalked by Count Dracula. 


What Women Want (CO, FP) Mel Gibson 
and Helen Hunt star in The Parent Trap director 
Nancy Meyers’s romantic comedy about a 
misogynistic advertising executive who sud- 
denly acquires the ability to read the mind of 
every woman he meets. 


9 You Can Count on Me (CO) Laura 
Linney, Mark Ruffalo and Matthew 
PICK Broderick star in writer-director Kenneth 
Lonergan’s acclaimed indie comedy- 
drama about a small-town single mother and 
her relationship with her good-hearted but 
unreliable drifter brother. 


P: Princess Theatre, 4 ee 


sc: shai IMAX, Famous Players 
-WEM 484-8587 


10337 - Whyte Ave. - 433-0728 


A Sinfully Delicious 
Comic Fable Where 


One Taste Is All It Takes 
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here's very little to 
heer about in vile 
ugg and epee 


ew films in recent memory 
have left such a bad taste in 
my mouth as Francine 
McDougall’s directorial debut, Sugar 
lend Spice. The story, about five 
teenage cheerleaders who decide to 
rob a shopping mall bank in order 
to raise money for their pregnant 
aptain, seems like a perfectly dumb 
premise for a perfectly dumb pop- 
corn movie, but Sugar and Spice does 
mot even achieve that level of pass- 
‘able entertainment. The film’s actu- 
al screenwriter is, unsurprisingly, a 
,atter of some confusion, but the 
esulting product suggests that any 
ind of clear vision as to what the 
ilm could have been vanished long 
before the shooting 
began—because, 
egardless of the 
premise, it’s the 
poorly crafted details 
at kill Sugar and Spice in virtually 
very department. 

In the genre of teen cheerleader 
comedies, Sugar and Spice makes last 
fall's Bring It On look like-a master- 

ork of staggering genius. At least 
Bring It On had some excitingly cho- 
eographed cheerleading routines, a 
ense of merriment and a basically 
good-natured toward its stereotypi- 
al gay character. Sugar and Spice, 
derivative of only the most obvious 
tylistic pretensions of modern 
time films (yet again, the slo-mo 
trutting with firearms!) and teen- 
oriented trash, is so unamusingly 
hallow and offensive that it sours 
hatever unimaginative, throwaway 
ntertainment value it might have 
ad. From the insults hurled at its 
oppish gay male cheerleader, to 
ansas’s threat to walk out on her 
imprisoned mother when she sus- 


ee 
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all time crooks 


pects mom might have become a 
lesbian in prison (but of course— 
phew!—she isn’t), Sugar and Spice 
stands as one of the 
most astoundingly, 
insidiously homo- 
phobic modern 
films I've ever seen. 


“This element, like all of the film’s 


many ugly aspects, is most upsetting 
because it only reinforces the stu- 
pidest and most damaging social 
behaviour patterns in teens. 


Shameless hussies 


Sugar and Spice plays as if it were con- 
ceived by the most callous, spoiled 
high-school idiots the producers 
could find. Every chance it gets, the 
film humiliates any kid who’s smart, 
shy, overweight, impoverished or 
unfashionable (providing they don’t 
have an in with the popular, very 
well-endowed, pretty heroines)—and 
absolutely none of it is very funny! 
The film wants you to “root for the 
bad girls,” which would be fine if the 
bad-girl characters were at all inter- 
esting, or at least outrageous enough 
to seem fresh, but Sugar and Spice 


=A loo 





can’t even boast shock value. 

Knowing that the filmmakers are 
adults only makes this film, with its 
numerous scenes of teenage girls 
bopping around in their underwear, 
describing their sexual fantasies or 
sucking provocatively on ice cream 
cones, more loathsome and disturb- 
ing. The film has no critical distance 
to speak of, no sensitivity toward 
teen life, and no sense of irony. The 
difference between this film and 
one like Todd Solondz’s Welcome to 
the Dollhouse is that when Dawn 
Wiener, Solondz’s geeky heroine, 
calls her little sister a “stupid lesbo,” 
it’s not designed to inspire Nean- 
derthalic hoots and cheers from the 
audience, but to draw attention to 
the absurdity of the blind antago- 
nism and cruelty of adolescence. 

Mean spirited, boring and thor- 
oughly uncreative, Sugar and Spice is 
a wretched turd of a film, and the 
absolute worst kind of teen 
exploitation. © 





Directed by ramaie McDougall © ° 
Starring Marley Shelton, Mena Suvari 
and Marla Sokoloff * Opens Fri, Jan 26 


Locally Owned and Operated 


Alternative Video Spot 


New Releases| 


CECIL B. DEMENTED 
THE KID 
(also on DVD) 
BAIT 
(also on DVD) 
FRANK HERBERT'S DUNE 
THE FIVE SENSES 


|DVD Releases } 


ME, MYSELF & IRENE 
OLIVER STONE COLLECTION 
* The Doors * 
= Wall Street ¢ 
* America ¢ 
* Natural Born Killers + 


ALICE'S RESTAURANT 
THE STORY OF ADELE H. 


Goya 


Continued from page 35 


between reality and a studio-era 
vision of Hades. 

The narrative style in Goya is 
notably theatrical, but throughout 
his career, Saura has frequently 
found energetic and intriguingly 
original results by bringing theatrical 
conventions to the cinema, such as 
with his wonderful, revisionist Car- 
men, which combined entrancing 


dance rehearsals with spontaneous 
eruptions of action. Of course, Goya 
cannot capture the kind of exhilara- 
tion found in Carmen; its tone is 
more solemn, dreamlike and reso- 
nant with a sense of history flying 
by us like, as Goya describes his life, 
“a gust of wind.” © 


Goya in Bordeaux 

Directed by Carlos Saura © Starring 
Francisco Rabal, Jose Coronado, 
Dafne Fernandez and Maribel Verdu « 
Opens Fri, Jan 26 


CINEPLEX ODEON CINEMAS 


TALKING MOVIE 
LISTINGS 
444-5468 


CINEMA cline > Z 


Showtimes for Friday January 26 to Thursday February |, 200! 


EATON CENTRE CINEMAS 
) [3rd. Fl. Phase Il, 10200-102 Ave. 421-7020 


OTS. Digital. 
Daily Bis 3.15 6.30 9.25 


CROUCHING TIGER, HIDDEN DRAGON 
Violent scenes. 
Daily 1.00 4.10 7.00 9.40 


FINDING FORRESTER 

Coarse language 

OTS Digital. Fr-Tue Thu 12.50 3.50 6.50 10.00 
Wed 150 3.50 10,00 


THE GIFT 
Violent scenes. 
DIS Digital, Daily 1.40 4.20 7.20 10.05 


SNATCH 
ors ees 


Daf "150 430 7.40 10.20 


SUGAR AND SPICE 
DTS Digital. Daily 12.40 2.45 4.50 7.50 10.5 


THIRTEEN DAYS 
Coarse language 
DTS Digital. Daily 1230 3.30 635 9.35 


TRAFFIC 
Coarse language and drug use 
DIS Digtal Day 12.20 $25 640 9.55 


THE WEDDING PLANNER 
DTS Digital. No. passes. 
Daily 130 4,007.10 9.50 


Daily 1230 “2.00 3.50 630 7.00 930 10.05 
CROUCHING TIGER, HIDDEN DRAGON 


Violent scenes. 

THX Daily 1.10 4,00 7.20 9.55 
DR. SEUSS' HOW THE GRINCH 
STOLE CHRISTMAS 

DIS Digital. Daily 12.45 3.15 


THE FAMILY MAN 
Not suitable for younger children. 
DTS Digital. Daily 12.25 6.35 


FINDING FORRESTER 


Coarse language. 
On 2 s cen 


Daily 1250 3.20 4.10 7.10 9.25 10.00 


THE PLEDGE 
Daily 1.20 4.20 7.25 10.25 


SHADOW OF THE VAMPIRE 
THX Daily 12.20 2.45 5.20 7.50 10.20 


ee 


H tix Maly 1.40 4.30 7.15 9.50 
DTS Digital. Daily 12 ce 3.00 5.30 6.00 10.30 


SUGAR AND SPIC 
THX Daily 12.40 2.50 00 130 9.40 


THIRTEEN DAYS 
Coarse lanj language 
DTS Digital Daily 12.00 3.10 6.40 9.45 


TRAFFIC 
Coarse | at and drug use. 
a Di 2 screens. 
a Bas 9 3.30 5.40 6.50 9.00 10.10 
en UMIT 
Not suitable for you 
DIS Digital. Daly Te 4a. 14S [040 
Mes pees PLANNER 


tba 12.10 2.40 §.10 7.40 10.15 
DIS Digital. Daily 1,00 3.40 645 9.20 


CINEVALUE PRICING 
\AT THESE THEATRES! 


H 

1 

H 
WESTMALL 6 CINEMAS 
HASE |, ENTRANCE 44 


Daily 2.30 Dan ane 145 1045 


CHARLIE'S ANGELS 
2.00 4.20 6.30 9.00 
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WHITEMUD CROSSING 
4211-106 ST 434-9534 


Coarse language. DTS Digital Fri Mon-Thu 7.40 Sat-Sun |.$0 4,40 7.40 
BEST IN SHOW PG 
Suggestive language. DTS Digital. Daily 10.10 


BILLY ELLIOT 14a 
Coarse language 
DIS Digital Fri Mon-Thu 6.40 9.10 Sat-Sun 1.00 3.30 6.40 9.10 


CROUCHING TIGER, HIDDEN DRAGON PG 
Violent scenes. 
DTS Digital. Fri Hon-Thu 7.30 10.00 Sat-Sun 2.00 4.30 7.30 10.00 


GOYA IN BORDEAUX 14A 
OTS Digital. Fri Mon-Thu 7.00 9.20 

Sat-Sun 1.30 3.50 7.00 9.20 

NOT OF THIS WORLD G 

DTS Digital. fri Mon-Thu 6.30 9.00 Sat-Sun 1.10 3.40 6.30 9.00 


QUILLS 18A 
Disturbing content, may offend. OTS Digital Fri Mon-Thu 6.50 9.30 
Sat-Sun £20 4.00 650 930 

STATE AND MAIN 14a 

DTS Digital. Fri Mon-Thu 7.20 9.40 Sat-Sun 2.10 4.20 7.20 9.40 


YOU CAN COUNT ON ME 14a 
OTS Digital. Fri Mon-Thu 7.10 9.50 
SatSone 1.40 4.10 7.10 9.50 


CLAREVIEW TOWM CENTRE 
421 1-139th Avenue 472-7600 


OTS Digital. Fri-Wed 1.00 4.00 7.00 10.00 
FINDING FORRESTER 


ane langage 
OTS Digital. Daily 12.40 3.20 6.40 9.40 


MISS CONGENIALITY 
DIS Digital. Fri-Wed 1.10 3.40 6.45 9.10 


THE PLEDGE 
DTS Digital. Fri-Wed 2.00 450 7.40 10.20 


SAVE THE LAST DANCE 
Coarse language. 
DTS Digital. Frn-Wed 1.40 4.40 7.20 9.50 


SNATCH 


No passes. 
DTS Digital. Fri-Wed 1.50 4.20 7.30 10.10 


THIRTEEN DAYS PG 
Coarse language. DTS Digital. Fried 12.30 3.30 6,30 9.25 


TRAFFIC 14a 
Coarse — my use. 
DIS Digital. Daily 130 30 6.30 9.40 


THE WEDDING PLANNER PG 
DTS Digital. No passes. Fri-Wed 1.30 4.30 7.10 9.30 


‘east WOMEN WANT PG 
Fri-Wed 1.20 4.10 650 9.20 


WEST MALL & 
West Edmonton Mall, Phase Ill Entrance 2 
SES 


Goan language. DTS Digital "Dally 9.50 
ake AWAY PG 


m 2 Screens. 
DTS Digital. Daily 1250 1.45 3.50 5.00 7.00 9.00 — 
CHOCOLAT 
Suggestive scenes, DTS Digital, Daily 1.30 4.10 7.30 10. n° 


ce ee 
tot suit founger i" 
Daily 115 400 6.90 se 


FINDING FORRESTER PG 
Coarse language. DTS Digital, Daily 12.40 3.40 6.40 9.40 


THIRTEEN DAYS PG 
Coarse language. DTS Digital. On 2 screens. 
Daily 1230 200 330 Tso 6.30 


444-1829 


£30 9.30 
THE WEDDING PLANNER PG 


DTS Digital. No passes. 
Daily aa "718 9.55 


LACE TREE CINEMAS | 


St. Albert Trail St. Albert 


TAR 
fi Mon-Thu 6.45 8.45 Sat-Sun 12.00 2.15 6.45 845 
ell 


459-1848 





ae Mon-Thu 730 9.45 Sat-Sun 12.00 230 7.30 9.45 


CHARLIE’S ANGELS 

Fri Mon-Thu 7.15 9.45 Sat-Sun (245 3.15 7.15 9.45 

DRACULA 2000 14A 
Gory violence. Fri Mon-Thu 7.30 9.30 Sat-Sun 1.00 3.30 7.30 9.30 


DUDE, WHERE'S MY CAR? 
Fr Mon-Thu 6.45 9.00 Sat-Sun 1230 230 6.45 9.00 
THE FAMILY MAN 


Not suitable for child 
ay 659.8 


MISS CONGENIALITY 
Fri Moo-Thu 7.00 9.30 Sat-Sun 12.45 3.15 7.00 9.30 


RUGRATS IN PARIS: THE MOVII 
Sat-Sun 1.00 3.45 : : 


fatto Paani HoT 6.30 9.0 
Satin TE1S°3 00 630 900" ; 


SNATCH 
Wo passes. Fri kindle TAS 9.45 Sat-Sun 1.00 3.45 7.15 9.41 
Pathol 


ae ee Hori 6.30 9.1 
Saka | 3.30 630 9.15 ‘ 


VERTICAL LIMIT 
rise fot yong hls Fri Hon Tha 7.06 9.30 Sar-Son 
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ery | 
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Regarding Henry 


Martha Henry talks 
about acting, 
dreaming and the 
essence of Wit 
"By PAUL MATWYCHU 


if i Jes: you always feel some 
uncertainty every time you 
approach a play,” says 
Martha Henry, although it’s hard to 
believe her. By anyone’s reckoning 
one of the premier stage performers 
in Canada, not only has Henry 
played dozens of the great classical 
and contemporary stage roles, from 
Shakespeare’s Miranda to Chekhov's 
Olga to O’Neill’s Mary 
Tyrone, but she also 
speaks about her 
craft and her career 
in such a quiet, confi- 
dent voice that it’s hard to imagine 
her approaching a new play with 
any trepidation whatsoever. Her hair 
has been cut very short, but that ele- 
gant look won't last long; soon it 
will be shaved off altogether for her 
latest role, that of Vivian Bearing, 
Ph.D., the John Donne scholar 
enduring the final stages of ovarian 
cancer in the Citadel’s upcoming 
production of the beautiful, funny, 
emotionally devastating play Wit. 
“Especially as you get older and 
you do it more, you discover what 
you're trying to do [as an actor] is 
not unlike what Vivian is trying to 








Prints and the revolution 


Caulfield awarded 
prestigious U of A 
chair 

By MAUREEN FENNIAK 


rintmaking’s international 
scope, as well as its ability to 


easily absorb a huge range of 





































theatre 
preVUE 


do,” she says. “I’ve never thought 
of this before, but what you’re try- 
ing to do is let go of things rather 
than hang onto them. The greatest 
experience you can have in the the- 
atre is if it’s right there, right in 
front of you at that moment. When 
IT started acting... | remember, I was 
six, and I figured, ‘That’s what I 
want to do, because I can plan who 
I’m going to be. I won't be at the 
mercy of life and parents, and I can 
decide who to be.’ And it was won- 
derful; it was very satisfying for 
quite a long time. 

“But you come to realize,” she 
continues, “that that attitude won’t 
serve you over the long haul. All it 
will do is mean that you can play 
another part. And you 
come to a point 
where you realize, 
‘The only way I am 
going to make a com- 
munication with an audience or 
really explore a play is to let go.’ 
And so, in that sense, you become 
more trepidatious as you get older 
and more skilled and able to do 
more things without worrying 
about them. With each new play, 
you venture deeper into territory 
you don’t know about.” 





Bearing your soul 


The role of Vivian Bearing is in 
some ways a prime showcase for an 
actor’s ego: the character is onstage 
for the entire play and gets to 


influences, techniques and tradi- 
tions, makes it the quintessential 
medium of contemporary global 
culture. 

This may be 
why one of the few 
and coveted 
research chairs in fine 
arts awarded to Canadian universi- 
ties was recently granted to Sean 


January 26 and 27, 8PM 
Myer Horowitz Theatre, University of Alberta 
$10 advance / $12 at door 
492-0770 / 492-3615 












visual arts 
preVUE 


deliver several long, memorable 
speeches, most notably a dazzling 
analysis of Donne’s sonnet “Death, 
be not proud.” And yet the play 
also contains some shockingly inti- 
mate and vulnerable scenes, as the 
intensely cerebal, emotionally dis- 
tant Dr. Bearing realizes her brain- 
power is powerless against a painful 
disease, and is forced to endure the 
indignity of having her body 
probed by a series of callous doc- 
tors. It’s an amazing accomplish- 
ment for a first-time playwright: 
Margaret Edson, who drew upon 
her experiences as a unit clerk at an 
AIDS hospital and wrote the 
Pulitzer Prize-winning script while 
working at a bicycle repair shop. 
“There isn’t an ounce of sentimen- 
tality in that script,” says Henry 
admiringly. “And I think that is 
just wonderful. Because, of course, 
truly intelligent people aren’t senti- 
mental; for them, it’s a waste of 
time, a waste of energy.” 

Wit represents the latest in a 
long series of collaborations 
between Henry and Diana Leblanc, 
who have been friends ever since 
they attended the National Theatre 
School together. Leblanc has direct- 
ed Henry in Long Day’s Journey Into 
Night (the celebrated Stratford pro- 
duction that was later made into an 
equally celebrated film by David 
Wellington), Macbeth and the Ster- 
ling Award-winning Citadel produc- 
tion of Edward Albee’s Three Tall 
Women; Henry has directed Leblanc 


in La voix humaine and 
the two have co-starred in 
other shows as well. 


Let’s get 
metaphysical 


Even for longtime collab- 
orators, though, the 
instinctive level of trust 
they place in each other is 
fairly extraordinary. 
Henry describes a dream 
she had just before 
Leblanc was to direct her 
for the very first time. “I 
was in a very dangerous situation,” 
she says. “It was like one of those 
Hell dreams—a sort of fiery caul- 
dron. I was going through a dark 
Passageway, and at one point, I 
looked above me, up at this grid—it 
was sort of a theatre formation— 
and there were [lighting designer] 
Louise Guinand and Diana, fiddling 
with the lighting grid, and they also 
had this vat filled with something 
that seemed to be molten lava. And 
I] was right underneath it. But as I 
looked up, I realized that I could 
stand under there and be absolutely 
safe—that Diana would not allow 
the molten lava to destroy me. Or 
whatever. Anyway, I told Diana 
about the dream, and it just seemed 
to signify that there was complete 
trust between us.” 

At another point in our inter- 
view, Henry talks about the almost 
spiritual connection she feels with 





Martha Henry in Wit 
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all the women who are doing Wig 
this year or have performed it 
already (and with Margaret Edson 
herself), but there’s nothing twittery 
or New Age-y about her as she 
launches into these metaphysical 
thoughts. Instead, Henry’s personal- 
ity seems more attuned to the guid- 
ing spirit of the play, metaphysical 
poet John Donne. “Vivian talks in 
the play about metaphysical con- 
ceits,” she says, “where Donne takes 
concepts like life and death or life 
and God and pushes them against 
each other so that the poems them- 
selves have a kind of electrical 
charge. And I think this is what 
Edson has done with Wit—it’s a play 
about death, but it vibrates with life. 
It glides.” 








Maclab Theatre, The Citadel ¢ Jan 
27-Feb 18 © 425-1820 





Caulfield, a visual artist who special- 
izes in printmaking. Sharing “chair- 
dom” with 16 other University of 
Alberta recipients (with 
a few exceptions, 
most of whom are 
scientists), Caulfield 
returns to Edmonton 
after four years of teaching in the 
United States. 

Broadly understood as a way of 
combating the brain-draining lure 
of better career opportunities south 
of the border, the federal govern- 
ment’s aliotment of $900 million 
toward the 195 research chair posi- 
tions (Caufield’s comes under the 
rubric of “Tier 2,” or “junior 
research chair”) gives Canadian uni- 
versities some financial leverage to 
attract (and hold onto) some of the 
best and brightest researchers in 
their respective fields. 

"It takes a long time to build a 
good program in a university, and 
years—if not decades—to develop a 
place in the international field,” 
says Walter Jule, who, along with 


-his colleagues Liz Ingram and Lyn- 


dal Osborne, has been instrumental 


-in developing. the printmaking pro- 
= gram at the U_of A to its exalted 


sent status as what is. widely con- 
| the best printmaking pro- 


“Ss 
~gram-in-Canada.Because of the ~ 


way we process images in the 21st 
century, we need people on staff 


that draw from multiple processes,” 
continues Jule. “Sean brings a great 


deal back to the university with his 
teaching experience, his exhibition 
record and research.” 


Charming prints 


For Caulfield, the position offers an 
opportunity to further refine an 
already illustrious artistic career. 
After being chosen from over 12,000 
entrants to receive the prestigious 
Tokyo 21st Century Grand Prix, an 
international exhibition of print art, 
and placing second in the Great 
Canadian Printmaking Competition 
in 1995 (the same year he graduated 
with an M.F.A. from the University 
of Alberta), Caulfield was offered the 
position of resident professor at 
Northern Illinois University. Two 
years later, he became an assistant 
professor at the Illinois State Univer- 
sity. All this at the ripe old age of 34. 
Caulfield: Recent Work, which 
opens at the FAB Gallery today (Jan- 
uary 25), is an exhibition of the 
artist's work that reflects both his 
technical skills and his conceptual 
sensibilities—and vividly demon- 
_strates why he was chosen: as junio 
esearch chair. ==" =. 


ee transformations tha 


=place in “Caulfield’s work’since leav-— 
“ing the U of A—specifically, a move 


toward his use of industrial and 
architectural objects, which float on 
top of more abstract designs that 
suggest the skeletal remains of a 


tion. “Printmaking is in a position 
to. hes eee RE g& 


post-industrial landscape. Coils of 
tubing snake through one image 
like the intestines of a machine, 
while a meticulously rendered fun- 
nel resembles a flower or an ear. As 
Caulfield transforms the banal junk 
of the machine age into something 
ominous and strange, you get the 
sense that this is how surrealism 
looks in a wired world. These aren't 
the rubbery clocks and reversed mir- 
rors of Dali and Magritte, but some- 
thing more cyborg-like, a world of 
vaguely sexual mechanical organs 
whose engines have stalled. 


Holdin’ Caulfield 





Caulfield’s finely constructed 
images draw on multiple cultural 
sources and his own research into 
the dreas of painting, drawing, 
photography, music, literature antl 
traditional printmaking processes. 
It’s this aspect of his work that Jule 
sees as Caulfield’s key contributioy 
to the discipline—and to the uni- 
versity’s role as a research institu- 
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mediates image culture.” © 
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he characters in Eric Bogosian’s 
1994 play SubUrbia are a group 
of listless Gen-Xers living in 
infield, Illinois, who spend pretty 
uch every night hanging around 
back of the local 7-11, drinking, 
ating junk food, hassling the store 
anager and talking vaguely and 
nconvincingly about their dreams 
pf getting out of this stupid town 
nd doing something with their 
ives. Chris Fassbender and Nathan 
uckow play perhaps the two least- 
kely-to-succeed members of the 
ang: Fassbender’s Jeff lives in a pup 
ent in his parents’ garage, keeps his 
other off his back by sleepwalking 
rough a couple of classes at the 
ocal community college and makes 
ubtle attempts to discourage his 
irlfriend Sooze from leaving town 
© go to art school in New York; 
uckow’s Tim, meanwhile, is an 
icoholic former high-school foot- 
ail star who is now content to live 
ff the government pension he 
arned by deliberately cutting off 
he tip of his finger so that he could 
et an honourable discharge from 
he Army. 

In real life, however, Fassbender 
nd Cuckow come across as the exact 
pposite of the characters they're 
playing. Jeff and Tim complain 
about—and even, to some extent, 
evel in—their go-nowhere lives; 
Fassbender and Cuckow actually 
vent somewhere. They met while 
tudying theatre in New York, and 
ter returning to Edmonton they 
fecided to take the project that for 
years they had been idly discussing— 
production of SubUrbia that they 
ould star in and produce them- 
elves—and make it a reality. They 
got some helpful advice about apply- 
g for an arts grant from a few 
local theatre icons” (including Dar- 
fin Hagen and Theatre Network artis- 
ic director Bradley 
oss), And now, a 
ew months later, 
their company, Kill 
our Television Theatre, 
S ready to stage the Edmonton pre- 
lere of one of Eric Bogosian’s most 
ombustible dramas. “It's Chekhov 
m1 speed,” says director Kevin Sutley. 

“The other day, we were writing 
T bios,” says Fassbender, “and we 
ere trying to come up with some 
ind of witty, ironic thing to say 
bout how we were playing these 
Haracters and producing the show 
i) the same time. Sometimes it’s 
ard to be up there onstage and 
hearsing, and at the same time 
hinking about whether we’re 
Ping to get the lighting board we 
ed or have the money we need to 
end on sets. It’s an interesting 
Ktaposition.” 





| think all of us [in the cast] 
ed in suburbia:-We all know 






ctly what thi t of the play . 
and, to an extent, what all the — 
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characters are like. I wouldn’t say 
that I’m exactly like any one charac- 
ter in the play, but I can honestly 
relate to every single one of them.” 


Club paradise 


Very early on in the grant-applica- 
tion process, Cuckow and Fassben- 
der pushed to stage the show not in 
a theatre but in a dance club—and, 
as luck would have it, the New City 
Suburbs was game for 
the idea. (SubUrbia 
in the Suburbs: if 
this production is a 
success, one wonders if 
they’ll follow it up by staging 
Christopher Durang’s Beyond Therapy 
next door to the Rev.) “We thought 
it would be a safe venue for people 
who don’t go to theatre,” says Cuck- 
ow. “And I think it helps hammer 
home the point that ‘This play is for 
you, We're not making hoity-toity 
theatre here; this is for you.’” 

“The impulse for writing the 
grant came after doing The Bone 
House,” says Fassbender, referring to 
Marty Chan’s genre-bending horror 
play, in which he memorably played 
an FBI profiler’s menacing assistant. 
“There were so many young people 
coming through that show, and | 
got so many people coming up to 


"lives," says Cuckow. “Growing theatre experience I’ve ever had. 


Where can I see more?’ And I didn’t 
really know where to direct them. 
Because I knew if I... I mean, no dis- 


respect to any of the other theatres, 


because there’s great theatre for 
young people happening in a lot of 
other places, but I didn’t know what 
else I could recommend to them. 
And I felt like, ‘Now’s the time to do 
something for the younger audi- 
ences who are really craving it.’” 


Don’t cast anyone over 30 


Just as they were determined to 
attract an audience of their peers, 
the two producers say they wanted 
to round up a cast of “like-minded 
people” as well. Besides Fassbender 
(already a two-time Sterling Award- 
winner for his performances in How 
I Wonder What You Are and 
Alphonse) and Cuckow (a standout 
in the recent revivals of Stewart 
Lemoine’s Two Tall, Too Thin and 
The Hothouse Prince), the show fea- 
tures April Banigan, Tina Stewart, 
Shannon Larson, Shomee Chak- 
rabartty and Chris Bullough, all of 
them hugely talented and none of 
them older than 30. Director Kevin 
Sutley, after a great deal of evasion 
and dissembling, was eventually 
unmasked as the oldest member of 
the company at 38. 

“There’s never been a show, at 
least none that I've been involved 
in, where we're working with so 
many people from the same age 
group, with our peers,” says Cuck- 
ow. “But this has also been a very 
organized, professional experience 
for me, Just by virtue of producing it 
ourselves, it feels as though we've 
grown up in a big way.” 








“T have a sense of nausea every 
day,” laughs Fassbender when I ask 
him if he feels a sense of achieve- 
ment as he attends rehearsals. 
“Every once in a while I look 
around and go, ‘Oh yeah... people 
are going to be watching this!’ Chris 
Bullough said to me yesterday, 
‘Yeah, I was prepared for the show 
to go down. I was here to have fun 
for the couple of weeks until we ran 
out of money.’ But Nathan and I, as 
we look at the budget every week, 
we find we're right on track, right 
down to the dollar.” 


Depth charge 


The play (which was made into a 
film in 1996 directed by movies- 
that-take-place-all-within-a-single- 
night specialist Richard Linklater 
and starring Giovanni Ribisi, Nicky 
Katt and Steve Zahn) is far from 
being a star vehicle just for Fassben- 
der and Cuckow. It's a true ensemble 
piece. Bogosian himself has 
described the play as “a raucous 
excuse for a bunch of young actors 
to act their asses off,” a description 
that gets a laugh of approval from 
the cast members. “One of the most 
interesting things at rehearsal,” 
Cuckow says, “was seeing how com- 
plex the characters are. When | first 
tead it, they seemed like stereotypi- 
cal caricatures almost, but it goes a 
lot deeper.” 

. “That’s what I most appreciated 
about the play,” says Sutley, “how 


intricately drawn the characters are. 


You don’t see that very often any- 
more: a writer who puts that much 
into every character.” Take Tina 
Stewart's character, Sooze, an aspir- 
ing performance artist who at first 
seems like the most creative and 
sensitive member of the group—but 
who, it turns out, may not be all 
that talented or even all that pure- 
hearted when you get right down to 
it. (Indeed, a friendly debate breaks 
out during the interview as to 
whether the affection Sooze shows 
for Pony, a former schoolmate who 
is now part of a semi-popular rock 
group, is because she genuinely 
admires the way he’s escaped Burn- 
field and found success, or simply 
because he represents an easy ticket 
out of town and into L.A.) Or take 
Jeff, who spouts a lot of big talk 
about how he stands for integrity 
and justice, but who stands passive- 
ly by while his friends direct racial 
jokes at the Pakistani manager of 
the local 7-11. Even the most one- 
dimensional role, Chris Bullough’s 
Buf—a drug-addled goof with a 
boundless enthusiasm for telling tall 
tales—gets so many hilarious 
speeches that the part is an actor’s 
dream. 


Tim not so dim 


“Every character has their charm,” 
says Sutley. “They have all the ambi- 
guities of real people. I mean, I grew 
up with racial slurs being a funny 
thing, but it was out of ignorance 
that people spoke that way; it wasn’t 
out of malice. I think all the charac- 
ters in this play are likable. Even 
Tim, who is the most bitter and 
racist, still has something about him 
that’s likable. You can take the most 
horrible person and there'll be some- 
body who loves him, for some rea- 
son—and not because he’s horrible. 
There's no black and white here... 
These kids are intelligent, but they're 
ignorant.” (Or as Bogosian has called 
them, “subUrbane.”) 

“That’s one of the interesting 
things about the play,” says Cuck- 
ow. “You start out having a good 
time with a few guys, and then they 
turn on this outsider. So who does 
the audience side with: the outsider, 
or the people they've just spent half 
an hour laughing with and learning 
to like, only to learn they have these 
very deep flaws?” 

It’s in this respect that SubUrbia 
differs most significantly from Ecsta- 
sy, another play that aggressively 
courted a youthful audience and was 
staged at a club instead of a theatre. 
Ecstasy was a flashy, romanticized 
love letter to the kids who populate 
the rave scene, but SubUrbia paints a 
grimmer, much less flattering picture 
of the same generation. “This isn’t 
going to be an easy play for young 
people to watch,” says Cuckow. “We 
kind of had a hard time figuring out 
how to sell it. At first, we were think- 
ing, ‘Let's get the Ecstasy crowd in,’ 
but this show isn’t Ecstasy. It’s a 
totally ditferent kind of show—it’s 
not a party show by any means. It 
may have that illusion for a little 
while, but it turns hard, and it turns 
quick.” © 


New City Suburbs © To Feb 17 « 
420-1757 
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Release the clowns 


Grot and Moon, 
Number 14 are 
both unsatisfying 
clown shows 





xis Theatre’s The Number 14 
A generic theatre’s Grot 
and Moon’s Puppet Empori- 

um both draw heavily on the con- 
ventions of clown 
theatre, which 
means both shows 
contain lots of 
mime and outsized 
physical comedy performed by 
actors wearing highly stylized masks 
and makeup. Yet it’s hard to imag- 
ine how two shows could be more 
different. The Number 14 is a feel- 
good show—not only does the score 
prominently feature Charlie Chap- 
lin’s song “Smile,” but the cast sings 
* several verses of Bobby McFerrin’s 
“Don’t Worry, Be Happy” as well. 
The opening number of Grot and 
Moon's Puppet Emporium, mean- 
while, cautions the children in the 
audience to “be good or die.” The 
Number 14 contains a lot of silly 
jokes about snot, farts, old women 
displaying their underwear and chil- 
dren pissing their pants; the off- 
colour humour in Puppet Emporium 
concerns stuff like death, pederasty 
and venereal disease. A typical joke 
in The Number 14 occurs when an 
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Y2K Kindness 
Conference 


"Personal purpose & value statements" 
companies have them, do you? 


February 9th 


12 noon - 4pm 
Uniglobe Geo Travel 
10237 - 109 St. 


February 10th 


8:30 am - 5 pm 
Jubilee Auditorium 
Kaasa Theatre 
11455 - 87 Ave. 


$49 in advance 
$59 at the door 
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old woman cuts a particularly 
smelly fart in the presence of her 
friends; in Grot and Moon, Moon 
runs offstage and—if I understand 
things correctly—actually shits a 
baby out of his ass. (He names it 
“Spigot.”) If the tone of The Number 
14 recalls the children’s book Every- 
body Poops, the message of Grot and 
Moon's Puppet Emporium is more like 
“Everybody is shit.” 

These shows are plenty different, 
all right—and yet, somehow, I 
wound up not much 
liking either one. 
Am I that impossi- 
ble to please? 1 
hope not; the first Dr. 
Grot show, Sin Along With Dr. Grot, 
remains one of the two of three best 
Fringe plays I have ever seen. Sin 
Along had a beautifully structured 
script that accommodated three dif- 
ferent levels of storytelling: the 
squabbling between seedy vaudevil- 
lean Dr, Grot and his much-abused 
assistant Moon, a Raymond Chan- 
dler-style detective story and a mock 
medieval mystery play—and all 
three levels commented on each 
other and built to a satisfying, dra- 
matic conclusion. 


Misbegotten Moon 


Puppet Emporium, however, doesn’t 
feel anywhere near as neatly 
worked out. The premise of the 
show (the fourth in the Dr. Grot 
series) has Grot (Dave Clarke), 











Twin in Angels Gift Baskets, 








Moon (John Ullyatt) and 
forlorn puppeteer Euphie 
(Jennie Esdale) performing 
a children’s show for the 
Grade One students of St. 
Cuthbert’s Elementary at 
the behest of the school 
principal, Mr. Herrington 
(Ashley Wright). The per- 
formance is, predictably, a 
disaster. Not only is the 
show utterly inappropriate 
for tender six-year-old ears, 
but Grot suffers a nervous 
breakdown as his mind 
becomes flooded with 
childhood memories of the 
abuse he suffered at the 
hands of his old schoolmas- 
ter; meanwhile, Euphie 
plots her own personal 
vendetta against Mr. Her- 
rington. However, all these 
narrative threads unfold in 
the midst of such a jungle 
of cross-talk and chaotic 

stage action that it becomes very 
hard to follow all the plot points. (I 
even found it hard to catch the drift 
of the various short puppet inter- 
ludes Grot and Moon intersperse 
throughout the play.) 

Director Eileen Sproule obvious- 
ly loves the notion of stage perform- 
ances that fall apart while you 
watch them—there’s an element of 
“things going wrong” in almost all 
of her recent shows, from Zandra 
Bell’s “Shirley Best” plays to Dead 
Rats in Garageland. When the bal- 
ance between the “scripted” materi- 
al and the “accidents” is right, as it 
was in Dead Rats and Sin Along, the 
result is a wonderful, surreal kind of 
comic tension. But Puppet Emporium 
is like a busted bag of marbles right 
from the get-go; it’s hard enough 
focussing on what's going right, let 
alone where the show-within-the- 
show is falling apart. 

Still, it’s fun to watch Clarke and 
Ullyatt go through their paces as 
Grot and Moon. I especially loved 
Clarke’s big entrance, wearing an X- 
rated barbecue apron and perform- 
ing Grot’s trademark constipated 
walk back and forth across the stage 
as he smarmiliy accepts the adula- 
tion of the crowd. (No one can toss 
off filthy one-liners with the sly 
casualness of Clarke, or make the 
old BBC storytime catchphrase “Are 
you sitting comfortably? Then I'll 
begin” sound as deliciously per- 
verse.) And Moon is the perfect role 
for Ullyatt to really let his id run 
loose in—the bit where he tries to 
breast-feed the newborn Spigot is 
hilariously appalling. 
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Route force 


Not as appalling, however, as the ter- 
rible “rap” number that occurs about 
halfway through The Number 14. This 
show is a real oddity: it’s a series of 
vignettes, all of which take place on 
Vancouver's #14 Hastings bus as it 
travels from some of that city’s ritzi- 
est to some of its most squalid neigh- 
bourhoods. A troupe of six actors, 
wearing various stylized masks (remi- 
niscent of the one Michael Palin’s 
character wore in Brazil when he was 
torturing political prisoners), play 
the bus’s many passengers—bratty 
kids, bingo-playing retirees, lunch- 
pail-toting construction workers and 
many, many more. 

A show like this is inevitably hit- 
and-miss: a routine involving a 
gravel-voiced, booze-swilling grade- 
school teacher who barks out orders 
to her dimwitted students on the 
way to a natural history museum is 
pretty funny; the bit about an 
obnoxious, hyperactive kid who 
keeps singing along to his Walkman 
feels downright endless. A recurring 
“nerd” character (complete with 
overbite, giant glasses and ill-fitting 
Pee-Wee Herman suit and bow tie) 
feels pretty uninspired, while the 
mask on a tabloid-reading passenger 
(complete with bulging, nervously 
shifty eyeballs) is a delight. 


Step up to bat 


The Number 14 has been polished 
over the course of eight years to a 
highly professional sheen—but 
while the cast is undeniably talent- 
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Chris & Mike! « Woodman Classique Ensemble! 
The Raging Grannies! « The Folkadelics! 


and the super funk sensations The Ground! 
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The wayward bus: one of the passengers on The Number 14 


ed, athletic and energetic, the show 
to me, felt safe and insincere 
There’s no sense of the two worlds 
united by the #14 bus route—the 
rich and the poor, the old and the 
young—bumping up against each 
other in unpredictable ways. The 
“urban” characters who board the 
bus aren’t freshly observed at all: 
we've seen the “humourously” 
schizophrenic street person, the 
pompous, “Master Thespian” Shake- 
spearean actors and the robotic, 
conformist businessmen too many | 
times before. (They don’t even try 
coming up with an inventive head- 
line to put on the front of the bug | 
eyed guy’s copy of the Weekly Worii 
News; instead, they just go with 
“Elvis Lives!” Come on, guys— 
haven’t you noticed the WWN is all 
about Bat Boy now?) 

These characters don’t feel like 
commedia dell’arte archetypes 
they’re more like the kinds of 
clichés that people might come up 
with if they haven’t ridden the bus 
in a long, long time. You recognize 
them from sitcoms and comic strips, 
not from life. As a result, the shows 
theme—that we all share the same 
humanity—seems a little hollow 
when so few of the characters res- 
onate with what we might see as we 
tide home from the theatre. © 
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Hail to thee, Blithe Spirit 


Coralie Cairns 
summons laughs, 
ghosts in glittering 
comedy 

By PAU 


t the start of Noel Coward’s 
Bu: Spirit, Charles and 
Ruth Condomine enjoy the 
most civilized of marriages. They 
engage in witty banter 
as Charles busies 
himself at the cock- 
tail cart mixing his 
impeccable martinis, 
while Ruth stands by in an elegant 
dress, fretting about Edith their 
newly hired, somewhat less than 
graceful maid._A certain tension can 
be detected underneath their con- 
versation as Ruth quizzes Charles 
about his first wife, a high-spirited 
woman named Elvira who died of 
pneumonia some seven years earlier, 
but whatever resentment Ruth feels 
toward this invisible rival of hers is 
hidden beneath such a dazzling, 
ultra-sophisticated veneer that it’s 
barely even detectable. 
In Shadow Theatre’s wonderful 
new production of Blithe Spirit, John 
Sproule and Rosalind Somerset 












Saturday Night is a 
must-see for 
musical fans 


By PAUL MATWYCHUK 


art of the excitement of watch- 
Pp: Leave It to Jane’s new 
show, Saturday Night, is a result 
simply of the thrill of seeing a 
“new” Stephen Sondheim musical. 
(“New” is in quotation marks 
because the show is actually 45 
years old—Saturday Night was origi- 
nally supposed to debut on Broad- 
way in 1955 but had to be 
abandoned after the producer died, 
leaving behind an 
insurmountable 
mountain of debt. 
The show remained 
unproduced until 1999, 
when companies in London and 
New York resuscitated it; the Leave 
It to Jane production is the first one 
in Canada.) But most of the excite- 
ment is simply due to the fact that 
© songs are really, really good. Sat- 
urday Night is a lot more than a 
Curiosity or an interesting piece of 
Sondheim juvenilia. It’s a fully- 
formed (if somewhat inconsequen- 
Hal) show with a host of wonderful 
Songs in the score. It’s a pleasure to 
See it brought out of the trunk. 

Even at age 24, Sondheim was 
Writing intricate interior rhymes 
("My windowpane has a lovely 
View/An inch of sky and a fly or 
‘wo/Why, I can see/Half a tree/And 
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make such a civilized couple that 
Coralie Cairns’s entrance as 
Madame Arcati, the scatterbrained 
medium who turns their lives 
upside-down, seems all the more 
uproarious. Cairns plays Arcati as 
someone who spends so much time 
trying to make contact with the 
unseen world that she barely regis- 
ters what's going on in this one; her 
hair is a bird’s nest, her clothes are 
shabby, her eyeglasses are always sit- 
ting crookedly on her face and she 
keeps pacing the room 
as if responding to 
a complex set of 
ultrasonic vibra- 
tions that only she can 
detect. Charles has invited Arcati to 
perform a seance during a dinner 
party, believing her to be nothing 
more than a colourful fraud he can 
use as raw material for a character in 
his latest novel—and it’s one of the 
great jokes of the play that this bun- 
dle of restless female energy acci- 
dentally conjures up an even more 
restless spirit: the ghost of the long- 
dead but still lively Elvira. And the 
effort of appeasing the sensible but 
increasingly exasperated Ruth, the 
flirtatious, mischievous Elvira and 
the ditzy Madame Arcati just about 
drives Charles insane. 








what more do I need?"), knowing 
pastiches of @aflier song styles 
(“Love's a Bond” amusingly parodies 
‘20s and ’30s ballads like “I’m in the 
Market for You”) and complicated 
multi-character musical set-pieces 
(no fewer than eight characters argue 
their way through “In the Movies”). 
And there’s more than mere clever- 
ness on display here, too; “Isn't It?”, 
“So Many People” and “I Remember 
That” are the kind of heartfelt love 
songs that Sondheim would fre- 
quently undercut or parody in much 
of his later work. 


It happened in Brooklyn 


The story takes place in 1929 Brook- 
lyn, and it involves the efforts of the 
main character, a Wall Street errand- 
runner named Gene 
Gorman (Ron Ped- 
erson) to never 
have to live there 
again. “I can’t breathe 
in this world,” Gene complains at 
one point; much to the amusement 
of his buddies, Gene spends every 
Saturday night duding himself up in 
a top hat and fancy tailcoat and try- 
ing to bluff his way into ritzy socie- 
ty parties. One night, he meets a 
fellow gate-crasher named Helen 
(Jocelyn Ahif). She likes Gene, but 
becomes increasingly frustrated 
with his constant attempts to look 
like a big shot. Things come to a 
head when Gene impulsively squan- 
ders the money his friends have 
given him to invest in the stock 
market on a deposit for a fancy Sut- 
ton Place apartment. 

Saturday Night not only confirms 





Deane angst 


Katherine Deane, outfitted in a 
flowing white evening gown, her 
face and body coated with a faint 
dusting of white powder, makes a 
bewitching Elvira. She makes being 
a ghost seem like a natural exten- 
sion of Elvira's carefree personali- 
ty—the kind of party-time gal who’s 
a lot of fun in short doses but 
incredibly tiring after any pro- 
longed exposure. Rosalind Somer- 
set, in turn, makes Ruth into a 
worthy rival for Elvira, a woman-so 
imposing that even after she too 
becomes a ghost, she still seems like 
the solidest person onstage. And 
John Sproule handles all the shifts 
in Charles’s attitude beautifully, 
from droll skepticism at Madame 
Arcati’s antics to frustration at 
Ruth's refusal to believe Elvira’s 
ghost is in the house, to a certain 
titillation at having two such differ- 
ent women both at his personal dis- 
posal. Twilla MacLeod, Blair 
Wensley and Brian Copping are also 
all fine in smaller roles. 

But it’s Cairns who steals the 
show with her performance as 
Madame Arcati. There’s a glorious 
scene near the end of the play in 
which Arcati learns that, for the first 
time in her career, she has conjured 


Sondheim’s songwriting genius, it 
does the same for Ron Pederson’s 
status as one of the best miusical- 
comedy performers in the city. Gene 
is a pretty infuriating character on 
paper, but Pederson plays the part 
with such unforced charm (especial- 
ly in his first number, “Class,” and 
his comical dance routines with the 
much taller Ahlf) that you’re still 
willing-to root for the guy. Peder- 
son’s talents as a singer are well- 
known, but I was even more struck 
this time out by ‘his skill as a /isten- 
er—when Ahlf (who also gives a 
wonderful performance in a some- 
what incoherent role) sings “So 
Many People,” Pederson’s expressive 
reactions to the lyrics sell the scene 
as much as Ahlf’s lovely voice. 


Ryan’s song 


Director Timothy Ryan works well 
with the young actors in the cast 
(including David Cormican, Shel- 
don Elter, Ryan Parker and Ryan 
Sigurdson as Gene's devoted 
friends) and avoids the broad 
shtick of shows like Satin Doll and 
Triumph of Love. The show runs 
into some problems in the second 
act, when the storyline takes a cou- 
ple of overly melodramatic turns 
and Gene's behaviour becomes fair- 
ly extreme, but this is still an essen- 
tial show for anybody who enjoys 


musicals. It's the best Jane show ~ 


since Violet. 


Rice Theatre, The Citadel To Jan 28 
* Leave It to Jane Theatre « 
425-1820 
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John Sproule and Coralie Cairns give ballsy performances in Blithe Spirit 





taining show. At one point, we learn 
that Elvira, who was recovering from 
pneumonia, laughed so hard at a BBC 
radio programme that she died—and 
it would probably be a good idea not 
to attend Blithe Spirit if you're recover- 
ing from pneumonia, either. O 


Varscona Theatre * To Feb 4 ¢ 
Shadow Theatre ¢ 433-3399, ext. #3 


up a true-blue, 100 per cent bona 
fide ghost, and the yelps of pure 
delight Cairns lets out as Elvira 
(who is invisible to everyone but 
Charles) levitates a vase or the lid of 
the phonograph machine are 
absolutely wonderfulto watch. 
Cairns and Arcati both seem to be 
having the time of their lives. 
Director John Hudson has con- 
jured up a glittering, completely enter- 
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she sure seems to think she can do it 
¢ gets ino muddle 
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e-mail listings@vue.ab.ca. 
Deadline is 3pm Friday. 


ART GALLERIES 
ALBERTA CRAFT COUNCIL GALLERY 
10186-106 St., 488-6611. «FEATURE 
GALLERY: HOME ON THE RANGE: 

Conte poaere and traditional pieces in the 
form of home furnishings and lifestyle acces- 
sories, which reflect the cultures and 
romance of Southern Alberta. Until Feb. 24 
*DISCOVERY GALLERY: PAPERSCAPES: Basket 


works by Jean Connor and an installation by 
Barbara Pankratz. Until Jan. 31. 


ART BEAT 8 Mission Ave., St. Albert, 459- 
3679. *Open: 10am-6pm; Thu 10am-9pm; 
Sat 10am-Spm; Sun and hols 12-4pm 
*Ongoing display of ay artists works. 
¢Watercolours by Glenda Beaver and Mel 
Heath. Until Jan. 31. 


ARTRA GALLERY 15607-100A Ave., 489- 
1028. Works by the Drayton Valley Fine Arts 
Society. Until Jan. 31 


BAGEL TREE CAFE 10354-82 Ave., 439- 
9604. GO BLIND TO INJURY: These recent 
photo-based works by Lee Anne Pellerin 
question our readings of images of women in 
popular culture. Until Jan. 31. 


BUGERA/KMET GALLERIES 12310- jasper 
Avenue, 482-2854. Changing exhibition of 
Rey artists. Works by Giuseppe Albi, 
Hendrik Bres, Bill Dura, Jamie Evrard, Jerry 
Heine, Sheila Luck, Violet Owen, Ernestine 
Tahed! and Margaret Vanderhaeghe. Through 
January. 


CENTRE D'ARTS VISUELS DE L'ALBERTA 
20, 8627-91 St., 461-3427. Art works by the 
members of the Centre. Until Feb. 7 


DOUGLAS UDELL GALLERY 10332-124 
St., 488-4445. A changing exhibition of new 
work by gallery artists including Natalka 
Husar, David Urban, Adam Fuss, Jeff Graham, 
Les Thomas, Antonio Murado, Caio Fonseca, 
Tony Scherman, Diana Thorneycroft, Kevin 
Sehn and others. Until Feb. 6. 


EDMONTON ART GALLERY 2 Sir Winston 
Churchill Square, 422-6223, www.eag.org. 
*Open: Mon-Wed and Fri 10:30am-Spm; Thu 
10:30am-8pm; Sat, Sun and hols 11am-Spm. 
*SALVATIONI: Various art works by local and 
regional artists. Until May 21. ¢THE ALIEN 
PROJECT: Jan. 27-Mar. 25. *SEISMIC SUN- 
DAY: SUN 28 (3pm): ARTISTS’ DISCUSSION: 
Art, The Final Frontier? A discussion with 
artists in the exhibition. «SEISMIC SUNDAY: 
SUN 28 (1-4pm): MAKE IT! TAKE /T! Join artist 
Brucie Moulden for an intergalactic art work- 
shop with collage, drawing and writing after 
you take a look at the new exhibition. *THE 
JOY OF GIVING-SELECTIONS FROM THE CHAP- 
MAN, GLYDE AND CELANESE CANADA DONA- 
TIONS: Paintings recently donated to the 
galleys Until Feb. 11. *AN ECLECTIC VISION- 
LBERTA ART FROM THE 1930s TO THE 1970s: 
Historical works from the collections of The 
Edmonton Art Gallery and The Alberta 
Foundation for the Arts. Until May 21. eTHE 
KITCHEN: SPYDER YARDLEY JONES: NASTY 
SPYDER BITES: The urban landscape in this 
installation, 3-D figures roam the concrete 
jungle under the watchful eye of alien crea- 
tures. Jan. 27-Mar. 25. *SEISMIC SUNDAY: 
SUN 28 (1-4pm): CONCRETE JUNGLE: Join 
cartoon artist Spyder Yardley-jones for a 
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hands-on workshop inspired by his exhibi- 
tion, Aasty Spyder Bites. *NEW EYES; An edu- 
cation and exhibition space to assist with 
school tour programs. Interactive space 
about art and-travel. Until May 30. *SEISMIC 
SUNDAY: Theatre. SUN 28 (2pm): Lecture 
with lan Thom on the life and art of Emih 
Carr. *CHILDREN'S GALLERY: AN ELEPHANT 
IN THE FOREST: THE SPIRITUAL ART OF EMILY 
CARR: Hands-on workshop with Marc Seigner. 
Until June. eSEISMIC SUNDAY: SUN 28 (2- 
Cea: Storytelling and drawing in the 
Children’s Gallery. «Admission: $4 adult; $2 
student/senior; i ages 6-12, kids under 6 
free. Free on THU after 4pm. 


ELECTRUM DESIGN STUDIO AND 
GALLERY 12419 Stony Plain Rd., 482-1402. 
Open: Tue-Sat 10am-5pm. #2000 
Retrospective: Until Jan. 31. 


FAB GALLERY 1-1 Fine Arts Building, U of 
A, 112 St., 89 Ave,, 492-2081. *Open: Tue- 
Fri 10am-Spm; Sun 2-Spm; closed Mon, Sat 
and statutory holidays. CAULFIELD: RECENT 
WORK: Until Feb. 4. Opening reception: THU, 
Jan. 25, 7-10pm. 


FINDERSKEEPERS The Basement Gallery 
below Finderskeepers, 8239-104 St., 436- 
5854. WHYTE X-MAS; Featuring Betty 
Schamber, Lisa Ann Moyes, Camelia 
Eisentraut. Until Feb. 


FORT DOOR 10308-81 Ave., 432-7535. 
Soapstone carvings by Tom Maracle and 
Gene Thomas. Through Jan. 


THE FRINGE GALLERY Bsmt., 10516 


Whyte Ave., 432-0240. *THE NESTING SHOW: 


A participation show by Holly Newman. Until 
Jan. 31. *AFTER HOURS AGAIN: Group show. 
Feb. 1-28 


FRONT GALLERY 12312 jasper Ave., 488- 
2952. *Open: Tue-Sat 10am-Spm. Featuring 
new work by gallery artists including paint- 

ings, sculptures, ceramics and glass. 


GALLERY 124 10240-124 St., 488-4575. 
jue Tue-Sat 10-5pm; Sun 12-3pm. /OUR- 
NEYS: Oil paintings by Viki French. Jan. 27- 
Feb. 14. Opening reception: SAT, Jan. 27, 2- 
4pm. 


GRASSLAND GALLERY Westgate Centre, 
17010-90 Ave., 483-6011. Paintings and 
sculptures by various Alberta artists. 


HARCOURT HOUSE 10215-112 St., 426- 
4180. METAPHORMS: Multimedia exhibition 
Pe Toronto artist Jennifer McMackon. 
*FRONT ROOM: RADIANT: Recent work by 
Kristina Kudryk. Until Feb. 17. SAT 3 (12- 
4pm): Arist trading Card Session. 


KAMENA GALLERY 5718-104 St.. 944- 
9497. «Open: Mon-Sat 10am-6pm. Recent 
watercolors by Helena Ball. New shipment of 
oil paintings from China. Affordable Van 
gaat and Monet re-creations. Miniatures by 
Willie Wong. 


KING'S UNIVERSITY COLLEGE 9125-50 
St., 465-3500. FEAST YOUR EYES: Local art 
works by more than 30 local artists including 
Paul Cook, Carmen Los and Rosalie 
Gelderman. Until Feb. 15. 


LATITUDE 53 10137-104 St., 423-5353. 
*Open Tue-Fri 10am-6pm; Sat 11am-Spm. 
*SAT 20 (2pm): AFA Artist Grants Info 
Session: A chance for artists to find out about 
the new changes to the AFA grant a 
from Ross Bradley, the Visual Arts Officer for 
the AFA. Free. *THU 8 (7:30pm): Discourse 


ORNS 8 


Project, ae Session: Featuring new 
works by Nadine Argo and Margaret Curry. 
Free. 


MCMULLEN GALLERY University of Alberta 
Hospital, 8440-112 St., 407-7152. «Open: 
Mon-Fri 10am-8pm, Sat-Sun 1-8pm. COL- 
LECTED VISIONS: The Alberta Foundation for 
the Arts has amassed an important and hand- 
some collection of Alberta art. Since the 
founding of the Alberta Craft Council in 
1980, the two organizations have cooperated 
to add several hundred exemplary pieces of 
fine craft to the public collection. this exhibi- 
tion celebrates the Alberta Craft Council's 
20th enviverery it.also presents a year-by- 
year sample of fine crafts pOrised trol 
Council members, by the Alberta Foundation 
for the Arts. Until Jan. 28. *Drop-in Studio: 
Les Escalona and Helen Winter in the gallery 
every Thursday, 2-5pm for a free drop-in stu- 
dio. Try your hand at card making, weaving, 
sculpting and drawing. 


PROFILES PUBLIC ART GALLERY 19 
Perron St., (New location), St. Albert, 460- 
4310. TOM GALE-NEW WORKS: New works 
by Edmonton painter Tom Gale. Until Feb. 3. 


SCOTT GALLERY 10411-124 St., 488- 
3619. *Open: Tue-Sat 10am-Spm. Quebec 
landscape artists Jaques Poirier, Louise 
Kirouac and Jean Guy Desrosiers. Opening 
Jan. 25 


SNAP GALLERY 10137-104 St., 423-1492. 

*Open: Tue-Sat noon-Spm. THAT WAY AND 
THIS: Mixed-media prints by Briar Craig. Jan. 

saeh: 24. Opening reception: THU, fan. 25, 
pm. 


SNOWBIRD GALLERY WEM, 444-1024. 

Originals by Yardley-jones, Gregg Johnson 

and Jim Vest. Pottery by Blackmore Studios 
and Noburo Kubo. Glass art available. 


SPECIAL-T GALLERY 436 Riverbend 
Square, Phase Il, 437-1192. Open: Mon- 
Wed 10-6pm; Thu, Fri 10-9pm; Sat 10-Spm. 
*Ongoing group showincluding new works 
by Audrey Pfannmuller, Jeff Colfins and 
Sophia Podryhula Shaw. Glass works by 
James Lavoie, Ted Jolda, Bonny Houston, 
Tyler Rock and Jullian Duerksen. 


STRATHCONA PLACE CENTRE 10831 
University Ave., 433-5807. Former Alberta 
exhibitors show and sale. Until Feb. 9. 


SUN AND MOON VISIONARIES ABORIGI- 
NAL ARTISANS GALLERY AND STUDIO 
10518 Whyte Ave., 433-3097. *PIECES FROM 
THE COOPERATIVE: A group show by the 
diverse co-op members of this collaborative 
show. 


SUSSEX GALLERIES 290 Saddleback Rd., 
988-2266. Pastels, acrylic paintings, oil paint- 
ings, watercolours, chigiri-e and Oriental ink 
works by Gwen Burroughs, Leonard Cheng, 
Silvia Dubrule, Frank Haddock, David Kieller, 
Shirley Kinnenberg, Bruce Krysa, Paul Laland, 
Laura Leeder, Deborah Maron, Laura 
Speakman, Leonie Poole, Jean Roth and oth- 
ers. Glass works by the Bissets; sculptures and 
ceramic pieces by various artists. 


UPSTAIRS GALLERY Great Bear Framing, 
2nd Floor, 11631-105 Ave., 452-8906. 
*Open: Tue-Sat 9am-5pm. *MONTEZUMA 
SUITE, KITSILANO SUITE, CAJUN SUITE: 
Photographs by Garth Rankin. Until Feb. 28. 
Opening reception: SAT, Jan. 27, 1-Spm. 


VANDERLEELIE GALLERY 10344-134 St., 
www.vanderleelie.ab.ca. 452-0286. *Open: 
Mon-Sat 10am-5:30pm. eel, abstract 
paintings by Robert Christie and eis 
paintings by David Alexander. Until Jan. 30. 


WEST END 12308 Jasper Ave., 488-4892. 
° fee Tue-Sat 10am-Spm. A TASTE OF 
2001: Featuring work by Nixie Barton, 


Stewart Steinhauer, Nancy Day, Gaston 
Rebry, Claudette Castonguay, Bruno Cote, 
Glen Semple, Raymonde Duchesne, Andris 
Leimanis. Glass art by Susan Belyea, Ted 
Jolda, Bonny Houston, Diane Ferland, Brad 
Sherwood and Cory Porterfield. Until Feb. 9. 





ARDEN THEATRE 5 St. Anne Street, St. 
Albert, 459-1542. FRI 2-SAT 3 (8pm): Les 
Ballets jazz de Montreal. TIX: $20 adult; $17 
student/senior. 


ORCHESIS Myer Horowitz Theatre, 
Student's Union Building: U of A Campus, 
492-0770, 492-3615. FRI 26-SAT 27 (8pm): 
Dance Motif 2001: Presented by Alberta 
Orchesis Modern Dance. A concert of works 
oy established and emerging choreographers. 

X: $8 adv. from Orchesis ticket table in the 
SUB; $10 @ door. 


THEATRE 
BLITHE SPIRIT The New Varscona Theatre, 
10329-83 Ave., 420-1757. Presented oy 

u-Sat. 


Shadow Theatre. Until Feb. 30, Tues, 
TIX: Ady. tickets @ TIX on the Square. 


CHIMPROV The New Varscona Theatre, 
10329-83 Ave., 448-0695. *Every SAT except 
the last Sat of ea. month (11pm): Presente: 
by Rapid Fire Theatre. 


COUNTRY, ROCK, AND A WHOLE LOTTA 
SOUL Mayfield Dinner Theatre, 16615-109 
Ave., 483-4051, A rockin’ Christmas season 
with a country and rhythm and blues twist. A 
energetic music and dance revue that takes a 
journey through time as it chronicles the 
musical roots that brought us to where we 
are today. Until Feb. 18: 


THE COUNTRY WIFE Walterdale Playhouse, 
10322-83 Ave., 451-8000. By William 
Wycherley. Comedy. It was the Restoration 
period. Oliver Cromwell was dead. It was 
time to have fun. Until Jan. 27, 8pm. TIX: 
$10-$12 adult; $8-$10 senior/student. 


THE DAY NEVER ENDS Jjubilations Dinner 
Theatre, WEM, Upper Level, 484-2424, 
Attend the “live to air" shooting of everyone's 
favourite musical soap opera...The Day Never 
Ends. Feb. 2-Apr. 


DIE-NASTY The Varscona Theatre, 10329- 
83 Ave.. Edmonton's long-running, live 
improvised soap opera strides into its tenth 
year presenting a season set in the glorious 
days of the Roman Empire circa 67 A.D. 
Mondays. TIX:$8 or $5 with brand new Die- 
Nasty membership card ($25). 


EDMONTON REGION ONE-ACT FESTIVAL 
Walterdale Playhouse, 10322-83 Ave., 433- 
4659. Projects include one-acts from Ad Hoc 
Theatre, Alectra Shock Theatre, Bonk! Theatre 
Productions, Colour Wheel Theatre, 
Singkronoscities and Subconscious Mines. 
oe 2-3, 7pm. TIX: $7/session; $12/week- 
end. 


FUSION 2001: LET THERE BE LIGHT 
Catalyst Theatre, 8529-103 St., 420-1757. 
Presented by Catalyst Theatre. Ten artists or 
teams of artists inspired by: Light and the 
Words of William Shakespeare create an envi- 
ronmental performance featuring work creat- 
ed ae Lynda Adams, Danny Arnold and 
Medina Hahn, Tania Alvarado, Julianna 
Barclay and Sian Williams, Chris Craddock, 
Beth Graham and Daniela Vlaskalic, Andrea 
House, Stewart Lemoine, Charlie Tomlinson, 
Brian Webb. Installation designed by: Bretta 
Gerecke. Sound by: Corinne Kessel. Feb. 1- 
4,8pm. TIX: @ Catalyst Theatre 431-1750, 
TIX on the Square 420-1757, or via E-mail at: 
catalyst@interbaun.com 
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GROT AND MOON'S PUPPET EMPORIUM 
The Arts Barns, 10330-84 Ave., 428-3655. < 
Presented by Generic Theatre. ee Dave” ba 
Clarke, Neil Scotten and Eileen Sproule. — 
Definitely Not For Children. The fourth part __ 
of the trilogy involving Dr. Grot-Es-Que. Until 
Jan. 27, Tue-Sat 8pm, Sun mat 2pm he 
$10-$12 Wed-Thu; $12-$15 Fri-Sat. 

THE HEX FILES: MEN IN NOIR Jubilations 
Dinner Theatre, WEM, 484-2424, Something 
very strange and deadly is going on at the 
Edmonton Psychic Convention and agents 
Moldy and Scummy are sent to investigate. 
Famous crime fighters take to the stage, 

could we be looking at visitors from another 
world? Paranormal psychic phenomenon? 

Until Jan. 28. 


MARTHA SUET: THE BASKET CASE 3rd 
Floor, Edmonton Centre, 10205-101 St., 463- 
4237. By Elizabeth Bowering. Presented by 
Jagged Edge Theatre. Take one well-seasoned 
cook. Mix it with a few laughs. Add some 
unexpected glitches. Stir up a little tension 
and let simmer until the whole thing boils 
over. Until Feb. 10, Tue-Fri 12:10pm; Fri-Sat 
evening 8pm. TIX: $8, $4 Tue; $7 senior. Box 
lunches: $5 order before 11am day of per- 
formance. 


THE MASK OF ZERO Celebrations Dinner 
Theatre, The Oasis Entertainment Hotel, 
13103 Fort Rd., 448-9339. Who better to 
save the town of Tobasco from the tyrannical 
takeover of Tijuana Garcia than our 

Zero? Donned with a mask, sword and a 
song, can he save the day? Held over until 
Feb. 3. TIX: $39.95 Wed, Thu and Sun; 
$49.95 Fri and Sat; Kids $20. 


THE NUMBER 14 Citadel, Shoctor Theatre, 
425-1820. Presented by Axis Theatre 
Company. Take a ride on the world's longest 
and most entertaining bus route. TIX: 
Weekdays $35-22. Fri/Sat $40. Sun Mat and 
evening $31-22. Until Feb. 3. Rush discount 
tickets for selected performances @ TIX on 
the Square. 


THE PARADISE BALL ROOM Stanley A. 
Milner Library, SE Corner, 7 Sir Winston 
Churchill Sq., 420-6357. By Trevor Schmidt. 
Free play readings presented by Alberta 
Playwright's Network. A public reading. The 
Paradise Ball Room is a trilogy of three short 
plays. SUN, Jan. 28, 2:30 pm. Free. 


SATURDAY NIGHT Citadel, Rice Theatre, 
9828-101 Avenue, 497-4395. Presented by 
Leave It To Jane Theatre. By Julius J. Epstein, 
Music and ores by Stephen Sondheim. A 
group of 1920 Brooklyn youth invest in the 
Stock market with dreams of a rise in wealth 
and class. Until January 27. TIX: $15 adult, -£ 
$12 student/senior, groups of 10 or more 

$10 each. 


SUBURBIA New City Suburbs, 10161/17- 
112 St., 420-1757. By Eric in. 

Hic hi by a you Ly geal” A dastnaced 
and cutting-edge play. A snapshot of a group 
of friends a thar is eReat jaded ds 
who meet in their claimed domain, the park- 
ing lot at the 7-11, to score, flirt and brag. 
Jan. 25-Feb. 17, 7:30pm. TIX: $12 @ door or 
TIX on the Square. No minors. 


THEATRESPORTS New Varscona Theatre, 
10329-83 Ave., 448-0696. *Every FRI 
(11pm): Presented by Rapid Fire Theatre. 


TONY 'N' TINA'S WEDDING Silver dean 
Northlands Park, 116 Ave., 73 St., 451-8000, 
490-7052. Comedy. Interactive theatre event. 
Every Saturday night in Jan, Friday and 
Saturday evenings Feb-April. 


WIT Citadel Theatre, 9828-101 Ave., 425- 
1820, By Margaret Edson. Vivian Bearing, a 
pee of poetry, must come to terms with 

er life and work when faced with a terminal 
illness. Jan. 27-Feb, 18. 


. 


AND ALL THE RULES. | 


| cec_ (i) news | 
ANADA 
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Intuitive” 


“sixth sense” if you 

Pi | = will, and come to 

e ucation an understanding 

of material based 
on patterns they see 
among the facts they have gath- 
ered. They learn best by being given 
the big picture that illustrates how 
the information being presented is 
interrelated. 

The third MBTI indicator differ- 
entiates between “thinking” and 
“feeling” learning styles. Thinkers, 
the Mr. Spocks of the student 
body, like to focus on logic and 
make decisions based on an objec- 
tive analysis of the criteria before 
them. They learn best when pre- 
sented with clear, action-oriented 
topic objectives that relate learning 
expectations and goals. Feeling 
learners focus more on human val- 
ues and tend to make decisions 
based on what will produce the 
most harmonious outcome. These 
students learn best by taking part 
in small group exercises. 

The last MBTI learning style 
indicator measures whether a stu- 
dent prefers “judging” or “perceiv- 
ing.” Judging learners are decisive, 
carefully plan and execute their 
assignments and take deadlines 
seriously. Simply giving this type of 
student tips on how to better 
organize their notes or offering 
them test-taking hints may be all 
they need in order to increase their 
test scores. Perceptive learners, on 
the other hand, are less rigid in 
their study habits. Curious by 
nature, they are likely to get side- 
tracked while doing research or 
studying for an exam. They need 
help focussing on the assignment at 
hand, perhaps requiring the teacher 
to break an assignment down into 
a series of sub-tasks, each of which 
has its own deadline. This process 
allows for continuous feedback and 
gives the instructor the opportunity 
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INSTITUTE 


needs of that one student who 
seems to be struggling unnecessari 
ly. At the very least, MBTI results 
can provide the learners themselves 
with an interesting insight into their 
own personality type, and perhaps 
enable them to take some responsi- 


to bring these students back on 
track if necessary. 

While each learner is unique, 
the Myers-Briggs Type Indicator can 
be used to uncover people’s general 
learning preferences and design 
teaching approaches that will suit 
the majority of students in any bility for how they focus their own 


classroom—or even address the energies while studying. © 


www.trebas.com 
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DEVONIAN BOTANIC GARDEN 5 km 
N. of Edmonton on Hwy 60, 987-3054. 
Open weekends. Authentic Japanese gar 
den, nature trail, 80 acres of connecte 

ardens. TIX: $5.75 adult; $4.50 senior; 
ree kids under 4. $3.25 youth (4-12); 
$17.50 family. 


JOHN JANZEN NATURE CENTRE Fox 
Dr., Whitemud Dr., 496-2925, 496-2939. 
*Open: Weekdays 9am-4pm. *Weekend 
Adventures: 1-4pm weekends and holi- 
days. *ANIMALS AS ARCHITECTS: 
Interactive display for all ages. TIX: $0.50 
kid; .75 youth/senior; $1 adult; $3 family. 


MCKAY AVENUE SCHOOL 10425-99 
Avenue, 422-1970. Archives and Museum 
located 207 the river valley on the 
Heritage Trail. Stroll in the Victorian-era 
Park. 


MUSEE HERITAGE MUSEUM 5S St. Anne 
St., St. Albert. 459-1528. «Open: Mon-Sat 
10am-Spm; Sun: 12-Spm. *DISCOVERY 
ROOM: An interactive educational venue 
dedicated to children and families. Hear 





birdcalls, examine the minerals in the min- 


eral mine, watch live frogs, interact and 
play Predator-the foodchain game. Free. 


MUTTART CONSERVATORY 9626-96A 
St., 496-8755. *Open Mon-Fri 9am-6pm; 
Sat-Sun 11am-6pm. TIX: $4.75 adult, 
$3.75, senior/youth/student, $2.25 kid. 


PROVINCIAL MUSEUM OF ALBERTA 
12845-102 Avenue, 453-9100, 453-9131. 
www.pma.edmonton.ab.ca. pus 9am- 
Spm dally (Until February 9). *SYNCRUDE 
CANADA ABORIGINAL PEOPLES 
GALLERY: Spans 11,000 years and 500 
generations, people of the past and pres- 
ent, recordings, film, lights, artifacts and 
more. Permanent exhibit. eSAT 27 (1- 
3pm): Archaeology "Dig Box". SUN 28 (1- 
3pm): Film "As Long As the Rivers Flow". 
SAT 3 (1-4pm): Tour: Examine and learn 
about Alberta's First Nation's trapping and 
hunting methods and how they have 
evolved. SUN 4 (1-3pm): Hide tanning 
box: A film to follow "Hands of History" 
that examines contemporary artwork 
female artists. «THE SILVER SKATE EXHIBIT: 
SKATES AND SKATING FROM YESTERYEAR: 
Learn about some of Edmonton's skating 
legends and the skates that carried them 
through world-class couspesitons: January 
27-March 4. *BUG ROOM: Permanent 
live invertebrate display. Ongoing. TIX: 
$6.50 adult; $5.50 senior; 3 youth (7- 
17); ‘kids 6 and under free; $15 family. 
Half-price Tues. 


REYNOLDS ALBERTA MUSEUM 2km 
West of Wetaskiwin, Hwy 13, 361-1351. 
*Open daily until May 18, open holiday 
Mon. ¢THE SPIRIT OF THE MACHINE: A col- 
lection of vehicles, aircraft, tractors and 
industrial machines-a tribute to mechani- 
cal genius. Enjoy the display galleries, 
observe museum-quality restoration in 
progress, or take a guided tour of hun- 
dreds of "diamonds in the rust" in the 
warehouse. 


RUTHERFORD HOUSE 11153 
Saskatchewan Dr., U of A Campus, 427- 
3995. eOpen daily 9am-S5pm. Costumed 
interpreters recreate daily household activ- 
ities. Admission: $2 adult, $1.50 youth (7- 
17yrs), kids under 7 free. $5 family (2 
adults and children). 


KIDS STUFF 


ARMY CADET RECRUITMENT St. 
Lukes, 13212-106 St., 483-7985. *Every 
WED (6:30-9pm): Royal Canadian Army 
Cadets, free sports, camping, rifling, wall 
climbing, orienteering. 


CALDER LIBRARY 12522-132 Ave., 
496-7090. eEvery THU (10:30am and 
1:30pm): Pre-school Storytime, 3-Syrs. 
Pre-register. Until May 30. SAT 27 (2pm): 
The Red Mittens, puppet play for all ages. 


CAPILANO LIBRARY 201 Capilano Mall, 
98 Ave., 50 St., 496-1802. *Every THU 
(10:15am): Storytime for 3-Syrs. Until 
Feb. 8. Pre-register. 


CASTLE DOWNS LIBRARY 9 Lake 
Beaumaris Mall, 115333 Castle Downs 
Road, 496-1804. *Every WED (10:30am): 
Pre-school Storytime, 3-Syrs. Half-hour of 
stories, songs and fingerplays. Until 
February 7. 

EDMONTON ART GALLERY 2 Sir 






EDMONTON ASSO 


IATION FOR 


BRIGHT CHILDREN Edmonton Art 
Gallery, 2 Sir Winston Churchill Square, 
99 Street, 102A Ave., 436-0533. SUN 28 
(1pm-4pm): SuperSaturday event for 
members in grades 1-6: Tour and hands- 
on activities. Cost: Special EABC member 
Gallery admission rates: Adults $4; kids 
over 12 yrs. $2; kids 6-12 $1; kids under 6 
free. For EABC membership 12:50pm, 
$25. Pre-register. Info ph Elizabeth 429- 
3150, Donna 436-0533. *Alberta School 
for the Deaf, Sun Room, 6240-113 St., 
462-3247. SAT 3 (10am-noon): Brighter 
Horizons Series: Gifted Education pro- 
gpmming in the Edmonton Catholic 

chool system. Cost: Free. EABC 
Memberships available. Info ph Debra 
462-3247. 


EDMONTON ITOSU-KAI 201, 10115- 
124 St., 975-6910. Learn Karate! It's a 
kick! Children's classes (8yrs+). Sunday 
classes, 10-1:30am. Pre-register. (Parents 
can participate too). 


HIGHLANDS LIBRARY 6710-118 
Avenue, 496-1806. *Every TUE (10:15am 
and 2pm): Pre-school Fun Time, 3-Syrs. 
Crafts and half-hour storytime. Until Feb. 
20. *Every THU (10:a15am): Totally Twos: 
Stories, music and simple crafts. Until 
February 22. 


IDYLWYLDE LIBRARY 8310-88 Ave., 
496-1808. eEvery TUE (lost Sarl: Time 
for Twos. A half-hour of stories, rhymes 
and songs. Pre-register. Until Feb. 6. 
*Every WED (10:1Sam): A half-hour of 
stories and interactive activities, 3-Syrs. 
Until Feb. 7. THU 1 (9:30am): Canadian 
author Richard Scrimger. Pre-register. 


JASPER PLACE LIBRARY 9010-156 St., 
496-1810. *Every TUE (10:15am): Time 
for Twos. Until Mar. 20. Pre-register. 
*Every WED (1:15pm): Time for Twos. 
Until Feb. 21. Pre-register. *Every THU 
(10:15am): Time for Twos. Until Feb. 22. 
Pre-register. *Every WED (2pm): Pre- 
school Storytime, 4-Syrs. Until Feb. 21. 
Pre reagistets eEvery THU (11am): Pre- 
school Storytime, 4-S5yrs. Until Feb. 22. 
Pre-register. 


LESSARD LIBRARY Lessard Shopping 
Centre, 6104-172 Street, 496-1871. 
*Every THU (7pm): Pre-school Sele 
for 3-Syrs. Until May 31. *Every TUE and 
WED (10am): Pre-school Storytime for 3- 
Syrs. Until May 31. THU 1 (2pm): 
earadian author Richard Scrimger. 10- 
14yrs. Pre-register. SAT 3 and SAT 10 
(9:30am-1:30pm): Red Cross Babysitter 
Course. 1lyrs+. Ph 481-5966 pre-register. 
$40 fee. 


LONDONDERRY LIBRARY Londonderry 
Mall, 137 Ave., 66 St., 496-1814. *Every 
TUE (10:15am): Now-that-I'm-Three 
Storytime, 3yrs+. Stories, fingerplays and 
songs. EA Until May 1. *Every TUE 
(2pm); WED (10:15am): Londonderry Pre- 
school Storytime, 4-Syrs. Stories, finger- 
plays, songs and more. Drop-in. Until May 

. SAT 27 (10:30am): Puppets Plus, 3- 
12yrs. SAT 3 (10-10:30am trading time; 
10:30-11am program time): Junior Stamp 
Club: Love is in the air. 


MILL WOODS LIBRARY Mill Woods 

Town Centre, 2331-66 Street, 496- 

1818.*Every TUE (10:15am): Pre-school 

Storytime. Until February 13. *Every WED 

(2:15pm): Pre-school Storytime. A half- 

hour program of stories, songs and finger- 
jays for pre-school children. Until 
ebruary 14. 


PENNY MCKEE LIBRARY Abbottsfield 
Mall, 3210-118 Ave., 496-7839. Every 
TUE (10:30am): Dep Time for Twos, 
2yrs+. A half-hour of stories, rhymes, 
crafts and songs. Until Feb. 27. *Every 
WED (10:30am): Drop-in Pre-school 
Storytime, 3-5 yrs. Half-hour of stories, 
songs and activities. Until Feb. 28. SAT 27 
(2pm): Warm and Fuzzy Animals, 5-10Oyrs. 
Pre-register. WED 31 (2pm): Canadian 
author Richard Scrimger. 10-14yrs. Pre- 
register, SAT 3 (2pm): Travel the World. 5- 
1T yrs. Stories, games, crafts and music. 


PROFILES PUBLIC ART GALLERY 19 
Perron Street, St. Albert, 460-4310. eEvery 
SAT (1-4pm): Art-Ventures. SAT 26 (1- 
4pm): Art-Ventures: Bugs, Slugs and Other 
Little Things. Create some little details in 
our mural. 


RIVERBEND LIBRARY 460 River Bend 
Square, 944-5311. Every TUE (10:30am); 
WED (2pm): Drop-in Storytime. Until May 
16. *Every FRI (10:30am): Riverbend's 
Totally Twos. Pre-register. Until Feb 16. 
eEvery THU (7pm): Pajama Storytime. 
Drop-in. Until May 17. eEvery THU 
(10:30am): Baby Laptime at Riverbend. 
February |-March 8. 6months-2yrs. Pre- 
register. Until Mar. 8. SAT 3 (2pm): Silly 
Saturdays. 4yrs+. Pre-register. SAT 3 
(2pm): Toy Soldiers, Knights and Castles. 
S5yrs. Drop-in. 
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SECOND STORY Mill Woods Town 
Centre, 2331-66 Street, 413-6971. FRI 26 
a rasan: Story Time: Desho Atwal. SAT 
27 (11am): Story Time: Gabrielle Kruger. 
SAT 27 (1:30pm): Story Time: Kristy 
Desmarais. SAT 27 OST Family 
Crafts. SAT 27 (2-3pm): Youth Writing 
Club, WED 31 (10:30am): Story Time: 
Mike McGowen. Free. 


SOUTHGATE LIBRARY Southgate 
Shopping Centre, 496-8342. *Every WED 
(2:15pm): Drop-in Pre-school Storytime, 
3-Syrs. Half-hour of stories, songs and 
activities. Until May 16. *Every WED 
(10:15am): Family Storytime. Drop-in half- 
hour of stories, songs, activities and fun. 
Until May 16. 


SPRUCEWOOD LIBRARY 11555-95 St., 
496-7099. *Every TUE (2pm): Pre-schools 
Storytime, 3-Syrs. Half-hour of stories, 
songs and fingerplays. Until Apr. 24. Pre- 
register. SAT 27 (2pm): Junglepalooza. 
Pre-register. 


STANLEY A. MILNER LIBRARY 7 Sir 
Winston Churchill Sq., 496-7000, *Every 
SAT (10am): Research Central, 9-12yrs. 
Learn tips for using the on-line catolog, 
Internet searches and CD-ROM products. 
Until June 2. Pre-register. eEvery SUN 
(2pm): Family Fun, all ages. A half-hour of 
fun and entertainment for the whole fami- 
ly. Until Apr. 29. 


STRATHCONA LIBRARY 8331-104 St., 
496-1828. sEvery TUE (10:30am): 
Storytime, 3-Syrs. A half-hour of stories, 
songs and puppet shows for pre-school- 
ers. Until May 29. SAT 27 (2pm): 
Everything Dragons! All ages. Pre-register. 


WOODCROFT LIBRARY 13420-114 
Ave., 496-1830. *Every THU eae or 
11:15am): Time for Twos. Half-hour of 
stories, rhymes and songs. Until Mar. 1. 
Pre-register. eEvery WED (10:30am): Pre- 
school Storytime, 3-Syrs. Half-hour of sto- 
ries, songs and fingerplays. Until Feb. 28. 


YMCA Castle Downs, 11510-153 
Avenue, 476-9622. *Every Tue, Thu and 
Fri (6-9pm): Youth Drop-in Centre: Pool, 
Ping-Pong, fooshball, shuffle board, air 
hockey. non-member; members free. 
FRI 2 fear OEM Teen Night Special: 
Dance for Jr. High, 3 on 3 basketball tour- 
nament. $3 non-member; members free. 


CLANSMEN RUGBY CLUB Concordia 
College Gym, 112 Ave., 71 St., 476-0268. 
*Every SUN (9-11am): Light training ses- 
sions. Newcomers, men and women are 
welcome. No previous rugby experience 
required. 


COUNCIL OF CANADIANS EDMONTON 
CHAPTER Robertson-Wesley Church 
Hall, 102 Avenue, 1233 Street, 945-9116, 
www.canadians.org. WED 31 (7pm): 
Strategies for a Difference. Open to the 
public. 


GRANT MACEWAN COLLEGE Jasper 
Place Campus, Room 202, 10045-156 St., 
497-4428. MON 5 (1pm): Visiting artist 
Alan Dunning, lecture and slide presenta- 
tion. Free, 


LATITUDE 53 10137-104 St., 423-5353. 
THU 8 (7:30pm): Discourse Project, Critique 
Session: Featuring new works by Nadine 
Argo and Margaret Curry. Free. 


THE MEDIA, ART AND DESIGN 
EXPOSED (MADE) IN EDMONTON 
SOCIETY TUE 30: Lunch time guided 
tour of new Telus Plaza Development 
(Jasper Ave., 100 St.) with the architects. 
Meet beside the Regal Café at 11:45am. 
Info Ph Shafraaz 429-3977. Free. 


MILL WOODS LIBRARY Mill Woods 
Town Centre, 2331-66 St., 496-1818. 
Every FRI (1-4:30pm): Bridge Players 
drop-in. Until May 19. 


MULTIPLE SCLEROSIS SOCIETY 
Glenrose Rehabilitation Hospital Pool, 
471-3034. *Every SAT (11:30am- 
12:30pm): Aquafun classes. Ph Andy 471- 
3034 to register. 


OPPORTUNITIES UNLIMITED NET- 
WORKING GROUP Edmonton Chamber 
of Commerce, 600, 10123-99 St., W. 
door, 426-4620. FRI 26 (6:45-8:30am): 
Speaker Dustin. T. Shannon-Brady pres- 
ents Surviving and POG Being a 
Resilient Entrepreneur. $2. FRI 2 (6:45- 
8:30am): Speaker Ike Glick presents 
Effective Trade Show Presentations. $2. 
Everyone welcome. 


ORLANDO BOOKS Bloomsbury Room, 
1640 Whyte Ave., 432-7633. FRI 2 
(7:30pm): Naturopathic Medicine Talk by 
Jackie Yurko, Doctor of Naturopathic 
Medicine, speaks on what naturopathic 
medicine is and how it can be an empow- 
ering form of healthcare for women. Talk 
followed by question period. Free. 


PUBLIC MEETINGS *Woodvale 
community Hall, 4540-50 St (Golf 
Course), 461-5853. TUE 30 (7-9:30pm): 
Seeking Community Solutions to Violent 
Crime in Mill Woods presented by the Mill 











Woods Presidents' Council. *Robertson- 
Wesley United Church Memorial Hall, 
10209-123 St., 496-6099. THU 1 (7pm): 
The City's Planning and Development 
Department meeting to discuss with citi- 
zens proposed changes to the Groat 
Estate Implementation Plan, Westmount 
Neighbourhood. eBarnett House, 11010- 
142 St., 447-9466. FRI 2 (7:30pm): 
Presented by the Alberta Teachers' 
Association. Alfie Kohn will share his views 
on "The Schools Our Children Deserve". 
TIX: $10 adv. tickets @ Barnett House or 
Audrey's Books. 


ROBERTSON-WESLEY UNITED 
CHURCH 10203-123 St., 439-7311. TUE 
30 (7:30pm): Presented by St. Stephen's 
College. Keeping the Spirit Alive with 

Maude Barlow. Sharing for Survival or 
Survival of the fittest? Canadian Health 
Care at the Crossroads. 


UPWARD BOUND TOASTMASTERS 
CLUB Stanley A. Milner Library, 7 Sir 
Winston Churchill Square, Rm 7, 6th FI., 
429-9789. Every WED (7:30-9:30pm): 
Through to June. 


UNIVERSITY OF ALBERTA TELUS 
Centre, MON 29 (8:45am-5:15pm): 
Forum on Corporate Social Responsibility. 
Speakers: Gail Whiteman, Bill Phipps, 
Chief Bernard Ominayak, David Macinnis, 
Debra Kerby, Murray Jones, Adele Dion, 
Gerry Barr, Mark Anielski. Forum Chair: 
Satya Das, Sponsored by: International 
Centre U. of A., The Alberta Centre for 
Ethics, The Canadian Centre for Social 
Entrepreneurship, School of Business U, of 
A. and The Parkland Institute. For registra- 
tion and info ph Nancy Hannemann at 
492-5962, e-mail: nancy.hannemann@ual- 
berta.ca *Seminars, 492-4086. TUE 30 
(12:30, 1:30, 5 and 6pm): Networking- 
How to make small talk and land a plum 
job. WED 31 (12, 1, 5 and 6pm): Closing 
the Deal. Salary benefits, vacation. What 
you can ask for. 


WESKAAHEGAN TRAIL ASSOCIATON 
Abbottsfield McDonalds, 118 Ave., , 30 





Mall, 98 Avenue, 50 Street, 496-1802. 
»Every second WED (7-8:30pm): Capilano 
Book Club. 


GRANT MACEWAN COLLEGE Room 7- 
286, City Centre Campus, 10700-104 
Ave., 497-5364. MON 29 (11am): Grant 
MacEwan College's Canadian Authors 
Series: Reading by Shane Rhodes. For info. 
ph Dr. Jack Robinson 497-5364. 


LONDONDERRY MALL 137 Ave., 66 St. 
SAT 27-SUN 28 (1 Ste: One of 
Harlequin's authors, Bobby Hutchinson, 
will autograph copies of her latest book 
Married in Spring. 


MILL WOODS LIBRARY Mill Woods 
Town Centre, 2331-66 Street, 496-1818. 
cary SAT (2pm): Tale Ends drop-in. Until 
May 24. 


ORLANDO BOOKS Bloomsbury Room, 
1640 Whyte Ave., 432-7633. SAT 27 
(2pm): Timothy Anderson: Book launch of 
his new novel, Resisting Adonis. Reading 
from the novel followed by refreshments. 
Free. SAT 3 (pr): Poetry for Peace: 
Presented by The International Society for 
Peace and Human Rights and Orlando 
Books. TIX: $2. Limited seating. TIX: $2. 
Ph Lynn 434-5750. 


SOUTHGATE LIBRARY Southgate 


Shopping Centre, 496-8342. *Every third 


THU of the month (7:30pm): Southgate 
Library Fiction Book Group. Until Apr. 19. 






COMEDY ARTS FESTIVAL 428-1414, 
420-1757. www.comedyartsfestival.net. 
Until Jan. 28. *Winspear Centre. THU 25 
oor Comedy Arts Gala. FRI 26 
12:10pm): An Evening with Karlheinz 
Vapny at Lunchtime. SAT 27 (10am- 
4:30pm): Fun Fest. eThe Arts Barns. FRI 
26 (8pm): See Gall. (10pm): Doug 
Curtis, SAT 2 (" Opm): Atomic Improv. 
Stanley A. Milner Library. SUN 28 (1- 
Spm): Fun Fest. ¢Stanley A. Milner Library 
Foyer. SUN 28: All Week Sub Plot: An 
exhibit of the best TV show that never 
was. Open UP hours. *Stanley A. 
Milner Libra heatre. SUN 28 (8pm): 
Ken Campbell. eSheraton Hotel. SUN 28 
(11am): Egg Snorter Brunch Seating 
Wendy Vousden. TIX: Discount Rush tick- 
ets for selected performances on THU, Jan. 
25, 8pm, Winspear Centre , TIX on the 
Square. 


THE COMEDY FACTORY Gateway Rec. 
Centre, 3414 Calgary Trail N., 469-4999. 
THU 25-SAT 27: MC, comedian Tim Koslo 
and the eoneey Factory Improv players. 
THU 1-SAT 3: MC, comedian David 
Cornel and the Comedy Factory Improy 
players. 





CANADIAN UKRAINIAN SHOWCASE 
SOCIETY jubilee Auditorium, 420-1757. 
SAT 3 (7pm); A Ukrainian Me le "Kids » 
Helping Kids". Charity benefit. TIX: $25, 





$20 and $15 @ TIX on the Square. 





ALLIANCE FRANCAISE D'EDMONTON 
La Cité francophone, Rm. 202, 8527 rue 
Marie-Anne Gaboury, 469-0399. #Every 

THU (7-9pm): Drop-in French conversa- 

tion. spoulesanly $35; $25 student/sen- 
ior; $45 for family. 


BRAHMA KUMARIS MEDITATION CEN- 

TRE 425-1050. Peace begins with you. 

Peace of mind... inner Pesce world 
eace,., Learn the art of Raja Yoga 
editation. Pre-register. Free. 


CANADIAN MENTAL HEALTH Associ. 
ATION 414-6300. Success with Setting 
Goals. Jan. 25-Feb. 15, 1-Spm. 


CASTLE DOWNS LIBRARY 9 Lake 
Beaumaris Mall, 115333 Castle ®owns ++ 
Rd., 496-1804, 414-5656. TUE 30 (7pm): 
Edmonton Community Network 
Demonstration. 


DANCE MOVES 434-4386. Dance class- 
es for all ages and abilities. 


EDMONTON ART GALLERY 2 Sir 
Winston Churchill Sq., 422-6223. «Drop- 
in art for the absolutely terrified (or the 
tiny bit timid). No pre-registration 
required. *Youth Studio Drop-in classes for 
ages 14-17. With artist Paul Freeman on 
Sat. afternoons, 3-Spm. $5, all supplies 
included. 


GAY AND LESBIAN COMMUNITY CEN- 
TRE OF EDMONTON 488-3234. eEvery 
WED (Spa: GLCCE's new youth after 
school drop-in. Share your skills, ideas and 
have some snacks. For gay, lesbian, bisex- 
ual, transgender, questioning and straight 
supportive youth aged 14-19yrs. 


GENERAL HOSPITAL Room 2C30, 461- 
0516, 489-5170. *Every THU (7:30pm): 
Dr. Lloyd Powell, M.D. (retired) talks on 
nutrition and wellness. ad 


GRANT MACEWAN COLLEGE Jasper 
Place Campus, 10045-156 St. ¢497-4303. 
A series of seminars on the business of 
music. Six WenSnoES held on Mondays, 
7-9pm. Start Jan. 29. 497-4336. 
Introduction to Apple Movie. Feb. 10 and 
11, 9am-Spm. eIntroduction to 
ep Pia: Feb. 10-11, 9am-4pm. *After 
Effects. Feb 3-4, 9am-5Spm. eInDesign, 
Feb. 3-4, 8:30am-4:30pm. *Pagemaker. 
Jan 27-28, 9am-Spm. °497-4303. Guitar 
courses, music theory, blues piano and 
vocal courses, including jazz improvisation 
for voice, and the new course Styles 
Ensemble. Starting Jan. and early Feb. 
°497-4303. Styles Ensemble, course to 
erform in an ensemble. Starts Jan. 25, 
:30-9pm. 497-4303. Jazz Improvisation 
for Voice. Weekend workshop. Feb. 3-4, 1- 
4pm. eCity Centre Campus, 497-4301. 
«Typography and Design. Starts Jan. 25. 
Power Writing. Starts Jan. 30. 


JASPER PLACE LIBRARY 9010-156 

Street, 496-1810. eEvery THU (2pm): 

Films for the Retired and Semi-Retired. 
Until Apr. 26. 


KAMENA GALLERY 5718 Calgary Trail 
S., 944-9497. Watercolour workshops, 
beginners to advanced by Willie Wong. 
Drawing, oil and acrylic painting classes 
and framing classes by Wei Wong and Kee 
Wong. 


MERRYWOOD DANCE ACADEMY 
Queen Mary Park Community League 
Hall, 10844-117 St., 454-5005. Ballet, tap, 
jazz and national dance, Pre-register. 


RIVER VALLEY PARKS Rundle Park 
(113 Ave, 29 St. Open cat 1lam-1 a 
eVictoria Park Oval (116 St., River Valley 
Rd. Open daily 10am-10pm. No public 
skating Wed 6-7pm or Tue and Thu 5:30- 
8:30pm. *William Hawrelak Park (93 
Ave., Groat Rd.), 496-4999. Omen daily > 
11am-10pm. *Outdoor Ice-skating open 
for free public skating. 


SHAMANIC DRUMMING CIRCLE 

Sacred Heart Church, 10821-94 St., 439- 
0631. *Every FRI (7:30 mp: Cofamunity = 
Shamanic Drumming Circle. For info con- 
tact Sally/Bill, a : 


SPEAKING CIRCLE 458-3721. - 
Transformational speaking circle meets to, 
practice the fine art of speaking and lis- 
tening from the heart New participants — 
welcome. Contact Laura. i 


SUSSEX GALLERIES 290 Saddleback 
Road, 988-2266, Adults and kids art class- 
es, professional instruction, with small - 
class sizes. 


WALTERDALE PLAYHOUSE 486-2757.. 
Walterdale Playhouse is holding an actors. 
workshop in the Old Strathcona area. 
Workshop runs Mon and Thu. Until Mar. 
15, 7-10pm. For more info. ph Dmitry. 


oe 


h is 
wrt | oe 





to mek to 5) you An 


ae GrapeVine 


dmonton 


Chat e Make New Friends @ Have FUN 





Char with Local Men & Women callers from Edmonton 


Dy Geta 8 
< ‘ BY tm a, io 
i 


and, if you choose, a ere = ais ssn across Canada 


“oC 45 MINUTE | 


MEN 
L ACCOUNT FOR 
TR ADIES ALWAYS FREE 


Free Local Edmonton (780) Call 





(+N >) | ae er: } | &: a | >< 
“ Sd 
re Seed The GrapeVine Club Inc does nat prescreen callers & assumes no liability for using this service Must be 16+. FREE local call. LD charges may apply *Some conditions apply 


@G ° VUE WEEKLY * JANUARY 25 - JANUARY 31, 2001 





Dear Sasha: | am a 22-year-old bisexual 
Chinese Canadian male who moved 
east three years ago from the west 
coast to study and work. When | lost 
my job this summer, | followed the 
advice of some acquaintances and 
decided to try stripping in gay clubs. 
Each time | went to audition, | was 
either refused, told to come back two 
weeks later or told they were full. This, 
even when they auditioned white guys 
on the same day and hired them. | am 
slim and young and good-looking. Why 
are male strip clubs often so racist and 
why do many of them only hire muscle- 
bound guys on steroids? —CouNn 


Dear Colin: Generally speaking, the peo- 
ple who run these establishments aren't 
out to boldly break new ground in 
images of sexuality and, unfortunately, 
their own preconceptions of what is 
attractive (compounded by gay sex 
publications and films) often influence 
their choices. Strip clubs have only 
recently—within the past 15 years or 
so—begun hiring a variety of ethnic 
minorities, and they do so very sparing- 
ly. You'll never see more black chicks in a 
club than white, and Asian women are 
often promoted as being “mysterious.” | 
have a few Asian pals who strip, and boy 
do they put on the silky little geisha-girl 
shtick when they have to. Obviously, 
women of all races are attractive in 
many different ways, but this industry is 
based on exploiting and sexualizing the 
most obvious stereotypes. 

They want to give you a hard 
time? Fine. Give them a hook. Tell 
them you’re a martial arts expert. 
Abuse their concept of what is potent 
about an Asian man. Call yourself Jet 
Li. (Or Bruce LaBruce Lee.) If women 
can bumble around on stage and 
have the nerve to call it dancing, I’m 
sure you can put on a similar act and 
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EOMONTON'S URBAN VOICE 


COMRECT LIVE WITH GIHER ROT MEN - TALKING CLASSIFIEDS 


No person shall win 

‘4 more than once every 
sixty days. 

Unless otherwise mentioned, — 
a) each contest shall only allow 
one entry per person 
b) contest winners must be 

at least 18 years of age. 


call it kung fu. They won't know the 
fucking difference. It’s going to be 
tough for you to break into this mar- 
ket and no, it doesn’t seem fair that 
you should have to work so much 
harder, but c’est la vie, baby. Minori- 
ties and fat kids have always had a 
rough time in the skin trade. 


Life during wart-time 


Dear Sasha: I’m a young woman who 
usually has a healthy appetite for sex, 
but since | discovered | have genital 
warts, sex is the last thing on my mind. 
| do want the pleasure of sex with 
someone other than myself, but if | 
meet someone to do it with, I’m sure 
that when | tell them about my condi- 
tion they'll be turned off—even when | 
insist on latex and lube. | could wait 
until after my treatment (which could 
last a couple of months) but what can | 
do until then? I’m going to lose my sex 
life altogether! —Sextess in TORONTO 


Dear Sexless: Even if you did inform 
Partners about your warts, you would 
have to be extra-careful—although the 
fact that you got them in the first 
place suggests that being extra-careful 
about sex may not exactly be too high 
up on your list of priorities—but | ask 
you to keep the following advice in 
mind. You'll have to be diligent about 
using a dam when someone goes 
down on your pussy or ass (if you have 
warts there) and gloves if someone fin- 
gers you and condoms for sex. Genital 
warts are most often spread by genital 
and anal interaction, but they have 
been known to go genital-oral as well. 

| understand the difficulty inherent 
in telling someone about your status. 
One of the problems with genital warts 
is... well, that they’re warts, and let's 
face it, that’s not one of the more 
scrumptious-sounding words in the 
English language. 

Two months is not a long time to 
go without sex. I’m in my sexual 
prime and | recently went for four. 
(Although | do owe my survival to the 
good people at Hitachi.) You just 
might want to wait until everything’s 
tickety-boo. You won't lose your sex 
life. Believe me, there will be times in 
your life when you’re gonna wish 
you’d never found it. © 
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* MARIE * 


Attractive, polite, tall and friendly. 
Available for out calls. 


940-5621 
WOT 18-0510 (17 wis) 


SHAYLA 
Brunette Discrete 
413-9075 
VW1207-0125, 2001 (?wks) 


TINA 
945-1698 


Attractive, slim, busty, curvatious and friendly. 
Available for out calls. 
(St. Albert/Leduc/Nisku). 


VWWO125-0615 (Bak) 


WWW.PRISSYINCORPORATED.COM 
THE ORIGINAL DOMINATING ENTERTAINER / ESCORT. 


PLEASE BOOK BY APPOINTMENT 
PHONE DIRECT #(780) 413-0584 





UC 118159 / #119085 / #148956 
VWW01 18-0009 (BWKS) 


couples swing clu 


Intimate Times 
COUPLES SWING CLUB 


458-1535 : 
e-mail intimate/times@hotmail.com 


ALIZG3-0531 (52 whs) 


Confessions Hotline 
leave or listen 
1-900-561-4080 ext. 2797 
$2.99 (a min. Must be 18 yrs 
Touch toen phone require: 
Serv-u (619) 645-8434. 


AL1005-Smonths 


1S DRINKING A PROBLEM? 
A.A, CAN HELP! 


424-9500 





well Sor ctarters there's the Hartavirus 
and the ebola... Alzhemer's got your 
grandma, it was that or the Crohns. 

lleart disease runs inthe fanily Uncle Ted 
was [une canter Lupis, Packinsons, scleeder,a, 
AIDS and syphilis. Lyen the dog 
oplasma pulmoni5, diabetes 
Glometulonephiritis, rally, SiMe Cell Anemia, 
Lr luerza, Lyme dicease andRubella. Susan 


by QIDAL- 







had rabies. 












grad that BRAIN 
Hematoma. Hepatifi, 
Dementia, Nephrotic 








LWW [=1=3 ate lol aal—ielal— 
New Right Now! 


Kerccconral 
orarmcction, 


44-TALKS 


Pusat ew Te Lanny afinteonee: 


pe Te 











musical instruments 


Yamaha Five Piece Drum Kit Complete with all 
hard wear and Sabian bale tne new $1500. 
Yamaha 7-piece Rock Tour.Gustom Drum Kit. 
Complete with hardwear and Cases. Classic vin= 
lage shells, excellent condition, $2500. 962.0967. 


music instruction 


employment s; 


TRAVEL-teach jish: teed. 
Sday/40hr Mar. 7. TRO reach cert course 
or by corresp. www.cdnglobalinst.com. 

pe info pack 1 -B88-270- 1. 
be ays yw 


Endangered species need your help. 
Canadian Parks ‘and Wilderness sue 
part and full time. Ph Cara 432-0967. 
VW1207-0201 (Bwks) 


for sale 





Coca-Cola stained glass tie fixture 36 inches, brand 
new in box, worth $1200 sell $600. 475-3479 
VWO0817-__(whs) 


massage 


Downtown $25. Thr. Disc. rate. 
Relaycertined Ors. Lenora Nosex. 
10-7pm, Drop by 8th Floor, 10506 Jasper Ave. 


\VW0125-0315 (Bwhs) 


Need awesome photos? Spunky, local, 
freelancer can help you, 
Call Bleary'i'd @ 437 5872 or 945 6435 
VW901 11-0301 (Bwks) 








ot g 


ed dl ent 
Alberta’s Search engine. 1300 Alberta Web 
Sites indexed. Plus nal ads, forums, maps and 


more. http /Avww.everythingalberta.com 
W101 254 tw) 


studio spaces 





Large music band studios for rent. 7404 Meridian 


Street Edmonton 462-6595 
'VS0125-0315 (8wks) 


wanted 





vehicles 


Buying all if vehicles up to $30.000. 
18 2 PEI 909-0718." 
WW01 16-0009 (Bes) 


volunteers 





ACTIVISTS interested in Boing to QUEBEC CITY 
for the FTAA PROTESTS April 17-21? Contact 
the Council of Canadians Edmonton Chapt at 

945-9116 or 488-9469, eave 


CANDLELIGHT, FLASHLIGHT & TORCH VIGIL! 
During Klein's undebated TV fireside chat 
Monday meee 29th, leg steps 6:45 PM - Dress 
warm! Stop Closure & Corporate Rule! We 

need Democracy-basic right! a 


Council of Canadians Edm Chapter MONTHLY 
MEET Jan 31, 7pm. Robertson Wesley Church 
Hall 102 Av on 123 St. ‘Strategies for a 
Difference’ Open to Public 
www.canadians.org 


na125 


JATTENTION STILTWALKERS! Stiltwalkers needed 
for 2001 World Chanpionstipy in pies. Contact 
RANDALL to learn more 431 

®oanet.com 


-0265, & friraser 


naQi1e 


4 9 
chat lines 


ALL MALE PARTYLINE 
Local puys on line right now. 
Connect j 





Wve or just listen for(FREE! & 
Call 780-490-2299. And enter 

Your Free trial code 8103 

www. interactivemale.com 


LBM 084~ 


Get it Tonight! 
Instant live phone potter 1 with hot 
Edmonton gay men. All live, all the time. Call 
for your free membership. 413-7144, 





ORAL STIMULATION - & THAT'S JUST THE 
PHONE CALL! 
Local women are walling Ty it for free. 
Call 780-490-. 
Enter free trial code: 4996 


AL-BMOB24— 


,2001 © 4&7 


to a ealk to you ove 


CO GrapeVine 


Edmonton 


Chat @ Make New Friends @ Have FUN 


Chat with Local Men & Women callers from Edmonton 
and, if you choose, oH CupeYin callers oa san across Canada 





With ee Hy Ane r 
other e's like: , 


eee A5 a | 
TRIAL ACCOUNT FOR men 
“LADIES ALWAYS F 


_ Free Local Edmonton (780) Call 


No] mer iibs mo a mer) | FS 
413 710 OT 
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THE MOST COMPREHENSIVE JAZZ © COLI 


—- ea  —  *| 


ET ” 


ZZY GILLESPIE Be. 


SORNETTE (9 


ae ace 


THE BEST OF 


KEN BURNS JAZZ = 
5-CD BOX SET 


a MQ «vervemusiccroup 





